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This very finely detailed ushabti—a figurine left in the tomb to perform labor for the
deceased—of a man named Psamtek is in the usual form of a mummiform figure with tripartite
wig and a plaited, curved false beard. His almond-shaped eyes have long cosmetic lines below
curved brows. His nose has a narrow bridge, the nostrils are flared, and the recesses within them
are evident. Psamtek’s small ears are detailed with the helix and the opening of the auditory
canal. His mouth has a wide upper lip and a narrower but much fuller lower lip. The pronounced
edges of his mouth give Psamtek a pursed expression. The tresses on the back of his head are
shown as tall, inverted “U”s. His hands emerge from the shroud, his right hand holding an
agricultural pick and his left grasping a hoe and the rope for a seed basket. The basket itself is
shown as a square on the back of his left shoulder. Nine horizontal lines of hieroglyphic text
from the Book of the Dead Spell 6, calling upon the ushabti to labor for the deceased in the
afterlife, wrap around the figure from both sides of the uninscribed back pillar. Psamtek’s name
and that of his mother, Sebarekhyt, appear at the end of the first line and the beginning of the
second (the text reads from right to left). The ushabti stands on a plinth that imitates the style
of contemporary coffins. The brilliant blue color of the faience alludes to sunlight, and hence to
the rebirth of the deceased.[]

The crisp appearance of this ushabti is due to the compact grain of its faience that was able to
reproduce the fine details in the mold. Minor variations between figurines that seem to have
been made from the same mold are due either to the mold being worn or dirty or, more so, to

details that were added with a tool between the molding and firing processes.[2]


https://www.artic.edu/digital-publications/42/ancient-egyptian-art-at-the-art-institute-of-chicago/193/list-of-names
https://www.artic.edu/digital-publications/42/ancient-egyptian-art-at-the-art-institute-of-chicago/194/glossary
https://www.artic.edu/digital-publications/42/ancient-egyptian-art-at-the-art-institute-of-chicago/193/list-of-names

ADDITIONAL VIEWS OF CAT. 41

Side of cat. 41.

R

-

Back of cat. 41.




Side of cat. 41.

Psamtek was a fairly common personal name in the Late Period, for it honored kings of that
name. Nonroyal Psamteks can be differentiated from their royal namesakes by the addition of
the name(s) of their parent(s) after their own name, as on this example. Psamtek was well-
placed in the administration, holding the priestly titles God’s Father and Inspector of Sem Priests
and the administrative title Administrator of the Western Mountain (the necropolis), which
indicate that he was probably an official in charge of the prestigious Memphite necropolis.[3] His
tomb was discovered illicitly and its contents widely dispersed. Psamtek’s coffin has been in
Grenoble since 1830, his canopic equipment is in the Musée du Louvre and the Vatican
Museum, and other ushabtis from his tomb are in collections throughout the world.[4] Although
the exact location of the tomb is unknown, it is thought to be at Sagqgara (the necropolis for

Memphis) near the Pyramid of Unis, where a number of Dynasty 26 shaft tombs are located.[5]
For more on shabtis and ushabtis, see About Shabtis and Ushabtis.
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NOTES

1. Florence Dunn Friedman, ed., Gifts of the Nile: Ancient Egyptian Faience, with the assistance of
Georgina Borromeo, exh. cat. (New York: Thames & Hudson, 1998), 241.

2. The texts on the back pillars of what seem (from the front) to be three identical faience shabtis
of Padipepet (Chicago, ISAC Museum, E17293, E17294, E17295) from Saqgara and dating to
the Late Period exhibit much sharper cutting of the signs and considerable difference in their
spacing, suggesting that they were cut into the surface by hand rather than being molded.
Harry Stewart comments that the backs of molded examples were “modeled by hand.” Harry
M. Stewart, Egyptian Shabtis (Princes Risborough, UK: Shire, 1995), 42. For a two-part mold,
the front without hieroglyphs and the back without detail, see Selim Hassan, Excavations at
Giza: 1934-1935, vol. 6, pt. 3, The Mastabas of the Sixth Season and their Description (Cairo:
Government Printing Office, 1950), pl. 116c. For an example of a clay mold for the front of a
shabti from the Late Period that includes this inscription, see shabti mold, London, Petrie
Museum of Egyptian Archaeology, UC69212. Variations in the details of shabtis made for a
single individual can also be due to the use of multiple, slightly dissimilar molds. Compare the
placement of the hieroglyphs on the Chicago shabti of Psamtek to one in a private collection
(published in Glenn Janes, Shabtis, a Private View: Ancient Egyptian Funerary Statues in European
Private Collections [Paris: Cybele, 2002],173), which also belonged to Psamtek and seems to

have been made from two different molds.

3. Psamtek’s titles are given on his wood coffin, Grenoble, Musée des Beaux-Arts, Grenoble, no.
1996. For more on this coffin, see Gabrielle Kueny and Jean Yoyotte, Grenoble, Musée des
Beaux-Arts: Collection égyptienne (Paris: Editions de la Réunion des Musées Nationaux, 1979),
106; Jean Yoyotte, “La sépulture du pére divin Psamétik, fils de la dame Sbarekhy,” Bulletin de la
Société Francaise d’Egyptologie 60 (February 1971): 20-21.
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4.  Coffin of Psamtek, Grenoble, Musée des Beaux-Arts, no. 1996; canopic boxes of Psamtek,
Paris, Musée du Louvre, 2679-80; canopic jar of Psamtek, Vatican City, Vatican Museum,
N229-232. For more on these objects and the dispersal of the tomb contents, see Yoyotte,
“Sépulture du pere divin Psamétik,” 16-26. For the location of shabtis, see Janes, Shabtis, a
Private View, 174-75.

5. Yoyotte, “Sépulture du pere divin Psamétik,” 19-21.
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