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Course Schedule:

February 1:
   Introduction

February 8:
   Perspective



   **1. Leon Battista Alberti, On Painting (1435-36), Book One.



   2. Excerpts from Descartes, Dioptrics (1637)

February 15:
 Molyneux's Question I



 1. John Locke, An Essay on Human Understanding  (1690), 



  book II, chapter IX.



 2. "The Cheseldon Case" (1739).



 3. excerpts from Diderot, Letter on the Blind (1749)

February 22:
Molyneux's Question II

1. George Berkeley, An Essay Towards a New Theory of Vision         (1709). 



2. Hippolyte Taine, On Intelligence (1875), from book II, Chapter I.



3. Bernhard Berenson, Selection from The Florentine Painters of 

the Renaissance (1896). 

March 1:
 Empirical Theory I

1. Hermann Helmholtz, "On the Relation of Optics to Painting"  

(1871-1873), and selections from "The Recent Progress of the Theory of Vision" (1868).

2. Wilhelm Worringer.  Abstraction and Empathy (1909),   

selections.

March 8:
Gestalt Theory

1. Wolfgang Köhler, selections from The Task of Gestalt Psychology (1969).

2. Rudolf Arnheim, "The Gestalt Theory of Expression" (1949).

For an empiricist interpretation, see www.purveslab.net 

March 15:
Empirical Theory II

1. Jean Piaget and Bärbel Inhelder, selections from The   Psychology of the Child (1969).

 2. E.H. Gombrich, "Illusion and Art" (1973). 



3. Dale Purvis et. al., ed.   Neuroscience.
March 22:
 Phenomenology

1. Maurice Merleau-Ponty, "Eye and Mind,"  



      2. Merleau-Ponty, "Cézanne's Doubt" (1945).

March 29:
Perception and Language



 ** 1. Ludwig Wittgenstein, Remarks on Color (1950?).

April 5:            The Gaze

** 1. Jacques Lacan: "Of the Gaze as Objet Petit a" (1964), in The    

Four Fundamental Concepts of Psychoanalysis/ Seminars, Book XI


April 9: 
(Saturday) 1-4 Extra Class: Preliminary reports

April 12: 
Perception and Witnessing

visitor: Jonathan Bordo

readings TBA

April 19:
Seminar Reports

April 26:
Seminar Reports

May 3:

Critique Week, no class

May 10:    
Seminar Reports

**Starred readings have been ordered for the bookstore, Utrecht.  All other readings are in available on Docutek.   Read this material for assigned dates.        

Theories of Perception

Suggestions for Seminar Reports

The following suggestions cover some general areas within which

seminar topics may be found. 

1. Photography and Visual Theory: In what way have photographs been thought to be/not to be copies of reality/vision?  How has this affected the work of a particular photographer/group of photographers? 

2. Studies of vision: How have they sought to explore the relationship between the camera and the eye?

3. Perceptual theory and its relation to film montage.  (Perceptual theory of Sergei Eisenstein, for example).

4. Color Theory (Goethe, Runge, Chevreul, Delaunay, Itten, Albers): application to given works of art.

5. The Other Senses: Hearing, Taste, Smell.

6. The "seen" vs. the "real": Muyerbridge-like experiments.

7. Can a painting be seen "at a glance"?  How has the belief that they can/can't, or should/shouldn't be, affected painters.

8. Corollary to the above: The route around a picture. Can the artist control it?  How do artists try?

9. Explicate the theories of an artist, theorist, psychologist, or movement not explored in class.  Theory may be derived from an analysis of writings or works of art.

10. The effect of perceptual theories on advertising or design.   

11. Application of gestalt theory, phenomenology, or another perceptual theory to a specific work of art.

12. The avoidance of perception: how have artists/a given artist, attempted to avoid the appearance of operating within an external perceptual system?

13. Critique of a scholar's attempt to apply visual theory to the criticism of art.  Examples: Michael Fried, Three American Painters; Michael Baxandall, "Pictures and Ideas: Chardin's A Lady Taking Tea," L.D. Ettlinger, "Kandinsky's At Rest" (1961). Svetlana Alpers, The Art of Describing. 

14. Technologies and their relation to visual theory: stereography, the camera obscura, holography, etc.

15. Perceptual theory in a non-Western visual culture, such as China, India, Africa

16. Perceptual theory in a pre-Western visual culture, such as the Medieval West or the pre-Columbian Americas.
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Some Relevant Readings

1. In Class

Alberti, Leon Battista.  On Painting.  Translated by John R. Spencer.  London: Routledge and Kegan Paul, 1956.

Arnheim, Rudolf.  "The Gestalt Theory of Expression." Psychological Review 56 (1949):156-171.

Berenson, Bernhard.  The Florentine Painters of the Renaissance, pp. 3-19.  3rd. ed. New York and London: G.P. Putnam's Sons, 1896.

Berkeley, George.  An Essay Towards a New Theory of Vision (1709).  In Works on Vision.

"The Cheselden Case and the Explanation of the New Operation." In Selective History of Theories of Visual Perception 1650-1950.  By Nichlas Pastore.  New York: Oxford University Press, 1971.

Descartes, René. Dioptrics (1637), excerpts. From  Philosophical Writings, pp. 241-256.  Translated and Edited by Elizabeth Anscombe and Peter Thomas Geach.  London: Thomas Nelson and Sons, 1971.

Diderot, Denis. Letter on the Blind (1749), excerpts.  From Diderot's Early Philosophical Works.  Edited by Margaret Jourdain.  Chicago and London: Open Court Publishing Company, 1916.

Gombrich, E.H. Art and Illusion: A Study in the Psychology of Pictorial Representation.  London: Phaidon, 1968.  

Helmholtz, Hermann von.  "On the Relation of Optics to Painting" (1871-1873), and selections from "The Recent Progress of the Theory of Vision" (1868).  In Helmholtz on Perception: Its Physiology and Development.  By Richard M. Warren and Roslyn P. Warren.  New York, London, Sydney: John Wiley and Sons, Inc., 1968. 

Köhler, Wolfgang.  The Task of Gestalt Psychology, pp. 3-93. Princeton, N.J.: Princeton University Press, 1969.

Lacan, Jacques.  "Of the Gaze as Objet Petit a" (1964).  In The Four Fundamental Concepts of Psycho-Analysis, pp. 67-119.  Edited by Jacques-Alain Miller.  Translated by Alan Sheridan.  New York, London: W.W. Norton, 1977.

Locke, John.  An Essay on Human Understanding (1690), Book II, Chap. IX.  Edited by Peter H. Nidditch.  Oxford, 1975.

Merleau-Ponty, Maurice.  "Cézanne's Doubt" (1945).  In Sense and Non-Sense, pp. 9-25.  Translated by Hubert L. Dreyfus and Patricia Allen Dreyfus.  Evanston, Il.: Northwestern University Press, 1964.

Merleau-Ponty, Maurice.  "Eye and Mind."  In The Primacy of Perception and Other Essays on Phenomenological Psychology, the Philosophy of Art, History and Politics, pp. 159-190.  Edited by James M. Edie.  Evanston, Il.: Northwestern University Press, 1964.

Purves, Dale, et. al., ed.  Neurobiology. Sunderland, Mass. : Sinauer Associates,  2001  
Piaget, Jean, and Inhelder, Bärbel.  The Psychology of the Child, pp. 3-50.  New York: Basic Books, 1969.

Taine, Hippolyte.  On Intelligence, 2:1-5.  Translated by T.D. Haye.  New York: H. Holt and Co., 1875.

Wittgenstein, Ludwig.  Remarks on Colour.  Edited by G.E.M. Anscombe.  Translated by Linda L. McAlister and Margarete Schaettle.  Oxford: B. Blackwell, 1977.

Worringer, Wilhelm.  Abstraction and Empathy: A Contribution to the Psychology of Style (1909).  Translated by Michael Bullock.  New York: International Universities Press, 1953. 

2. Selected Other

Ackerman, Diane. A natural history of the senses. 1st ed. New York : Random House, 1990.

Allert, Beate.  Languages of Visuality: Crossings between Science, Art, Politics, and Literature. (1996).

Albers, Josef.  Interaction of Color.  New Haven: Yale University Press, 1963.

Alpers, Svetlana.  The Art of Describing: Dutch Art in the Seventeenth Century.  Chicago: University of Chicago Press, 1983.

Andrews, Dudley. “Perception.”  In Concepts in Film Theory. Oxford: Oxford University Press, 1984. 19-36.

Arnheim, Rudolf. Art and Visual Perception: A Psychology of the Creative Eye.  London: Faber and Faber, 1956.

_______________. Visual Thinking.  Berkeley: University of California Press, 1971.

Ash, Mitchell G.  Gestalt Psychology in German Culture, 1890-1967. Cambridge: Cambridge University Press, 1995.

Atherton, Margaret. Berkeley’s Revolution in Vision. Ithaca: Cornell University Press, 1990.
Babb, Lawrence.  “Glancing: Visual Interaction in Hinduism,” Journal of Anthropological Research 37, no. 4 (1981): 387-401.
Baxandall, Michael. "Pictures and Ideas: Chardin's A Lady Taking Tea."  In Patterns of Intention: On the Historical Explanation of Pictures, pp. 74-104.  New Haven and London: Yale University Press, 1985.

________________.  Painting and Experience in Fifteenth Century Italy:  A Primer in the Social History of Pictorial Style.  London, New York: Oxford University Press, 1974.

Berlyne, D.E. "Attention."  In Handbook of Perception.  Edited by Edward C. Carterette and Morton P. Friedman.,  Vol 1: Historical and Philosophical Roots of Perception, pp. 123-147.  New York and London: Academica Press, 1974.

Bisiach, Edoardo, et. al. “Brain and Conscious Representation of Outside Reality.” Neuropsychologia 19 (1981): 543-51.

Boring, Edwin Garrigues.  A History of Experimental Psychology.  2d. ed.  Englewood Cliffs, N.J.: Prentice Hall, 1950.

Bornstein, Robert F. and Pittman, Thane S. eds.  Perception without awareness: cognitive, clinical, and social perspectives. New York : Guilford Press, 1992.

Corbin, Alain. The Foul and the Fragrant : Odor and the French Social Imagination. Cambridge, Mass.: Harvard University Press, 1986.

Carterette, Edward C.  and Friedman, Morton P., eds. Handbook of Perception.   Vol 1: Historical and Philosophical Roots of Perception.  New York and London: Academica Press, 1974.

Crary, Johathan.  Suspensions of Perception: Attention, Spectacle, and Modern Culture. Cambridge, Mass. and London: MIT, 1999.

_____________. Techniques of the Observer: On Vision and Modernity in the Nineteenth Century.  Cambridge, Mass.: MIT Press, 1990.

Crombie, A.C.  "Early Concepts of the Senses and the Mind."  In Perception: Mechanisms and Models.  Edited by R. Held and W. Richards.  W.H. Freeman and Company, 1972.

Crozier, Ray, and Chapman, Antony J., eds.  Cognitive Processes in the Perception of Art.  Amsterdam, New York: North Holland, 1984.  

Delaunay, Robert.  The New Art of Color: The Writings of Robert and Sonia Delaunay.  Edited by Arthur A. Cohen. Translated by David Shapiro and Arthur A. Cohen.  New York: Viking Press, 1978.

Derrida, Jacques.  Memoirs of the Blind: The Self-Portrait and Other Ruins.  Translated by Pascale-Anne Brault and Michael Naas.  Chicago and London: University of Chicago, 1993. 

Dixon, Norman F.  Preconscious Processing. Chichester, New York: Wiley, 1981 

Eck, Diana. Darsan: Seeing the Divine Image in India. Chambersburg: Anima Books, 1985.

Elkins, James.  The Poetics of Perspective.  Ithaca, N.Y.: Cornell University Press, 1994.

___________. The Object Stares Back: On the Nature of Seeing. San Diego, New York: Harcourt Brace, 1996. 
Emerson, Peter Henry.  Naturalistic Photography for Students of the Art.  London: Sampson Low, Marston, Searle and Rivington, 1889.

Esrock, Ellen. " Touching Art: Intimacy, Embodiment, and the Somatosensory System," RES, forthcoming (I can provide this reading on request).

Farah, Martha.  “Is Visual Imagery Really Visual? Overlooked Evidence from Neuropsychology.”  Psychological Review 95 (1988): 307-17.

Foster, Hal, ed.  Vision and Visuality.  Dia Art Foundation Discussions in Contemporary Culture, no. 2.  Seattle: Bay Press, 1988.

Fried, Michael.  Three American Painters: Kenneth Noland, Jules Olitski, Frank Stella.  Cambridge, Ma.: Fogg Art Museum, 1965. 

Gardner, Howard.  In Transmission.  Theory and Practice for a New Television Aesthetics.  Edited by Peter D'Agostino.  New York: Tarram Press, 1985.

Gibson, James Jerome.  The Ecological Approach to Visual Perception.  Boston: Houghton Mifflin, 1979.

____________________.  The Perception of the Visual World. Boston: Houghton Mifflin, 1950.

____________________.  The Senses Considered as Perceptual Systems.  Houghton-Mifflin Company, 1966.

Goethe, Johann Wolfgang von.  Theory of Colours.  Translated by Charles Lock Eastlake.  Cambridge, Ma.: MIT Press, 1970.

Gombrich, E.H.   "Illusion and Art."  In Illusion in Nature and Art, pp. 193-243..  Edited by R.L. Gregory and E.H. Gombrich.  London: Gerald Duckworth, 1973.

____________.   "Illusion and Visual Deadlock."  In Meditations on a Hobby Horse and Other Essays on the Theory of Art, pp. 151-172.  London: Phaidon Press, 1963.

_____________, Hochberg, Julian and Black, Max, eds.  Art, Perception and Reality.  Baltimore: Johns Hopkins University Press, 1972.

_____________, and Gregory, R.L., eds.  Illusion in Nature and Art.  London: Duckworth, 1973.

Gregory, R.L. Eye and Brain: The Psychology of Seeing.  3rd Ed.  London: Weidenfeld and Nicholson, 1977.  701G82e1977

__________, and Wallace, Jean G.  Recovery from Early Blindness: A Case Study. Cambridge, England: Experimental Psychology Society Monograph 2 (1963).  BF241.G84

Haber, R.M., ed.  Contemporary Research in Visual Perception. New York: Holt, Rinehart, and Winston, 1968.

Hagen, Margaret A. ed.  The Perception of Pictures.  2 vols. New York: Academic Press, 1980.

Helmholtz, Hermann von.  "The Facts in Perception."  In Epistemological Writings, pp. 115-147.  Translated by Malcolm F. Lowe.  Dordrecht and Boston: D. Reidel, 1977.

Howes, David, ed. The Varieties of Sensory Experience: A Sourcebook in the Anthropology of the Senses. Toronto, Buffalo : University of Toronto Press, 1991.

Jaglom, Leona, and Gardner, Howard.  "Decoding the Worlds of Television."  In Studies in Visual Communication 7 (Winter, 1981):33-47.

Itten, Johannes.  The Art of Color: The Subjective Experience and Objective Rationale of Color.  Translated by Ernst van Haagen.  New York: Reinhold, 1961.

Kandinsky, Wassily.  Concerning the Spiritual in Art. Translated by M.T.H. Sadler.  New York: Dover, 1977.

Le Guerer, Annick.  Scent : The Mysterious and Essential Powers of Smell. translated by Richard Miller. New York: Turtle Bay Books, 1992.

Lindberg, David C.  Theories of Vision from Al-Kindi to Kepler. Chicago: University of Chicago Press, 1976.

Lipps, Theodor.  "Empathy and Aesthetic Pleasure."  Translated by K. Aschenbrenner.  In Aesthetic Theories: Studies in the Philosophy of Art, pp. 403-412.  Edited by K. Aschenbrenner and A. Isenberg.  Engelwood Cliffs. N.J.: Prentice Hall, 1965.

Matilal, Bimal.  Perception: An Essay on Classical Indian Theories of Knowledge.  Oxford: Clarendon Press, 1986. 

Merleau-Ponty, Maurice.  Phenomenology of Perception. Translated by Colin Smith.  London: Routledge and K. Paul, 1962.

Morgan, Michael J. Molyneux's Question: Vision, Touch, and the Philosophy of Perception.  Cambridge: Cambridge University Press, 1977.

Neisser, Ulric.  Cognition and Reality.  San Francisco, 1976.

______________.  "The Processes of Vision."  In Perception: Mechanisms and Models. Edited by R. Held and W. Richards.  W.H. Freeman and Company, 1972.

Nelson, Robert S. Visuality Before and Beyond the Renaissance: Seeing As Others Saw.  Cambridge, U.K; New York: Cambridge University Press, 2000
Packard, Vance Oakley. The hidden persuaders. New York : David McKay Company, Inc. [1957]

Panofsky, Erwin.  Perspective as Symbolic Form.  Translated by Christopher S. Wood.  New York: Zone Books, 1991.

Paulson, William.  Enlightenment, Romanticism, and the Blind in France.  Princeton: Princeton University Press, 1987.  PQ283.P30 1987.

Perkins, M.L. "The Crisis of Sensationalism in Diderot's Lettre sur les aveugles."  

Schwartz, Robert.  "Imagery--There's More to It Than Meets the Eye."  In Imagery, pp. 109-130.  Edited by Ned Block. Cambridge, Ma.: The MIT Press, 1981.

Senders, M. von.  Space and Sight (1932).  Translated by Peter Heath.  London: Methuen, 1960.

Sherman, Paul D.  Colour Vision in the Nineteenth Century: The Young-Helmholtz-Maxwell Theory.  Bristol: A. Hilger, 1981.

Simon, Herbert A.  Models of Thought.  New Haven and London, 1979. 

Snyder, Joel.  "Picturing Vision."  Critical Inquiry 6 (Spring, 1980):499-527.

Solso, Robert L.  Cognition in Visual Art. Cambridge, Mass.: MIT Press, 1994.

Stewart, Susan. Poetry and the Fate of the Senses.
Stoddart, D. Michael. The Scented Ape : The Biology and Culture of Human Odour. Cambridge, New York: Cambridge University Press, 1990.
Vernon, M.D., ed.  Experiments in Visual Perception: Selected Readings.  Harmondsworth: Penguin Books, 1966.

Wald, George.  "Eye and Camera."  In Perception: Mechanisms and Models. Edited by R. Held and W. Richards.  W.H. Freeman and Company, 1972.

3. Supplementary Bibliography on the Gaze

Bryson, Norman. "The Gaze in the Expanded Field." In Vision and Visuality, pp. 87-108. Edited by Hal Foster. Dia Art Foundation Discussions in Contemporary Culture, no. 2. Seattle: Bay Press, 1988.

Bryson, Norman. Vision and Painting: The Logic of the Gaze.  New Haven: Yale University Press, 1983.

Debord, Guy.  Society of the Spectacle (1967).  Detroit: Black and Red, 1983.

Derrida, Jacques.  Memoirs of the Blind: The Self-Portrait and Other Ruins.  Translated by Pascale-Anne Brault and Michael Naas.  Chicago and London: University of Chicago, 1993.

Foucault Michel.  "Panopticism." In Discipline and Punish: The Birth of the Prison, pp. 195-228. Translated by Alan Sheridan.  New York: Vintage Books, 1979.

Fried, Michael. Absorption and Theatricality: Painting and Beholder in the Age of Diderot. Berkeley: University of California Press, 1980.

____________. "Art and Objecthood" (1967). In Minimal Art: A Critical Anthology, pp. 116-147. Edited by Gregory Battcock. New York: E.P. Dutton, 1968. 

Gonda, Jan.  Eye and Gaze in the Veda, Verhandelingen der Koninklijke Nederlandse Akademie van Wetenschappen, afd. Letterkunde Nieuwe Reeks [N.S.], Deel 75, No. 1 (Amsterdam: N.V. Noord-Hollandsche Uitgevers Maatschappij, 1969). 

Jay, Martin. Downcast Eyes: The Denigration of Vision in Twentieth Century French Thought.  Berkeley: University of California Press, 1993.

Lacan, Jacques. "Of the Gaze as Objet Petit a" In The Four Fundamental Concepts of Psycho-Analysis, pp. 67-119. Edited by Jacques-Alain Miller. Translated by Alan Sheridan. New York, London: W.W. Norton, 1978.

Lacan, Jacques. "The Mirror Stage as Formative of the Function of the I." In Écrits: A Selection, pp. 1-7.  Translated by Alan Sheridan.  New York, London: W.W. Norton, 1977.

Levinas, Emmanuel. "Ethics and the Face."  In Totality and Infinity: An Essay on Exteriority, pp. 194-219. Translated by Alphonso Lingis. Pittsburgh: Duquesne University Press, 1969.

Lowe, David.  The History of Bourgeois Perception. Brighton, Sussex: Harvester Press, 1982. HM132.L69

Mulvey, Laura. "Visual Pleasure and Narrative Cinema." In Feminism and Film Theory, pp. 57-68. Edited by Constance Penley. New York, London: Routledge, 1988.

Olin, Margaret. "Forms of Respect: Alois Riegl's Concept of Attentiveness." Art Bulletin 71 (1989): 285-299.

____________. “The Gaze.” In Critical Terms For Art History, pp. 208-219.  Edited by Robert S. Nelson and Richard Shiff. Chicago and London: University of Chicago Press, 1996.
____________. "'It is Not Going to be Easy to Look into Their Eyes': Privilege of Perception in Let us Now Praise Famous Men." Art History, 14 (March, 1991): 92-115.

O'Neal, John C.  Seeing and Observing: Rousseau's Rhetoric of Perception.  Stanford French and Italian Studies, no 41.  Saratoga, Ca: ANMA Libri, 1985.

Oudart, Jean-Pierre.  "Cinema and Suture."  Screen 18 (1977/78): 35-47.

Rose, Jacqueline. "The Field of Vision." In Sexuality in the Field of Vision, pp. 165-233. New York, London: Verson, 1986.

Sartre, Jean-Paul. Being and Nothingness: A Phenomenological Essay on Ontology, pp. 340-400.  Translated by Hazel E. Barnes.  New York, 1984.

Scott, David. “The Cultural Poetics of Eyesight in Sri Lanka: Composure, Vulnerability, and the Sinhala Concept of Distiya,” Dialectical Anthropology 16, no. 1 (1991): 85-105.

Silverman, Kaja.  "Suture."  In The Subject of Semiotics, pp. pp. 194-246.  New York: Oxford University Press, 1983.

Zizek, Slavoj.  Looking Awry: An Introduction to Jacques Lacan Through Popular Culture. An October Book. Cambridge, Mass.: MIT Press, 1991.

