


RICHARD HAWKINS 
THIRD MIND 

S I N C E T H E E A R L Y 1 9 9 0 s . R i c h a r d 

H a w k i n s has developed an emphat ica l ly 

diverse practice. Address ing a variety o f 

sub jec t s—inc lud ing ancient Greek and 

R o m a n sculpture, 19th-century French 

Decaden t pa in t i ng and literature, 1980s teen 

heartthrobs, and the intricacies ot T h a i sex 

t o u r i s m — h i s w o r k is, at its core, about the 

pleasure o f intense l o o k i n g . H a w k i n s is an 

equa l -oppor tun i ty voyeur, bu t it is the male 

figure—often young , beautiful , and e x o t i c — 

that is the p r imary inspi ra t ion for a n d subject 

ot his art. W h a t seems o n the surface to be 

one mans obsession w i t h objects ot desire 

is indeed a form ot obsession, but w i t h 

objects as such—the tangible, tactile, b o d i l y 

stuff ot lite in all its sexy, scary, gorgeous 

imperfec t ion . 

Hawkins ' s w o r k introduces lesser-known 

facets ot historv, people, and situations 

th rough the juxtaposi t ion ot decidedly 

d iss imi la r elements. H i s creative approach 

relies o n a m u l t i p l i c i t y of ideas, and he 

has dedicated considerable energy toward 

uncover ing h o w and why, i n his words , "the 

recons t i tu t ion o f mass p roduced images is 

so effective at s imul taneously expressing 

difference w i t h i n cul ture a n d fantasies 

beyond cul ture ." Co l l age , thus, is not s i m p l y 

a m e d i u m for H a w k i n s , bu t a ph i lo sophy 

and me thodo logy that defines his art. H i s 

earliest mature statements take this form, and 

he has been con t inua l ly re invent ing collage 

w i t h i n his oeuvre ever since. For this reason, 

Richard Hawkins: Third Mind—the artist's 

first A m e r i c a n museum survey—is p r imar i ly 

focused o n this aspect of his work , as a 

p la t form f rom w h i c h to understand his larger 

practice. T h e exh ib i t i on subti t le refers to 

W i l l i a m S. Burroughs and B r i o n Gysin 's 1978 

book . The Third Mind, w h i c h introduces the 

concept of the "cut-up" i n literature. It also 

recalls the subtitle of Hawkins 's 2007 show 

at D e A p p e l Ar ts Centre i n Amste rdam: Of 

two minds, simultaneously. Third Mind serves 

as a further testament to the "dupl ic i tv and 

ambigui ty" that characterizes his w o r k — t h e 

conscious and cont inued propagation o f 

"minds ," made up ot a steady stream o f 

thoughts, ideas, desires, fantasies, interactions, 

possibilities, viewpoints , opportunit ies, 

op in ions , memories, and meanings. 

The re is a transformative, a lchemical qua l i ty 

to Hawkins ' s process, but often w i t h very 

li t t le physical or material al terat ion. In his 

hands, the most basic means and gestures 

are powerful i n their s impl ic i ty . Yet beh ind 

these seemingly effortless acts l ie a l ifet ime 

of books read and a weal th o f images s tudied 

a n d loved. A passion for the c o n s u m p t i o n , 

processing, and redis t r ibut ion o f knowledge 

and a ch ron ic cur ios i ty are manifest i n 



Untitled {Taizo in C.ity), 1995 

Hawkins ' s work . Indeed, his promiscuous 

shifts o f styles and media con t inua l ly upend 

expectations o f what his ptactice should be or 

do. D u e to the decidedly c i rcui tous nature 

o f his work , linear chrono logy alone is an 

insufficient mode o f presentation. T h u s , 

this exh ib i t ion is la id out in a sequence o f 

"rooms" made up o f visual and thematic 

comparisons that provide just one o f manv 

possible bases for c o m p r e h e n d i n g and 

appreciat ing the complexi t ies o f Hawkins ' s 

practice w i t h i n the latget historical context 

p rov ided by the encyclopedic setting o f the 

A r t Institute. 

RYERSON AND BURNHAM LIBRARIES 

T h e earliest w o r k here is Correspondence 

with John Wayne Gacy regarding having a 

portrait painted of Tom Cruise (1988-94). In 

an effort to purge the ideas o f his graduate 

student thesis exh ib i t i on , w h i c h focused 

on Franz Kafka and T o m Cru i se , H a w k i n s 

concocted a scenario i n w h i c h eithet he 

or C r u i s e needed to "die, ' ' and thus he 

at tempted to c o m m i s s i o n a painted pottrai t 

of the actor by impr i soned serial k i l le r and 

pederast J o h n W a y n e G a c y (1942-1994). 

T h e result ing ephemera inc lude copies o f 

Hawkins ' s letters to Gacy , a long w i t h a 

typewri t ten signed response, a Chr i s tmas 

card, and a magazine reproduct ion o f one o f 

G a c y s c l o w n portraits. Correspondence a n d ' 

other works f rom this per iod had personal 

relevance for H a w k i n s , but they also teflect 

a broader fascination w i t h true c r ime, 

serial ki l lers , and the "then-taboo subjects 

o f body modi f i ca t ion , extreme play and 

transgenderism" a m o n g looselv associated 

members o f an early queer cul ture i n 

Los Angeles . 

A l s o o n v iew are a series o f altered books 

developed out of Hawkins ' s "day job" as an 

ant iquat ian bibl iogtapher , w h i c h prov ided 

h i m w i t h access to used exh ib i t i on catalogues 

featuring the w o r k o f majot paintets such as 



Francis B a c o n , Ju l ian Schnabel , and 

C y T w o m b l y . These books serve as collage 

substrates, on to w h i c h H a w k i n s pasted 

images o f pop stars and rockers, i n c l u d i n g 

M a r k y M a r k , A x l Rose, Slash, and D a v i d 

B o w i e . T h e artist's interest i n pa in t ing , 

c o m p o s i t i o n , color, and gesture is centtal 

to all these wotks . Yet beyond their formal 

considerat ions, the part icular combina t ions 

d raw unexpectedly te l l ing parallels between 

the subjects, i n c l u d i n g , i n Hawkins ' s words , 

"the adolescent pos tur ing o f bo th M a r k y and 

Schnabel , the seedy theatricali ty o f B o w i e and 

B a c o n , and the illiterate but sexy and elegant 

grunts o f b o t h T w o m b l y and Slash." Rather 

than conceal ing , here the act o f over laying 

one element o n top o f anothet one becomes 

revelatory. For beyond the preconceived 

not ions that ftame the or ig ina l subjects, there 

lie h idden sensual qualities that are stirred 

up by theit imposed togetherness. 

ROOM i 

T h e m a i n part of the exh ib i t i on begins i n 

G a l l e r y 182 w i t h Scalps 1 and 2 (both 2010). 

M a d e f rom a M i c h a e l Jackson and a red devi l 

mask, the scalps bteathe new life into some 

o f the earliest works i n the exh ib i t i on . T h e i r 

subtit le—Remember the wonderful days when 

everything could be explained by terms like 

'desire' and 'the body'?—is a tongue-in-cheek 

reference to the h igh ly theoretical , ident i ty-

based c l imate o f the eatly 1990s, w h e n 

H a w k i n s created his o r ig ina l rubber mask 

sculptures ( R o o m 4). Adjacent to the scalps 

hang Bad Medicine a n d Little Pinkfeather 

(both 2008), the o n l y two paintings inc luded 

i n this e x h i b i t i o n , chosen for their collagelike 

appearance. For the Celestial Telegraph series, 

o f w h i c h they are a part, H a w k i n s researched 

h o w sp i r i tua l i sm, ta l ismanic practices, and 

fluid def ini t ions o f gender a m o n g indigenous 

peoples intersected w i t h their ass imila t ion 

in to Western cultures. M a d e o f used paint 

rags and palettes, these works exemplify 

the artist's larger process, an "economy o f 

reconst i tut ion" i n w h i c h n o t h i n g i n the 

s tudio goes to waste. 

Hawkins ' s pa in t ing practice is ob l ique ly 

evoked here by a small selection o f o i l o n 

magazine page collages created i n 2000, the 

yeat he debuted his fitst mature canvases. 

W h i l e pa in t ing , H a w k i n s used pages f rom 

fashion magazines as temporary palettes, o n 

w h i c h he w o u l d wipe or lay his brush. T h e 

b u i l d up o f br ight ly colored swipes, dabs, 

and smears, often sur rounded by o i l y stains, 

frequently tesulted in s tunn ing ly beautiful 

compos i t ions that betray their seeming lack 

of in ten t ional i ty and operate as objects i n 

their o w n right. These works illusttate a 

t ransi t ion between Hawkins ' s magazine-based 

collages o f the previous 10 years and his 

return to pa in t ing o n canvas. Simi lar ly , Tomb 

(2006) represents pa in t ing through sculpture. 

H a w k i n s took six yeats o f s tudio detritus 

and catefully shrouded the materials in rags, 

ceremonious ly "en tombing" them inside a 

toi letry case - tu rned-pa in t box. Ca tha r t i c 

and crypt ic , the structure signals a symbol i c 

end ing and renewal as the artist's pa in t ing 

practice found new d i rec t ion . 

A t the same t ime, H a w k i n s developed an 

o n g o i n g series o f canvases that investigate 

aspects o f sex tour i sm and alternative 

relationships to gender i n T h a i culture. Five 

paint ings f rom this series—Options, not 

solutions (2004), Burberry Schoolgirl (2005), 

Customized or Readymade (2005), Dancing 

poet, Siamese cat (2008), and Seamonster 

(2009)—are o n v iew concurrent ly i n the 

A r t Institute's G a l l e t y 291. T h e series is 

p redominan t ly characterized by ambiguous ly 

gendered T h a i youths o n display for older, 

Western male patrons, w h o are either visible 

or l u r k i n g beyond the frame. Despi te these 

works ' dec idedly taboo themes, H a w k i n s 

desctibed his subjects' del ight i n "hav ing a 

l i t t le o f bo th genders and seeing themselves 

as b r i n g i n g a l i t t le more lightness, prettiness, 



and sexiness in to the w o t l d . " H i s figures 

adopt signature gestures that teeter between 

elegance and totment, offering unconvent ional 

representations o f beauty and desire. 

R O O M 2 

T h e next r o o m o f the exh ib i t i on is 

domina t ed by 14 selections f rom Part IV 

o f the ongo ing Urbis Paganus series, w h i c h 

H a w k i n s began i n 2006, after a t r ip to R o m e . 

Exhi la ta ted by the his tor ical celebtat ion o f 

hermaphrodi tes and other gender ambiguit ies 

that he discovered there, he in i t i a l ly 

conceived the Urbis Paganus collages a round 

a nuclear family: Part I, the taboo-inst igat ing 

father; Part II, the castrated, he rmaphrod i t i c 

mothet ; Part III, the homosoc ia l , mascul ine 

son; and Part IV, the castrated, effeminate, 

homosexual son. Part IVis represented here 

by a 2009 g roup ing that explores posteriority. 

T h e collages incorporate reproduct ions o f 

sculptures—depicted f rom beh ind—tha t 

H a w k i n s cut f rom G e t m a n art-history 

textbooks and collaged alongside hand-

scrawled observations about the aesthetic and 

sensual impl ica t ions o f fronts and backs. 

T h e conceit o f frontality versus posteriority in 

sculpture that defines these collages is p icked 

up i n Untitled (Taizo in City) (1995), the first 

o f Hawkins 's n o w signature table collages. 

A modern-day Oriental is t ru in , this w o r k 

has a distinct front and back and consists o f 

objec ts—including an empty cereal box and 

Styrofoam coffee cup—si t t ing atop a warped, 

cracked table. These "architectural" surrounds 

provide the setting for the rough-hewn cutout 

o f Japanese fashion model Taizo Ito, w h o 

was, i n Hawkins 's wotds, " k i n d o f m y ideal or 

type at the t ime." Here the detritus o f studio 

and life become one, cteating a melanchol ic 

tableau in w h i c h darkness and desire compete 

for attention. 

disembodies  zombie  ben purple ,  1997



ROOM 3 ROOM 4 

In 2007 H a w k i n s began to take his table 

collages i n a new d i rec t ion , purchas ing 

readymade w o o d dollhouses and transforming 

them into haunted sttuctures that encourage 

viewers to l ook at them i n the round . T h i s 

is most evident i n the related w o r k Shinjuku 

Labyrinth (2007), a l o w - l y i n g , roofless maze 

inhabi ted by cutouts o f Japanese fashion 

models . In m u c h the way that Hawkins ' s 

o i l o n magazine pages relate to his painted 

canvases o f the same per iod , the Loiterer 

(2009) collages hang ing b e h i n d the l abyr in th 

are a direct result of the haunted structures. 

W h i l e a p p l y i n g black, gray, or purple co lor 

to the house exteriors, H a w k i n s d r ipped 

and swiped his brush across whi te sheets o f 

paper, creating elegant, cal l igraphic paint ings 

to w h i c h he again collaged figures cut f rom 

Japanese magazines. 

Between 1995 and 1997, H a w k i n s 

experimented w i t h computer-aided drawing 

and p r in t ing processes to consider alternate 

modes o f collage mak ing . These experiments 

led to one o f his best-known series: 

disembodied zombies (1997). These large-scale 

Iris prints feature the floating heads of fashion 

models B e n A r n o l d and George Clements and 

actor Skeet U l r i c h — d i g i t a l l y removed from 

theit bodies w i t h added effects to make them 

appear grotesque and ghoul ish, yet somehow 

stil l beautiful i n their monstrosity—set against 

soft, ethereal backgrounds. 

T h e m o o d o f Hawkins ' s recent endeavots 

is markedly l ighter than that o f his early 

w o r k . T h e 2009 Dragonfly collages, shown 

interspetsed a m o n g the Loiterers, exemplify 

this shift. W h i l e hot yel lows, p inks , and 

oranges are not new to his repertoire, the 

Dragonflys project a part icular freedom, 

openness, and joy that are not evident in 

earlier works , their inc lus ion here creating a 

palpable tension between color fu l lightness 

and eerie g l o o m . 

T h i s exhib i t ion includes a numbet o f early 

works shown for the first t ime since their 

creation; together these demonstrate a range 

o f materia] approaches that explore the 

possibilities for sculptural d imensional i ty in 

collage through the use o f rubber or fabric. 

T i t l e d after heavy metal bands, Every Mother's 

Nightmare, Trixter, and Skid Row (all 1991) 

are made ot rubber Ha l loween masks that 

H a w k i n s cut into strips and paper-clipped 

w i t h collage elements o f favorite band 

members. B y cut t ing the masks into strips, 

the artist made them unrecognizable as faces; 

rather, they appear like strands or piles o f 

exposed, unidentifiable, entrail-l ike flesh. L i k e 

a h u m a n body, Hawkins 's masks dry, stiffen, 

and eventually crumble and "die, mi r ror ing 

the arc o f celebrity and loss o f populari ty that 

these rockers had already begun to experience 

in the early 1990s. 

Heavy metal rockers also appear i n Captive, 

blue ¿na Captive, brown (both 1993), each 

o f w h i c h comprises a large rectangular sheet 

o f felt, p i n n e d o n the edges w i t h magazine 

cutouts and handwri t ten Post-it notes 

expressing n ih i l i s t ic sentiments and phrases 

taken f rom Proust's Prisoner (1923). H u m a n 

i n scale, these works become the pelt or hide 

to the rubber masks' innards. T h e related 

Post-it note collages, i n c l u d i n g RRSPS, SRPP, 

SJJSS, and SPP consist o f a so l id pa tchwotk 

of fashion magazine scraps in w h i c h the 

Post-its provide the o n l y visual pauses i n 

the ac t ion . T h e words suffering, pain, regret, 

and jealous—again, refrains f rom Prous t— 

appear in various combina t ions and serve to 

counteract the effect of, in Hawkins ' s words , 

"the cute guys i n those collages . . . w i t h the 

m e m o r y o f h o w it always ends badly." 

The Greasers vs. the Socs (some of us didn't 

even know we were indians) (2004) b r i l l i an t ly 

elabotates o n the i n q u i r y in to native 

ass imilat ion evoked i n Bad Medicine, Little 



Pinkfeather, Tomb, and several concurrent 

series of paintings. T h e 18-part work , whose 

title stems from the 1983 film The Outsiders, 

combines collage, drawing, paint ing, and 

wr i t ing on paper often torn from spiral-

b o u n d sketchbooks. T h e collage elements, 

accompanied by Hawkins 's handwri t ten 

commentary, combine or iginal sketches, film 

stills, and photo-teptoductions from textbooks 

depic t ing Nat ive Americans . T h e piece offers 

a parallel between the film's poof white 

O k l a h o m a n s — w h o might unknowing ly be o f 

mixed race—and historical images o f Indians 

o n the path to assimilation. 

ROOM 5 

L i k e nearly all his w o t k from the early 

1990s, Crépuscule #1 and #3 (both 1994) 

e m b o d y Hawkins ' s interest in the stylized, 

decorative sensuality o f the French Decadent 

movement . Here the artist made fashion 

models and movie stars, i n c l u d i n g M a r c u s 

Schenkenberg and K e a n u Reeves, even more 

exotic by affixing their likenesses to kitschy, 

yet seductive Chinese lanterns that evoke 

18th- and 19th-century O r i e n t a l i s m . 

A nearly enclosed box, House of the Mad 

Professor (2008) restricts access unless viewers 

lower themselves to peer in to several small 

portals. Inside is a series o f opt ica l i l lusions 

and visual games in w h i c h minia ture collage 

figutes—each con jo in ing male and female 

torsos and legs f rom reproductions o f 

Greek and R o m a n statuary—are alternately 

h idden and revealed i n mirrors and through 

doorways. H a w k i n s described the imagined 

inhabi tant o f the house as a "cranky o l d 

codger" whose attempt to squirrel these 

del ightful oddit ies away is frustrated by 

the fact that they are on ly i l lus ions . T h e 

explora t ion o f sculptutal posteriori ty that 

began i n Taizo in City and the Urbis Paganus 

collages is a cr i t ical aspect o f Dilapidarían 

Tower (2010), the first o f Hawkins ' s sculptures 

since 1995 w i t h a tecto and verso. W h i l e 

works such as Tomb and House of the Mad 

Professor Ate essentially about conceal ing, the 

tower is about exposure. T h e w o r k literally 

airs its d i r ty l aundry in the fo rm o f i t ty-bi t ty 

rags (tepurposed f rom the artist's o l d studio 

shirts, boxers, and thermal underwear), w h i c h 

he attached to t iny clotheslines stretched 

across screened-in w indows . 

T h e two most recent collages i n the 

exh ib i t i on , Edogawa Ranpo 1 and 2 (both 

2010), are t i t led aftet the pseudonym o f 

Japanese mystery wri ter and cr i t ic H i r a i Taro 

(1894-1965). C o m p o s e d o f cutouts o f heads 

f rom Japanese haitstyle magazines floating 

l ike ghosts o n the surface of a d rawing 

o f a decrepit interior, these works are a 

c u l m i n a t i o n o f the ma in sttains o f Hawkins ' s 

practice over the last decade. 

H a w k i n s con t inua l ly reconstructs h imse l f 

as an artist w i t h a practice that is unif ied by 

constant yet fluid shifts over t ime and a m o n g 

genres, techniques, and media . Inherent i n 

his w o r k is an inv i ta t ion to feel things at 

the extremes o f h u m a n experience and an 

acknowledgment , even c h a m p i o n i n g , o f 

desire, pleasure, prettiness, and difference as 

product ive ends in themselves. Seduc ing us 

w i t h their bizarre beauty, Hawkins ' s works 

impe l us to frontiers o f desire and reverie that 

many of us might rather leave unexplored . 

T h e intense l iberat ion that arises f rom 

conf ron t ing and embrac ing the embarrassing, 

the diff icult , and the uncomfor t ab le—along 

w i t h the beaut iful—is p ro found ly meaningful 

in a way that o n l y the very best art can c l a im 

to be. 

LISA DORIN 

ASSISTANT CURATOR 

D E P A R T M E N T OF C O N T E M P O R A R Y ART 
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