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Foreword One measure of a school, perhaps the most 
significant one , is the quality of its product , the 
alumni. 

It seems entirely appropriate that the first 
exhibition in the new Gallery of the School of the 
Art Institute new building should present the work 
of former students who have achieved distinction 
in their fields. 

The Exhibitions Committee of the Faculty was 
confronted very early with inevitable limita
tions of budget and gallery size . A welcome but 
even more severe problem was imposed by 
the great number of works of high quality available 
from which to select and assemble an exhibition . 
It was decided to focus on painting and sculpture 
by alumni who had attended the SAIC during the 
past three decades of the School 's eleven decade 
history . Dennis Adrian , an art historian and critic , 
was appointed guest curator. 
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viii The exhibition which inaugurates the new School 
Gallery is remarkable in the number of influential 
figures in the history of American art which it 
conta ins. That the long and distinguished history 
of the School (now in its 111th year) is enhanced 
by its former students is nowhere more apparent 
than in the numbers of important figures who did 
not fall within the scope of this exhibition , among 
them Ivan Albright, Thomas Hart Benton , Richard 
Lippold , Georgia O'Keefe and Theodore Roszak . 
Also , it was not possible within the range of the 
show to present in a comprehensive manner other 
areas of study such as the crafts, the design fields 
and education, to which countl ess alumni have 
made and continue to make contributions of 
major significance. 

There have been peaks and valleys in the evolution 
of The School of the Art Institute of Chicago. 

However , the singularly outstanding resource upon 
which students continually draw is the Collection 
of The Art Institute. As a visiting artist , during one 
of his stimulating talks with students , one alumnus , 
the painter Robert Natkin, recounted that while a 
student himself he had studied here with some of 
the greatest teachers of all time-Rembrandt , 
Monet , Matisse and Picasso. 

This exhibition leads one to assume that succeed
ing groups of students at The School of the Art 
Institute of Chicago , charged with shared 
aspirations , tutored by a committed faculty and 
one another and with the collections of a great 
museum at hand , can appreciate , alter and enrich 
the history of art. 

Donald J Irving 
Vice President for Academic Affairs and 
Director of The School of the Art Institute of Chicago 



Preface The organization of a large and heterogeneous 
exhibition such as the present one involves 
the cooperative merging of so many factors that 
the final product , in reflecting them , may seem to 
lack the kind of focus that one expects to find 
in an extensive retrospective of a single artist's 
work or in an exhibition devoted to a specific 
period , region or style . Visior:,s/ Painting and 
Sculpture : Distinguished Alumni 1945 to the 
Present is a special kind of exhibition . Its main 
purpose is to celebrate , at the time of the 
Dedication of the new School of the Art Institute 
building , the continuing vitality of the SAIC , now 
in its 111th year . 
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X In order to honor the accomplishments of the 
countless important American artists who began 
to shape their characteristic and essential artistic 
identities while they attended the School, it was 
decided to devote the inaugural exhibition in the 
new SAIC Gallery to the works of the alumni. In 
initial discussions , the Faculty Committee for 
Exhibitions and Events and the SAIC Adminis
tration came up with a very rich contribution of 
suggestions as to what might be the most 
stimulating and suitable exhibition to arrange. 
The first and most ambitious conception which 
emerged was that of assembling a comprehensive 
survey of major works of SAIC alumni in all media 
from the inception of the School to the present. 

This agreeable plan fell before the limitations of 
space and time : such a vast show would require 
several years of research by many specialists and 
would have been many times too large to be 
mounted in the School Gallery space. Regretfully 
then this grand concept was set aside but 
not altogether abandoned . Could not the School 
throughout the future prepare a series of 
exhibitions, offering in concentrated form the 
peaks of achievement attained in its various 
divisions over the years? It is to be hoped that 
such shows can and w ill be done, and with appro
priate catalogues, perhaps with the participation 
of the SAIC Art History Staff . 

As the discussions progressed it became clear 
that , because of the accessibility of the artists 
themselves (who , whenever possible , have been 
consulted about their representation in this 
exhibition) , having the inaugural show emphasize 
recent and contemporary art was an option with 
several outstanding merits. First, in the period 
since the Second World War American art has 
moved into and maintained its position in the 
vanguard of the international art world; many SAIC 
alumni in .different fields of art hold proud places 
of world-wide eminence. Secondly, the School has 
always addressed its programs and curricula to 
the world of present experience; therefore it 
seemed most appropriate to underscore this point 
in an exhibition of this importance. As the 
concept of dealing with the production of recent 
alumni was developed, the necessity of focussing 
the show on one or two media became apparent. 



Not only is the available gallery space limited in 
terms of the truly huge numbers of major artists 
who have attended the School in the past thirty 
years , but also ii is a commonplace of exhibition 
technique that certain kinds of art objects are not 
easily experienced in close proximity to others 
of very different character. Photographs, for 
example, rarely can be seen properly near large
scale painting ; they and other kinds of relatively 
small-scale art objects require presentation 
specifically related to the experience they offer. 
For such reasons it was generally fell that initially 
the most interesting alumni exhibition could be 
assembled and prepared in the space and time 
available if its scope were restricted to painting 
and sculpture . 

Once this defining frame was decided upon, school 
class lists and convocation programs were 
exhaustively searched in order to find the largest 
range of artistic accomplishment in painting and 
sculpture. The results of this search were 
gratifying, surprising and overwhelming. The work 
of three full-time researchers (at the end of the 
two-and-a-half weeks that it took) had produced 
hundreds of names , each one of which would be a 
significant inclusion in an alumni show . Actually , 
one of the most important things which emerged in 
the development of the exhibition is the realization 
of just how impressive and large scale the artistic 
achievements of the SAIC alumni have been in 
the last three decades alone. 

Thinning out these numerous artists to about a 
hundred was a process which was impossible 
to carry out in any systematic way or by standard 
considerations . Certain artists were impossible to 

locate , or more frequently , during the summer 
period of our organization many galleries were 
closed and collectors and artists were not at their 
usual addresses or were out of the country . 
Though all means of contacting concerned parties 
were exhaustively employed there were particu
larly regretted omissions. Also difficult were 
numerous instances of artists whose works (or at 
least works by which they wished to be repre
sented) were simply too large to accommodate. 
For these reasons several important artists such as 
Ernest Dieringer and Johann Sellenraad unfortu
nately had to be omitted. In the case of one or 
two sculptors , such as John Henry , who work in 
large formats, no large piece was available for 
the outdoor space at the School 's disposal and so 
he is represented by a somewhat less character
istic but nonetheless very beautiful smaller piece. 
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xii These examples are mentioned less as excuses for 
things done or not done in the show than as 
instances of rigid external factors which all too 
frequently carried determining weight in the final 
selection processes. In any event it is hoped that 
the resulting exhibition has more merits than flaws. 
Its overall quality is the fortunate byproduct of 
one of its most difficult organizational aspects: 
because there are many more first-rate painters 
and sculptors than could possibly be included in 
this first show it was a certainty that there would 
be no difficulty in assembling a selection of works 
of prime quality. 

Naturally , the exhibition is in no way intended as 
an exhaustive review of SAIC alumni painting and 
sculpture over the past thirty years . Such a 
presentation would take a series of ambitious 
exhibitions just for those two media , to say nothing 
of the other areas of art. This inaugural exhibition 
in the SAIC Gallery is a sampler of a limited area 
of the School's most important products, its 
students. 

Now that the School of the Art Institute has per
manent gallery space of museum specifications , 
it is to be hoped that from time to time , amidst all 
the various kinds of activities and presentations 
which will be housed in it , there will be other future 
exhibitions thoughtfully and carefully prepared , 
devoted to recalling and presenting freshly all 
other varieties of distinguished works and activity 
which the students and graduates of the School of 
the Art Institute have created in its long productive 
history . 

Dennis Adrian 
Guest Curator 
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Introduction An exhibition containing nearly a hundred works 
by as many artists whose only connection is that 
they have all attended the same educational 
institution during a thirty year period will not , of 
course , present any unified stylistic tendency. The 
idea behind Visions! Painting and Sculpture: 
Distinguished Alumni 1945 to the Present is to 
display , with as wide a range as feasible , the peaks 
of achievements in painting and sculpture attained 
by some of the many major artists who are 
alumn i. The result is a kind of smorgasbord of 
treats whose interest is its diversity and contrast 
rather than its stylistic consistency. When quality 
is the aim in an exhibition, the connoisseurship of 
the viewer is called into play , and perhaps even 
severely tested . It is hoped that this will happen in 
this show . The present diversity of American art 
is a critical challenge of this sort , and there is little 
cohesive critical evaluation to which one may 
refer that accommodates , say, both the intensive 
realism of Carolyn Schock and the field 
abstraction of Ronald Slowinski. To approach 
these and other works of still greater contrast , the 
separate (or even mutually exclusive) esthetics 
of each artist must be perceived, apprehended and 
evaluated individually . One's exp erience of 
contemporary art then becomes a shifting mosaic 
of discrete and occasionally overlapping artistic 
formulations , and so mirrors the anfr actuosities 
of modern life . 



2 Within the patchwork quality of this exhibition , 
however , it is possible to discern the presence of 
some of the larger currents which have dominated 
the flow and direction of American art from time 
to ti me. In the work of artists who emerged in the 
nineteen fifties one may see the active contribution 
and reflection of Abstract Expressionism, as in 
Joan Mitchell's work , and the concurrent devel
opment of totemic figuration of such artists as 
Dominick di Meo, Ted Halkin and Nancy Spero. 
At the end of that decade one of the definitive 
figures of the Pop Art movement , Claes Oldenburg , 
began to be seen, and his piece in the exhibition 
is a central production of the early nineteen sixties 
phase of this relatively distinct style . 

Two very significant continuing aspects of 
Chicago-based work which appear again and 
again throughout the period of the show are the 
strains of fantasy and idiosyncratic inventiveness, 
and an enduring concern with a structurally
oriented formalism . Whitney Halstead 's poetic 
collage-objects and Tom Kapsalis' prismatic 
visions exemplify these trends. 

To turn to sculpture for a moment, one can see in 
the work of John Chamberlain , Joseph Goto and 
Richard Hunt , the articulation of a new vocabulary 
of sculptural form and practice involving the direct 
working of metal, certainly one of today 's major 
scultptural approaches . H C Westermann 's very 
personal work has established itself as a separate 
genre of its own, unparalleled among his peers in 
America and abroad . More recently, the 
production of artists such as John Henry and 
Robert Ray, which seems to utilize forms related 
to minimalist/structuralist ideas more familiar on 
the east coast , has developed into a new type of 
sculpture employing these sorts of reductive forms 
in ingenious compositions suggesting the effects 
and experiences of nature. 

" lmagist" art which is so well identified with the 
present state of the Chicago art scene remains one 
of its most productive components: the various 
artists associated with it each have very distinct 
individual styles and seem to share and exchange 
a set of attitudes rather than follow a general 
manner . The most complete understanding of this 
kind of Chicago art requires taking into account 
a great diversity of artistic connections-primitive 
and " naive " art , Islamic , Oriental and other non-

western traditions , pre-Renaissance art in Europe, 
and an immense spread of visual sources in the 
popular environment not usually considered in 
connection with fine art. Furthermore , pioneering 
figures such as June Leaf, Peter Saul, H C 
Westermann and many others all played a role in 
opening new artistic pathways that many younger 
Chicago artists chose to follow in their own ways. 

Such observations on a few of the facets of alumni 
accomplishments in painting and sculpture are 
not intended as a comprehensive analysis: it is 
hoped that critics and connoiss eurs will detect 
and define the numerous other directions and 
currents which doubtless exist. 

Dennis Adrian 
Guest Curator 
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4 Anderson, Lennart 

Lives in Brooklyn, New York 
SAIC: BFA, 1950 

Represented by the Davis and Long Gallery, 
New York 

Still Life 
1975 

oil on canvas 
811 X 1211 

Lent by Mr and Mrs Howard Ross, New York 

The distillation of forms of ordinary objects in 
Lennart Anderson's work shows the artist's search 
for an immutable vision of esthetic reality which is 
within the particular quality of any specific thing. 
At the same time , its true and unique identity is 
most completely expressed by this very process . 
In this regard Anderson draws from the ideas and 
practices of two of his inspirations-Piero della 
Francesca and Poussin. 





6 Arcilesi, Vincent 

Lives in New Yo rk 
SAIC: MFA, 1961 

Represented by the Capricorn Galleries , Bethesda , 
Maryland, and the Westbroadway Gallery, 
New York 

Trees of Oliveria 
1975 

oil on canvas 
36 11 X 36 11 

Lent by the artist 

The sober handling of Vincent Arcilesi's paintings 
is a kind of mask for an inner romantic lyricism 
about nature, almost as if the artist wished to 
maintain a certain reticence about his intimate 
personal feelings . These the viewer comes to 
sense only when the picture is studied thoroughly 
and for sufficient time; then one discovers that 
Arcilesi 's response to the natural world is heartfelt 
and poetic. 





8 Argeropolis, Theodore 

1946-1975 
Lived in Chicago 
SAIC: MFA, 1970 

The Estate of Theodore Argeropolis is held 
by George Argeropolis, 5033 North Nashville, 
Chicago, Illinois 60656 

Offset Diamond #2 
1974 

oil and acrylic on canvas 
36 11 

X 36 11 

Lent by George Argeropolis, Chicago 

Among the younger artists emerging in the 
Chicago area in the mid-nineteen sixties, Theodore 
Argeropolis stood out as one of the most gifted 
painters and printmakers of an important group of 
abstractionists. His architectonic compositions 
often took unusual formats and his very individual 
color sense is richly displayed in them . 
Argeropolis died before reaching even thirty and 
this resonantly luminous painting is a moving 
indication of what things unmade we have all lost 
by his unfairly early death. 





10 Arnold, Ralph 

Lives in Chicago 
SAIC: 1957-1959 

Represented by the Van Stratten Gallery , Chicago 

A Ceremonial Piece 
1976 

acrylic and collage on canvas 
36 11 X 36 11 

Lent by the artist 

Ralph Arnold's paintings and collages reflect a 
good deal of the engaging and complicated 
character of the man himself. The sensuous and 
deceptively casual elegance of his work to which 
one perhaps first responds is but the surface of an 
underlying formal structure of powerful 
decisiveness. 





12 Barnes, Robert 

Lives in Bloomington , Indiana and Italy 
SAIC : BFA, 1956 

Represented by Allan Frumkin Gallery , Chicago 
and New York 

Reunion 
1966 

oil on canvas 
20 11 X 22 11 

Lent by Mr and Mrs Edwin A Bergman, Chicago 

Robert Barnes' densely painted hermetic works 
combine a fluent virtuosity of paint handling 
rivalling the richest touches of Manet with a 
Joycean complexity of many-layered iconographic 
and psychological themes. Endlessly revealing 
further kinds of meanings to the viewer , his work 
has the inexhaustible mystery of a true poetic 
source . 





14 Beal, Jack 

Lives in Oneonta , New York 
SAIC : 1953-1956 

Represented by Allan Frumkin Gallery , Chicago 
and New York , and by Galerie Claude Bernard , 
Paris 

Still Life with Self-Portrait 
1974 

oil on canvas 
29 11 X 28 11 

Lent by The Sloan Galleries of American Paintings , 
Valparaiso University , Valparaiso, Indiana 

Even in a work of modest size Jack Beal can fully 
articulate the problems of monumental scale 
painting which engage him. The piercing 
expression of the self -portrait gaze in this painting 
relates to the exhaustive thoroughness of visual 
analysis in the still life sections. The mirror , with 
its suggestion of philosophical as well as optical 
reflection , and the mixture of the products of 
nature and art in the " set up" come together in a 
statement which strikes the intellect as 
penetratingly as the eye. 





16 Beall,Joanna 

Lives in Brookfield Center, Connecticut 
SAIC : 1954-1956 

Represented by Gallery Rebecca Cooper , 
Washington DC, and the James Corcoran Gallery, 
Los Angeles 

Still Life 
1969 

oil on canvas 
331/211 X 3011 

Lent by the artist 

Because Joanna Beall has been active as both a 
sculptor and a painter , her painting often has a 
strong involvement with what might be called the 

"sense of the object. " Each part of her imagery 
can easily be seen as something which could have 
full three-dimensional existence. This special 
quality is combined with a compositional ability 
for very strong design that brings to mind the 
shapes and the ways of showing things which 
occur in American folk painting, an area of visual 
interest which has been extremely important to the 
development of twentieth century painting both 
in this country and abroad . 





18 Berdich, Vera 

Lives in Chicago 
SAIC: BAE, 1946 

May be reached through The School of the Art 
Institute of Chicago 

The Judgement of Cant 

oil and collage transfers from photographic 
reproductions on canvas 
36 11 X 4411 

Lent by the artist 

The visionary nature of Vera Berdich's art is 
frequently concerned with the artistic processes 
by which it is made. The symbols and ideas which, 
montage-like , are overlaid in her pictures , blend 
together the memory and experience of other 
works of art, the artist 's own feeling and her 
inventive preoccupations , revealing an inner world 
connecting the present to the past. 





20 Boyer, Walter 

Lives in Williamsport , Indiana 
SAIC : BFA, 1951 

Untitled 
1957 

mixed media on masonite 
1011 X 611 

Lent by Mr and Mrs Thomas Kapsalis , Chicago 

Walter Boyer's work has a poetic intimacy which 
demands the close attention and contemplative 
imagination of the viewer. Fragments and hints 
of whole universes of formal ideas float through 
his small paintings and their delectably rich 
surfaces contribute much to their insistent 
fa sci nation . 





22 Brown, Roger 

Lives in Chicago 
SAIC: MFA , 1970 

Represented by the Phyllis Kind Gallery , 
Chicago and New York 

Billboard Land Bargains 
1974 

oil on canvas 
26% 11 X 3911 

Lent by Betsy Bergman , Chicago 

The ingenious and whimsical play of Roger 
Brown 's manipulations of pictorial space and 
composition conceal an extremely thoroughgoing 
and complicated visual understanding and 
sensibility based on a profound grasp of optical 
enigmas and the nature of perception itself. 
Always completely convincing in each detail and 
as a total image , Brown 's pictures are permeated 
with a strangeness that combines the sinister 
with the appealing. 
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24 Campoli, Cosmo 

Lives in Chicago 
SAIC : Diploma, 1950 

Represented by the 1134 West Washington 
Gallery, Chicago 

Birth of Death 

bronze with stone 
67" high, 19" wide , 17" deep 

Lent by Mr and Mrs Joseph Randall Shapiro, 
Oak Park , Illinois 

Most of Cosmo Campoli 's sculptures deal with 
elemental aspects of human experience and those 
human activities related to creative processes 
such as play , work and reproduction . The Birth 
of Death shows the process of parturition in the 
form of a striking idol-like presence which both 
generalizes and intensifies the duality of life and 
death in a single moment and image . 
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26 Canright, Sarah 

Lives in New York 
SAIC: BFA, 1964 

Untitled 
1976 

oil on canvas 
18 11 X 1811 

Lent by the artist 

One of the most scrupulously refined painters 
working , Sarah Canright's new pictures seem to 
present an extremely reductive, formalist point of 
view-a single form perfectly adjusted to its field. 
Only when one really looks at the exquisite 
surfaces and coloration of her works does the 
lyrical richness of their almost dematerialized 
beauty appear. 





28 Carloye, Kathryn 

Lives in Chicago 
SAIC: 1947-1950 

Growth 
1954-57 

terra cotta and cement 
1411 X 3411 

Lent by Arnold and Mona Root , Miami , Flor ida 

While her oeuvre has been relatively small , 
Kathryn Carloye 's obsessional painted reliefs 
have been widely influential over two decades of 
Chicago art. Their mixture of archeological cross 
section with a fetish-like character express a 
human awareness as old as the race yet vividly 
alive in the present. 





30 Carlson, Cynthia 

Lives in New York 
SAIC: BFA , 1965 

Represented by Hundred Acres Gallery, New York 

Sixish 

acrylic on wood 
2911 X 2611 X 511 

Lent by Ree Morton , New York 

In the past few years Cynthia Carlson's paintings 
have become more and more object-like , so that 
they now have the character of painted reliefs , or 
even of reliefs made of paint itself . The material 
is given aggressive and even hostile twisted and 
spiky forms , like flames and ropes , which might be 
details from some grisly ex-voto or scene of 
martyrdom. 





32 Chamberlain, John 

Lives in New York 
SAIC: 1950-1952 

Represented by Leo Castelli Gallery , New York 

Untitled 
1973 

chrome and painted steel 
3711 X 3111 X 3311 

Lent by Mr and Mrs Sidney Kohl , Milwaukee 

The forceful manipulations of industrially 
manufactured elements such as automotive body 
parts in John Chamberlain 's work have an energy 
that is specifically American . Each piece of his 
seems brought forth in violence , but nonetheless 
has a rhythmic grace that is central to the virile 
elegance of this kind of art. 
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34 Cibula, Ellen 

Lives in New York 
SAIC : BFA, 1958 

Untitled 
1975 

acrylic on canvas 
44 " X 44 11 

Lent by the artist 

The maze-like arrangements of modular forms in 
Ellen Cibula 's reticulated paintings deal with 
basic elements of chromatic vision : primary 
colors and the blending of their combination 
(white) and their absence (black) . In this way 
the whole spectrum is engaged in a pictorial 
structure which seems at first glance to be but 
the regular repetition of a single form, but which 
is actually an extremely varied structural system. 
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36 Cohen, George 

Lives in Evanston , Illinois 
SAIC: BFA, 1947 

Still Life with Green Stripe 
1975-76 

oil on canvas 
20 11 X 24 11 

Lent by the artist 

In using the elliptical tondo as the format of 
this recent still life painting George Cohen links 
up his loose and fluid painterly style with the 
calculated formality of the tradition of such 
eighteenth century masters of this genre as 
Chardin, and in more recent times, the classical 
phase of Cubism. 





38 Conger, William 

Lives in Chicago 
SAIC: 1956-1957 , 1963 

Arrigo 
1976 

oil on canvas 
28 11 X 26 11 

Lent by Douglas Kenyon Inc , Chicago 

William Conger 's cool abstract paintings deal with 
slightly irregular geometric forms and volumes 
often set glowingly in a nocturnal dark space . The 
assymetrical arrangements of the compositions, 
seeming to extend beyond the edges of the 
can vas, together with the idiosyncracies of form , 
project an unexp ectedly strong sense of organic 
life , despite the completely non-representational 
imagery . 





40 Davies, Jordan 

Lives in New York 
SAIC : MFA, 1966 

Untitled 
1970 

oil on canvas 
333/4 11 X 333/4 11 

Lent by Phyllis Kind Gallery, Chicago and 
New York 

Among the painters emerging from The School 
of the Art Institute of Chicago in the mid and 
later nineteen sixties were several who , while 
dealing with organic forms in compositions of 
great intricacy , preserved an airiness and an 
atmospheric lyricism of spendid color effects. 
Jordan Davies ' sumptuous abstractions are among 
the very finest of this special and still 
insufficiently known kind of art. 





42 Deem, George 

Lives in New York 
SAIC: BFA, 1958 

The Immaculate Conception 
1971 

oil on canvas 
20 11 X 24 11 

Lent by Allan Stone Gallery , New York 

The wittiness of George Deem 's complicated 
pictorial conceits is aimed at a tender and 
vulnerable area : the interaction of art and daily 
experience . With a deadpan but skillful trompe 
/'oeil the artist incorporates parodies and 
quotations from art of the past into settings 
whose banality is made entertainingly absurd 
by these intrusions . 
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44 di Meo, Dominick 

Lives in New York 
SAIC : BFA , 1952 

Represented by Westbroadway Gallery, New York 

Torso/Landscape 
1962 

vinyl and plaster on jute 
20 11 X 1411 

Lent by Mr and Mrs Theodore Hal kin , Evanston, 
Illinois 

Dominick di Meo's worlds of archaic myth and 
elemental symbolism frequently contain allusions 
to the processes of creation , destruction and 
rebirth. The distinctive form of the painted 
composition relief gives his works the character 
of artifacts from some unknown time and place 
which nonetheless have unmistakable reference 
to universal aspects of human experience . 





46 Dube, Eleanor 

Lives in New York 
SAIC : BFA, 1968 

Untitled 
1969 

oil on canvas 
1211 X 1211 

Lent by Mr and Mrs Philip Hanson, Chicago 

Eleanor Dube 's enigmatic paintings manipulate 
remarkable ambiguities of scale and image in 
small formats . Thickly painted jagged forms with 
active pattern s seem about to come together in 
the configuration of a sinister , threatening 
presence which , however , never quite becomes 
explicit. 





48 Estes, Richard 

Lives in New York 
SAIC : Diploma, 1955 

Billiards 
1976 

oil on board 
195/s II X 253/s 11 

Lent by Allan Stone Gallery , New York 

After the high-spirited whimsey of Pop Art of the 
nineteen sixties a number of important American 
artists became interested in exploring a deeper 
and different kind of ironic statement , the irony of 
the " real" and our ideas about what constitutes 
a sense of reality in art. The preponderance of 
reflections in Richard Estes' New York street 
scenes suggests this kind of philosophical purpose 
within the cluttered banality of the urban 
environment. 





50 Fink, Ray 

Lives in Phoenix , Arizona 
SAIC: BAE , 1952 

May be contacted at 7036 North 22 Street , 
Phoenix , Arizona 85080 

Head of a Woman 
circa 1953 

plaster 
17" x10 " x9 " 

Lent by Professor Elmer R Pearson , Chicago 

The stripped down , scarred quality of the image 
in Ray Fink 's early sculpture expresses in a very 
compelling way the interest in and respect for 
qualities of endurance and survival which many 
artists in Chicago in the nineteen fifties felt was 
a major theme throughout the history of art. 





52 Flood, Edward 

Lives in New York 
SAIC : MFA , 1969 

T.Y. 
1976 

painted wood 
31 11 X 18 1/2 11 X 30 11 

Lent by the artist 

The evolution of Edward Flood's sculptural objects 
in the past several years has been toward the 
simplification and refinement of his suave 
thrusting forms . His recent pieces seem to be 
emerging from the wall or floor, suggesting a 
still larger series of shapes about to come forth 
into our space. 





54 Freckelton, Sondra 

Lives in Oneonta, New York 
SAIC: 1954-1956 

Represented by Brooke Alexander Gallery , 
New York 

Angel Wing 
1974 

oil on canvas 
40 11 X 36 11 

Lent by the artist 

Many of the important realist artists to develop 
in the nineteen seventies find that the theme of 
plant life and an involvement with growing things 
is an ideal metaphor for their artistic and 
creative concerns. Sondra Freckelton 's painting 
of a potted begonia, pruning shears and a seed 
packet states these ideas of germination , 
cultivation and flowering in a vision of intense 
clarity that tells as much about the painter 's 
conception of art as about the still life subject. 





56 Ginzel , Roland 

Lives in Chicago 
SAIC : BFA , 1948 

Represented by the Dart Gallery , Chicago 

Paintscape 
1975 

acrylic on canvas 
21" x21 " 

Lent by the artist 

Few artists have more patiently and tirelessly 
pursued the ideal of perfect adjustment of 
painterly abstract form than has Roland Ginzel. 
In his comparatively infrequent smaller pictures 
such as this one, this elusive equipoise is 
brought off with the authority of complete mastery . 





58 Goldin, Leon 

Lives in New York 
SAIC: BFA, 1948 

September II 
1975 

gouache 
25 11 X 28 11 

Lent by the Kraushaar Gallery , New York 

Leon Goldi n's sturdily constructed blocky 
abstractions represent a somewhat rare concern 
among American artists with the formal ideas 
shared by a number of major post-war European 
paintings-especially the tachiste compositions 
of such artists as Nicholas de Stael and 
Serge Poliakoff. 
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60 Golub, Leon 

Lives in New York 
SAIC: MFA, 1950 

Represented by Walter Kelly Gallery , Chicago , 
Olympia Galleries , Philadelphia , and Galerie 
Darthea Speyer, Paris 

Lee Harvey Oswald 
1976 

acrylic on canvas 
30V2" x 23" 

Lent by the arti st 

To his enduring concern with an imposing series 
of paintings with monumental figure groups , 
Leon Golub has added a new theme in a series of 
recent portraits . The specific individual is set 
with uncompromising sternness , with chilling 
intensity and force . 





62 Gorchov, Ron 

Lives in New York 
SAIC: 1950 

Free Name 
1976 

oil on canvas 
26 11 X 26 11 

Lent by Bykert Gallery, New York 

The form of Ron Gorchov's recent work has moved 
away from painting in the usual sense and evolved 
in the direction of the painted object which has 
actual volumetric projection. In the past fifteen 
years this sort of artistic production has engaged 
a number of other major artists , such as Frank 
Stella and Richard Smith , but Gorchov 's works 
project a mysterious alive presence that is unique . 





64 Goto, Joseph 

Lives in Providence , Rhode Island 
SAIC: 1947-1951 

Untitled 
1955 

welded steel 
12 11 X 62 11 X 10 11 

Lent by Mr and Mrs Allan Frumkin , New York 

As an innovation in sculptural technique , the 
cursive virtuosity of Joseph Goto 's torch welding 
and cutting practices anticipate much of what is 
now a very familiar fashion of working . Few other 
artists, however, have been able to attain the 
sense of freely drawn form that exists in this 
branching landscape-like sculpture of the mid
nineteen fifties . 



--
--

--
--

--
--

--
--

--
-



66 Gourevitch, Jacqueline 

Lives in Middleton , Connecticut 
SAIC : 1955-1956 

Represented by Tibor de Nagy Gallery , New York 

Cloud Painting # 52 
1971 

oil on canvas 
1811 X 2011 

Lent by Mr and Mrs Leo Goodman , Chicago 

Because they are freed from earth , endlessly 
changing , coming into and escaping from being , 
clouds have attracted many artists as symbols of 
the metamorphic nature of creative imagination. 
Jacqueline Gourevitch 's pictures concerned with 
this theme seem to have come into existence with 
the same liberated sense of ease as the aspect of 
nature to which they refer . 





68 Green, Art 

Lives in Vancouver, British Columbia 
SAIC: BFA , 1965 

Represented by Phyllis Kind Gallery, 
Chicago and New York 

Inherent Vice 
1973 

oil on canvas 
461/2" x 31" 

Lent by Mr and Mrs Gerald K Silberman, Glencoe, 
Illinois 

The ambiguities of visual experience in painting 
and other kinds of pictori al images are the special 
preserve of Art Green 's work. In this painting, 
pictures of other pictures seem overlaid , tied 
together, perforated and intermingled until the 
viewer quite loses any sense of orientation among 
the various layers of illusion and has entered a 
realm of purely painterly reality. 





70 Grooms, Red 

Lives in New York 
SAIC : 1955 

Represented by Marlborough Gallery , New York 

Taxi 
1971 

painted wood and plexiglass , various other 
materials 
3211 X 3411 

Lent by Walter and Ann Nathan , Glencoe , Illinois 

There is no clear way to categorize the hybrid 
creations of Red Grooms' wacky inventiveness. 
This taxi scene is not only a painting on plexiglass 
but a peculiar kind of object in its own right , with 
its strident larky frame. Also it figured as part of 
the complex set dressing and title decor in 
Grooms ' film Tappy Toes and shows the romantic 
leads of the film , played by the artists Ed Paschke 
and Lori Gunn. 





72 Halkin, Theodore 

Lives in Evanston, Illinois 
SAIC: BFA, 1950 

Represented by Phyllis Kind Gallery, Chicago 
and New York 

The Tear in the Eye of the Great Seal 
1957 

oil on masonite 
48 11 X 36 11 

Lent by the artist 

Theodore Hal kin 's work has always had a 
prophetic and anticipatory side to it which gives 
an added zest to his marvellous and entertaining 
imagination. This 1957 painting of "The Founding 
Couple" as it were , flanking the tearful emblematic 
eye of The Great Seal of our country is surely one 
of the most trenchant and telling icons of 
American civilization at the middle of the century. 





74 Halstead, Whitney 

Lives in Evanston , Illinois 
SAIC: MFA , 1954 

Collage 
circa 1956-57 

pastels , graphite , photographic reproductions and 
various materials 
261/2 11 X 3711 

Private collection 

The strong Surrealist currents which have been 
an important factor in Chicago artistic experience 
have perhaps retained their enduring interest 
because of the strange and slightly fantastic 
quality of the city itself. Whitney Halstead 's 
assemblages of different materials and media are 
among the most complete statements of this 
creative concern with psychic inner worlds of great 
complexity , personal but yet able to move the 
feeling and emotions of each different viewer . 





76 Hanson, Philip 

Lives in Chicago 
SAIC : MFA, 1969 

Represented by Phyllis Kind Gallery , Chicago 
and New York 

They Go Together 
1972 

diptych : acrylic on masonite 
15 11 x 24V2 " 

Lent by Lewis and Susan Manilow, Chicago 

The icon-like character of many of Philip Hanson's 
paintings reflects his interest in and response to 
kinds of art prior to ours outside the tradition of 
post-Renaissance western painting. While his 
glowing jewel-like colors , painstaking execution 
and painted frames remind one of medieval art, the 
subjects-sinister but fascinating flowers, 
inexplicably erotic gloves and hands-come 
directly from Hanson 's contemporary sensibility . 





78 Harris, Jack 

Lives in Chicago 
SAIC : MFA, 1963 

Represented by Marianne Desan Gallery, Chicago 

Hermit Crab 
1975 

oil on canvas 
26 11 X 26 11 

Lent by Mr and Mrs John Bell, Highland Park , 
Illinois 

Jack Harris ' paintings of fish and sea creatures go 
far beyond a simple artistic statement recording 
the shapes and appearances of these subjects. 
Harris ' sprightly attitude invests this hermit crab 
with a twinkling of vivid personality which we 
recognize from having encountered it among our 
own species. 
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80 Hedge, Gene 

Lives in New York 
SAIC : 1954 

Land 
1974 

acrylic on canvas 
341/2 11 

X 1 21/2 11 

Lent by BC Holland Gallery , Chicago 

Gene Hedge 's reticent work is the sort of art he has 
dedicated himself to for more than two decades , 
but which is still well-known only to a relatively 
small circle of his artistic co lleagues. The focus of 
it in his collages and paintings has always been an 
apparently simple formal statement which reveals 
itself at last to be of very great richness and 
perceptual complexity. 





82 Henry, John 

Lives in Chicago 
SAIC: BFA, 1969 

Represented by Sculpture Now Inc , New York 

After Mimosa 
1976 

polished welded aluminum 
1611 X 2611 X 16" 

Lent by the artist 

Though he is known primarily as the creator of 
monumental outdoor sculpture , John Henry has 
also regularly produced smaller pieces of equal 
interest and quality. Some of these, of course, are 
maquettes and working ideas for larger pieces but 
quite a number are totally independent sculptural 
statements. One of the latter , shown in the present 
exhibition, like the others is meticulously executed 
w ith a sensuous refinement setting off and 
complementing the thrusting vigor of the forms . 





84 Hunt, Richard 

Lives in Chicago 
SAIC : BAE, 1957 

Represented by Dorsky Gallery , New York, and 
by B C Holland Gallery , Chicago 

Untitled 
1976 

welded Carten steel 
9711 high 

Lent by the artist 

Richard Hunt 's recent pieces utilizing self
patinating (through oxydation) Carten steel have 
been of two types: one is made up of ponderous 
volumes , seemingly impenetrable and of great 
density and weight, and the other, such as the 
present piece, have flashing blade-like forms 
which penetrate and activate the space around 
them with ferocious rhythmic vitality. 





86 Indiana, Robert 

Lives in New York 
SAIC : BFA , 1954 

Represented by Denise Rene Gallery , New York 

Santa Fe Love 
circa 1968 

acrylic on canvas 
241/2 II X 24 V2 II 

Private collection , Indianapolis , Indiana 

Robert Indiana 's emblematic painting groups 
incorporating lettering and numbers have focused 
so accurately on some of the central 
preoccupations of American life that he has 
become a foremost representative of the vein of 
ironic coolness figuring prominently in 
contemporary art. 





88 Ito, Miyoko 

Lives in Chicago 
SAIC : 1943-1949 

Represented by Phyllis Kind Gallery, Chicago 
and New York 

Steps 
1974 

oil on canvas 
46 11 X 40 11 

Lent by Mr and Mrs Sidney Taylor , Glencoe , Illinois 

Miyoko Ito 's painterly genius has over many years 
led her to produce an extremely impressive body 
of work. Each picture is a memorable demon
stration of the most elegantly refined visual 
invention. It is hard to say which is more striking
Ito's very rich and reverberating color schemes or 
the delectable manipulation of her perfectly 
structured surfaces. 
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90 Johnson, Lester 

Lives in Milford , Connecticut 
SAIC: 1956-1957 

Represented by Richard Gray Gallery , Chicago , 
and Martha Jackson Gallery, New Yo rk 

City # 1 
1972 

oil on canvas 
30 11 X 36 11 

Lent by Burt Zollo , Wilmette , Illinois 

The anonymous but somehow familiar figures 
which have been Lester Johnson 's principal 
subjects for some years elicit a curious set of 
associations ; their blocky foursquareness recalls 
a sort of generalized " common man " image which 
was developed by various Depression era 
muralists . However , the impassive dignity of 
Johnson 's figures lends them an idol-like quality 
despite their modern traits that seems far removed 
from recent times and more like the grand 
imperturbability of ancient Egyptian sculpture . 





92 Kapsalis, Thomas 

Lives in Chicago 
SAIC: MAE, 1957 

Long and Short 
1971 

oil on canvas 
26 11 X 1411 

Lent by the artist 

The prismatic crystalline forms in Tom Kapsalis' 
paintings appear to come from some world of inner 
vision where the irregularities of any kind of 
physical existence are in balance with a sense of 
ideal Platonic form. These kinds of shapes appear 
to be both opaque and translucent, casting no 
shadows but yet themselves shaded in such a way 
that one is convinced the painter has an inner 
vision accessible to others only through his 
glowing pictures. 





94 Katzman, Herbert 

Lives in New York 
SAIC: Diploma , 1946 

Andy Martin Playing the Cello 
1976 

oil on canvas 
50 11 X 30 11 

Lent by Terry Dintenfass Gallery, New York 

With its slashing brushwork and lush thick paint , 
Herbert Katzman 's picture recalls the electric 
brilliance of earlier twentieth century masters 
such as Boldini. The dark atmosphere of much of 
Katzman 's work shows another affinity the artist 
feels , linking modern sensibility to artistic achieve
ment of the past , especially Romanticism . The 
high emot ional voltage of freely excuted painting 
often , as in this example of a subject concerned 
with art , is what we find so modern in an oil sketch 
of Delacroix and so exciting in Katzman 's work . 
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96 Kowalski, Dennis 

Lives in Chicago 
SAIC: MFA, 1966 

Represented by Marianne Deson Gallery, Chicago 

Blowout 
1973 

steel and wood 
72" X 72" X 84" 

Lent by the artist 

Dennis Kowalski 's recent sculpture has a forth
rightness of approach to both materials and 
composition . Within this no-nonsense attitude he 
is able to make artistic statements of an 
unexpected kind. Somehow , the confidence with 
which his works take command of their space 
leads one not to the experience of an undiluted 
formalism , but to a heightened and even poetic 
awareness of sculptural values and of the nature 
of different kinds of wood and metal. 





98 Kuennen, Robert 

Lives in Wilm ett e, Illinois 
SAIC: MFA, 1955 

Standard Gas Station Venus-Traces of Ritual 
Pigmentation 
1973 

polychrome polye ster resin 
32 11 X 14 11 X 10" 

Lent by th e artist 

Th e contras ts and co ntradictory elements of thi s 
scu lptu re of Robert Kuennen 's contribute much 
to its entertaining pro vocat iveness. The swirlin g 
hair of this auto moti ve age Venus reca ll s the 
fri vo lous decorative sc ulpture of th e late nineteenth 
century. Her po lychrome surfaces also seem to 
refer as much to artistic practices of past periods 
as much as to tho se of the prese nt. Finally, her 
insouciant pertness is made vivid by th e fi gure 
being presented as a fr agment of the most mod ern 
of mat er ials, pl astic . 





100 Lamantia, Paul 

Lives in Chicago 
SAIC: MFA, 1968 

Us and Them 
1976 

acrylic on canvas 
471/211 X 37 11 

Lent by Douglas Kenyon Inc , Chicago 

Paul Lamantia's paintings lately have developed 
a fluency of formal invention that until a few years 
ago was so strongly marked only in his fierce and 
glowing pastels . The incredible complication of 
his visceral forms , suggesting violently anatomized 
segments of human and animal parts , becomes so 
dizzying that the viewer must fight to find any 
focus of vision as a point from which to orient all 
the shapes and distinguish any figure ground 
relationships. It is this very plunge into the tangle 
of visual and psychic experience that Lamantia 
sees as the primary function of his demanding art. 





102 Lanyon, Ellen 

Lives in Chicago 
SAIC : BFA , 1948 

Egret 
1976 

acrylic on canvas 
38 " X 32 11 

Lent by Richard Gray Gallery , Chicago 

Beyond its obvious concern with familiar images, 
Ellen Lanyon's work is very much involved with 
alternate and equivalent kinds of visual 
experience . Her painting showing an egret 
accompanied by two painted ceramic statuettes of 
this rare and exotic bird poses questions about the 
metaphysics of seeing : is the painted bird at some 
different locus of artistic reality than the images 
of sculptures of them? If there is some distinction 
between these entities, how can it be defined 
within the context of the entire painted image? 
Any such speculation will lead to numerous others 
-all ultimately related to the enigma of artistic 
vision. 
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104 Lee, Caroline 

Lives in Paris 
SAIC : BFA , 1957 

May be contacted at 78 Rue des Amandieres, 
Paris XXe 

Projectile 
# 1 of an edition of 6 
1971 

mill lathed aluminum 
24 11 x 9V2 11 x 1411 

Lent by Mr and Mrs Noble Lee , Chicago 

Among the range of the precisely defined indus
trially produced forms of modern technology , 
Caroline Lee finds the impetus to produce her 
distinctive kind of sculpture . In her art , machine
lathed forms are combined in arrangements 
suggesting both the tools with which the object 
is fabricated and an object produced by them . 
The overall affect has something of the feeling of 
the greatest production of master armorers-both 
elegant and dangerous . 





106 Lostutter, Robert 

Lives in Chicago 
SAIC: 1958-1963 

Poem for Everyone 
1972 

oil on canvas 
54Y2" X 42" 

Lent by Loretta Thurm , Chicago 

The obsessive clarity of Robert Lostutter 's eerie 
visions is directly related to their content. The 
artist is interested in analogies of materials , 
particularly those relating to the human form. One 
is not sure whether the strange figure in this 
painting is clothed in constricting garments of 
leather, satin or vinyl or if the figure itself is a kind 
of mannequin made of these substances. The odd 
suggestion of constricted nudity , stitched and 
quilted , generates an extremely powerful current 
of sinister eroticism, made even stranger by the 
lack of definite surroundings. 





108 Miller, John 

Lives in Chicago 
SAIC: 1967 

Seated Figure 
1974 

oil on paper 
2411 X 1811 

Lent by the artist 

Since they were first seen in the nineteen-fifties, 
John Miller's variations on the female nude have 
demonstrated his mastery of the tradition of lush 
twentieth-century painting extending from the 
Fauve period and on through the last great works 
of Georges Braque . This kind of painting is 
somewhat rare in contemporary American art but , 
as the present exhibition piece reveals, its primary 
focus is on sumptuous painterly effects of great 
beauty and unforgettably rich color. 
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110 Mitchell, Joan 

Lives in Vetheuil, France 
SAIC: BFA , 1947 

Represented by Xavier Fourcade Gallery , New 
York, and Jean Fournier Gallery , Paris 

Untitled 
1974 

oil on canvas 
tondo , 31 Yi" diameter 

Lent by Mrs Shirley G Warshauer , Chicago 

As one of the leading figures of Abstract 
Expressionism , Joan Mitchell has made her artistic 
commitment to a free, actively brushy sort of 
painting which , during the execution of the work, 
comes to art iculate visually a comple x and 
active stat e of feeling emerging directly from the 
artist's inner awar eness . The personality of 
Mitchell 's work has alw ays revealed a dual nature 
of intense dynamism allied with ravishing effects 
of color and light. 





112 Munch, Marguerite 

Lives in New York 
SAIC : MFA , 1972 

Represented by Phillis Kind Gallery , 
Chicago and New York 

Untitled 
1971 

construction in various materials 
9V2" x15" 

Lent by Dr and Mrs Philip Falk , River Forest, 
Illinois 

The intensely personal and idiosyncratic character 
of much of the most significant art originating in 
Chicago is nowhere more strongly evident than in 
the eye-bending intricacy of Marguerite Munch's 
work . While her objects have something in 
common with the poeme-objets of Andre Breton 
and other Surrealist and Dada artists , the fantastic 
complication and almost unpleasant level of 
psychic intensity in Munch's work links her with 
the unbridled compulsiveness of certain kinds of 
naive and even psychotic art brut. 





114 Murawski, Darlyne 

Lives in Chicago 
SAIC: MFA , 1972 

Represented by Marianne Deson Gallery , Chicago 

Low Tide 
1974 

glazed ceramic 
1211 X 20 11 X 1211 

Lent by the artist 

Along with a number of other recent ceramic 
sculptors Darlyne Murawski shares an intense 
interest in the ability of the supple and plastic 
material to assume the forms, textures and colors 
of an infinite variety of other kinds of materials and 
objects. She uses principally organic forms , 
often in surprising juxtapositions such as the 
twisted conch shell shape which unexpectedly 
emerges from the open-neck shirt of a human 
torso. 
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116 Natkin, Robert 

Lives in West Redding, Connecticut 
SAIC: Diploma, 1952 

Represented by Andre Emmerich Gallery, 
New York 

Untitled: Bath Series 
1975 

acrylic on canvas 
26 11 X 3611 

Lent by the artist 

Though his earlier work was vividly expression
istic in its strong and fleshy brushwork, Robert 
Natkin's painting has always been concerned with 
coloristic experience of great subtlety and 
delicacy. This element has come to dominate his 
recent work, in which vaporous patches of matte 
color are applied in grid-like areas which recall 
veils of coarse gauze . These color patches seem 
to move in an abstract painterly space all their own 
and are punctuated here and there with occasional 
spots and systems of dots which might be traces 
or beginnings of other kinds of forms. 





118 Nilsson, Gladys 

Lives in Wilmette, Illinois 
SAIC: Diploma, 1962 

Represented by Phyllis Kind Gallery, 
Chicago and New York 

The Drownder 
1972 

acrylic on canvas 
42 11 X 36 11 

Lent by Mr and Mrs Earl Durham, Oak Park , Illinois 

The sprightly convolutions of Gladys Nilsson's 
pictorial ideas carry the viewer along two lines of 
experience which he might not ordinarily connect 
-a good-humored and amusing wackiness of 
pictorial inventiveness and imagistic suggestion 
and a penetrating understanding of some of the 
central issues of visual perception in painting . 
Nilsson is adept at overthrowing our conventional 
assumptions about the relationships of scale and 
space, volume and area , figure and ground and 
even up and down. Her willingness to deal freshly 
with all these issues of visual presentation have led 
her to discoveries of great originality in imagery, 
form and pictorial construction, all carried out at 
the highest level of craftsmanly concern . 





120 Nutt, James 

Lives in Wilmette, Illinois 
SAIC: 1961-1967, Diploma , 1965 

Represented by Phyllis Kind Gallery , 
Chicago and New York 

worse things have been known to happen 
1973 

acrylic on paper 
25V2" X 22 11 

Lent by Mr and Mrs Richard Barancik, Chicago 

Jim Nutt 's painting has always been remarkable 
for the originality of his inventiveness and the 
fantastic technical perfection with which it is 
carried out. The arrangements of many of Nutt 's 
pictorial ideas seem distant from what we think of 
as the most familiar course of twentieth century art 
and closer perhaps to more exotic sources such 
as Romanesque manuscripts or Byzantine icon 
painting . In fact , inspiration for some of his 
conceptions may be related to "overlooked" visual 
sources such as popular magazine advertising 
layouts and "naive" devotional paintings . Nutt's 
work does not really imitate any of these (or any 
other) sources but is connected to material of this 
kind through his interest in similar kinds of 
compositional approaches as the vehicle for his 
own strangely visceral fantasies. 





122 Okamura, Arthur 

Lives in Solinas, California 
SAIC : Diploma , 1952 

Represented by Charles Feingarten Gallery, 
Los Angeles , and by Betty Parsons Gallery, 
New York 

Geisha Girl 
circa 1959 

oil on canvas 
26" X 34 11 

Lent by John L Strauss, Glencoe , Illinois 

In Arthur Okamura 's work patches of dry slablike 
paint construct a context of " painterly event " of the 
Abstract Expressionist sort which then becomes 
the scene for elements of figural suggestion which 
seem to have emerged inexplicably. In this manner 
Okamura synthesizes seemingly contradictory 
ways of painting , but this polarity of elements is 
something the artist keeps in an equilibrium both 
surprising and evocative . 
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124 Oldenburg, Claes 

Lives in New York 
SAIC : 1951-1954 

Represented by Leo Castelli Gallery , New York 

August Calendar 
1962 

oil paint on sewn awning cloth , stuffed with foam 
rubber 
42 11 X 43% 11 X 511 

Private collection , Chicago 

Claes Oldenburg's work of the nineteen-sixties 
mined a whole vein of subject matter which 
hitherto had never been considered as serious or 

" elevated " enough for respectable artistic 
investigation . Very much concerned with the 
metamorphic possibilities of popular images , 
some of Oldenburg's most piquant objects show in 
three dimensions objects familiar only in two , 
such as the calendar page of the present piece . 
Beyond the wit and originality of these entertaining 
fabrications is a serious involvement with meta 
physical que stions about the experience of time 
and that impermanence of things which have been 
important themes of art for many centuries . 





126 Paschke, Edward 

Lives in Chicago 
SAIC: MFA, 1970 

Represented by Galerie Darthea Speyer, Paris 

Fieldgren 
1975 

oil on canvas 
42 11 X 20 11 

Lent by David Hendricks , New York 

Though less known than his bold and startling 
figurative works , the series of abstract paintings 
on which Edward Paschke has been engaged for 
several years now offer the same fascination with 
pattern and design . They, as all of Paschke 's 
paintings, reveal his deep engagement with purely 
formal questions . In the present example , they are 
seen in isolation, as if he is focusing on and 
exploring by themselves, considerations of a 
certain kind of pictorial structure. 





128 Passuntino, Peter 

Lives in New York 
SAIC: Diploma, 1958 

American Still Life 
1974 

oil on wood 
193/4 11 X 333/a 11 

Lent by Monique Know lton Gallery, New York 

The thick impastos and peculiar "off" colors of 
Peter Passuntino's still lites of ordinary and 
slightly kitchy objects of everyday life are 
calcu lated to set one 's teeth on edge, doubtless as 
a comment on the vulgarity of this all-too -familiar 
para phernali a of the American environment. There 
is an ironical acerbity in the way the artist's 
c lassical compositions echo similar kinds of 
arra ngements in the work of seventeenth-century 
pain ters such as Zurburan . 





130 Petlin, Irving 

Lives in New York 
SAIC : BFA, 1956 

Represented by Odyssia Gallery , New York 
and Rome 

Sweeping Up After Working From Nature 
1976 

oil on canvas 
14" x16 " 

Lent by Gallery Rebecca Cooper , Washington , DC 

The vaporous dream-worlds of Irving Petlin 's 
paintings seem perpetually in the state of 
becoming clearer and more explicit , as though 
one 's mind had cast up a fragmentary vision which 
memory attempts to fill out in greater detail and 
completeness . In this process , the viewer must 
carefully explore each of Petlin's sensitively 
painted areas and , in doing so , sames to 
experience fully his exquisite paint handling 
and color. 





132 Piatek, Frank 

Lives in Chicago 
SAIC: MFA, 1971 

Myn Myangder 
1976 

oil on masonite 
31" x26 Y211 

Lent by the artist 

While Frank Piatek's compositions at first seem to 
deal exclusively with the creation of volumetric 
abstract arrangements of geometric forms , their 
fullness , emerging out of plum-dark backgrounds, 
allude to another kind of meaning as well. The 
swir ling rhythms of the shapes summon up the 
sense of a myst ical pres ence or even atavistic 
visceral memories. 





134 Pittman, John 

Lives in Chicago 
SAIC: MFA , 1973 

Indian Artnfact 
1976 

construction of wood , paper, various materials 
1011 X 711 X 1% 11 

Lent by Phyllis Kind Gallery , Chicago and 
New York 

The unassuming scale of John Pittman's intriguing 
objects has, in its own indirect way, a backhanded 
aggressiveness in that they demand close and 
prolonged attention in order to be grasped and 
comprehended . The microscopic maplike 
drawings his pieces contain are of vast intricacy 
and irresistibly draw one into their multiplicity of 
image and formal event. Behind their glass covers 
these worlds gain an intensity and preciosity like 
that of some rare artifact of great but enigmatic 
significance. 





136 Pope, Kerig 

Lives in Chicago 
SAIC: Diploma , 1958 

Garden of Exhausted Fireworks 
1966 

oil on canvas 
24% 11 x26Y4" 

Lent by Mr and Mrs Samuel W Koffler , Chicago 

Kerig Pope 's work has long centered on an 
extremely involved abstract organic formalism 
where each shape is somehow familiar, deriving 
from the world of things which have grown through 
natural processes , even though they are not 
specifically repres entational. Pope makes informal 
bouquets of these shapes, often set in garden-like 
spaces , which in their totality suggest that we have 
just come upon the scene of intricate mysterious 
activities and processes lately concluded . What 
Pope's pictures appear to show is the tantalizing 
evidence of the very processes of creation. 





138 Quiriconi, Rodney 

Lives in Chicago 
SAIC: MFA , 1966 

Nine Self-Portraits 
1962-63 

wood , sand, ball-bearings, glass 
6\/'s II x 6\/'s II x 2% 11 

Lent by Mr and Mrs Odivia A Bergman , Chicago 

The objects and constructions which Rodney 
Quiriconi has produced over the years often 
present serial experiences of developing forms . In 
the compartments of his exquisite boxes a single 
form and a single material encounter one another 
again and again, as if in some inexorable progress 
of ritual events, leading up to an inescapable 
conclusion . Quiriconi 's personal genius permits 
him to stage these dramas of form and material 
with an unusual and moving intensity . 





140 Ramberg, Christina 

Lives in Chicago 
SAIC: BFA , 1968 ; 1970-1973 

Stretch Her 
1974 

acrylic on masonite 
41 Vs"x3 1" 

Lent by Phyllis Kind Gallery, Chicago and 
New York 

Christina Ramberg 's fascination with clothing and 
bodily adornment in her art explores the curious 
territory between one 's ideas about the human 
body itself and the suggestions about it given by 
such apparel. Even when the body does not 
appear in her paintings , the shapes, constrictions 
and bindings of its accessories uncannily summon 
up vivid haptic experiences which often suggest 
bizarre erotic rituals. 
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140 Ramberg, Christina 

Lives in Chicago 
SAIC : BFA , 1968 ; 1970-1973 

Stretch Her 
1974 

acrylic on masonite 
41Ve"x31" 

Lent by Phylli s Kind Gallery, Chicago and 
New York 

Chri stin a Ram berg 's fascination with clothing and 
bodily adornment in her art ex plores the curious 
territory betwee n one 's ideas about the human 
body it se lf and the suggestions about it given by 
such apparel. Even when the body does not 
appear in her paintings, the shapes, constrictions 
and bindings of its accessories uncannily summon 
up vivid haptic experiences which often suggest 
bizarre erotic rituals . 





142 Ramirez, Dan 

Lives in Chicago 
SAIC:1975 

Represented by Marianne Desan Gallery , Chicago 

Untitled 
1973 

acrylic on canvas 
84 11 X 1211 

Lent by the artist 

Dan Ramirez is among the newer artists whose 
initial appearance in exhibitions stimulated 
acclamatory attention in Chicago and nationally . 
His art is concerned with statements of 
philosophical relationships which Ramirez feels 
can only be articulated perceptually. Invariably , a 
shifting field of color with which the canvas is 
stained is bounded and interrupted with knife-like 
flashes of colored light. These seem not to be so 
much part of the painting as illuminations of 
relational intellection which divide and define 
the areas of the canvas in alternating and shifting 
spatial planes. 





144 Ray, Robert Arthur 

Lives in Marana , Arizona 
SAIC: MFA, 1973 

Represented by Richard Friedman, Chicago 

Samara 
1975 

painted welded aluminum 
144 11 X 240 11 X 60 11 

Lent by the artist 

Robert Arthur Ray's large planar sculptures in 
welded aluminum have, despite their fairly regular 
geometric forms, a special relationship with the 
experience of nature . The way his work relates to 
both the ground around it and the space it 
displaces remind one of large geological 
upheavals , the experience of mountain landscapes 
and the flashing effect of light on earth forms in 
the desert. This fundamental interaction of 
conceptual forms and the feeling of the world of 
nature distinguishes Ray 's sculpture from the work 
of other American artists who use a similar formal 
vocabulary in less directly expressive ways. 





146 Reshoft, Raymond 

1933-1969 
Lived in Chicago 
SAIC : BFA, 1955 

Puck 
circa 1962 

oil on canvas 
36" X 28 " 

Lent by Mr and Mrs Samuel W Koffler , Chicago 

One of the most distressing occurrences in the 
recent history of Chicago area painting was the 
early death of Ray Reshoft. He had produced a 
significant body of work which was beginning to 
receive the appreciation it deserved, and the lines 
of development he was laying down in his first 
maturity were particularly full of exciting prom ise 
for the futur e. With a rigorously exacting sense of 
pictorial design , Reshoft approached his informal 
subjects as compositional challenges which he 
would engage until the ir finest possible resolution 
had been achieved . His high and Fauve- like color 
connects him with other artists such as John 
Miller , and his confident swinging brushwork 
shows him the possessor of a rare painterly gift. 





148 Rocca, Suellen 

Lives in Walnut Grove, California 
SAIC: BFA, 1964 

Represented by Phyllis Kind Gallery, 
Chicago and New York 

Volcanic Dream Girl 
1967 

oi I on canvas 
28 11 X 1911 

Lent by Phyllis Kind Gallery , Chicago and 
New York 

The elaborate interplay of image and verbal 
concept with which Suellen Rocca 's work deals, 
together with her attention to the idea of the 
painting as an object , places her art at the center 
of the new concerns exp lored so brilliantly by the 
group of artists exhibiting together in the later 
nineteen-sixties as " The Hairy Who ." The 
ingenuity of Rocca 's painting is among the most 
impressive achievements of this period and it 
opened possible lines of development which many 
other artists continue to explore. 





150 Rosofsky, Seymour 

Lives in Chicago 
SAIC: MFA, 1951 

Represented by Hank Baum Gallery , San 
Francisco, Gallery Rebecca Cooper , Washington 
DC, Galerie Du Dragon , Paris, Richard Gray 
Gallery , Chicago , and Odyssia Gallery , New York 
and Rome 

Lady of the House # 1 
1974 

oil on canvas 
24 11 X 30 11 

Lent by Gallery Rebecca Cooper , Washington , DC 

The stagelike theatricality of Seymour Rosofsky's 
paintings connect them with the Italian painters of 
the Scuo/ a Metafisica early in the century . In his 
interiors especially, Rosofsky consciously 
articulates something which goes past the detai Is 
of his imagery. The interior is also to be read as 

"internal " in the sense of the idea interna of 
High Renaissance theory, referring to the inner , 

inspired image of which the actual artistic 
production is but the outward concrete expression . 
In the present work these ideas are expanded 
upon in the imagery . We see the exterior of a 
toy-like house which is penetrated by the arm of 
a female nude who reclines so uncomfortably on 
the floor of a bare room. Further int erior-exterior 
aspects of the subject are the flowered wallpaper 
alluding both to the interaction of nature and the 
products of man, and the window , partly closed by 
the blind , that is an image of artistic vision but 
partially revealed . 





152 Rossi, Barbara 

Lives in Chicago 
SAIC : MFA, 1970 

Represented by Phyllis Kind Gallery, 
Chicago and New York 

Madame May with Necklegs 
1974 

painted wood , acrylic on plexiglass with feathers 
39 11 X 29 11 

Lent by Mr and Mrs Walter Netsch, Chicago 

The transformation of human forms which is such 
an important theme in much current Chicago art 
is taken , in the paintings of Barbara Rossi , to an 
extreme point of formal and technical virtuosity. 
The heads and body parts in her disturbing images 
relate as much to our ideas of internal visceral 
structure as the outward appearance of the body. 
As a result they have a fullness of meaning which 
holds the attention. Rossi paints on both sides of 
sheets of clear plexiglass so that the forms on the 
front surface cast delicate shadows on the plane of 
paint beneath , giving a shimmer and trembling 
shift to the total picture which is then held within 
the carefully painted and decorated frame. 





154 Sarkisian, Paul 

Lives in Cerillos , New Mexico 
SAIC : 1947-1950 , 1958 

Represented by Nancy Hoffman Gallery , New York 

Untitled 
1976 

acrylic and graphite on paper 
2211 X 30 11 

Lent by Mr and Mrs Leigh Block, Chicago 

The various Realist currents in contemporary art 
may perhaps be divided into two categories-those 
wh 'ch are concerned with setting down the direct 
experience of vision and those which have a 
connection with other sorts of visual images of 

" the real ," especially photography. Paul Sarkisan's 
recent smaller works synthesize these approaches 
within a meticulously rendered style which 

makes one think of nineteenth century American 
realists ; the works of Harnett and Peto come to 
mind , in that the subject , apparently casual 
arrangements of overlapping flat objects , usually 
letters or pictures of some kind , are set into very 
carefully considered, abstract, assymmetrical 
arrangements. The notion of the picture within the 
picture has a long history as a combined visual 
and philosophical investigation into both the 
nature of perception and what may be defined as 

"real" in artistic representation . 





156 Scarff, S Thomas 

Lives in Chicago 
SAIC : Diploma, 1964; 1967 

Represented by Richard Friedman , Chicago 

Pipe Dream 
1976 

welded aluminum 
133 11 X 7211 X 5311 

Lent by the artist 

The sculpture by Tom Scarff illustrated here is the 
maquette for the large version shown out of doors 
in the current exhibition. The theme of sharp 
triangular forms , supported and connected with 
repeating slender strut-like elements , has been 
the motif of a series of recent works which the 
artist has made concurrently with his neon tubing 
pieces . The sail-like forms shear the space and 
thrust through it with remarkable freedom and 
ease despite the rugged strength and obvious 
density of the materials. 
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158 Schmitt, Julia 

Lives in Halifax , Nova Scotia 
SAIC: MFA , 1972 

Represented by the Phyllis Kind Gallery, 
Chicago and New York 

Puerto Rican Wedding Car 
1973 

acrylic on stuffed and sewn canvas 
16 11 X 18 11 

Lent by Ray Yoshida , Chicago 

By treating the painted canvas as something which 
can be presented in ways other than on the 
convent ional stretcher and frame Julia Schmitt 
shares the interests of a number of Chicago artists 
who make objects out of pictorial statements . 
Often the se recall casual kinds of home craft or · 
hobby productions . In Schmitt 's work this very 
deliberate offhandedness is a way of saying there 
can be no clear distinctions between the results of 
conscious artistic intention and the free exercis e 
of design and decoration of a kind both personal 
and informal. 





160 Schock, Carolyn 

Lives in New York 
SAIC: Diploma , 1963 

Represented by Douglas Kenyon Inc, Chicago 

Still Life with Bison Skull 
1975 

oil on canvas 
30 11 X 30 11 

Lent by the artist 

Using an animal skull and dried mushrooms as the 
focal elements in her still life painting , Carolyn 
Schock has given a new sort of formulation to the 
traditional kind of picture known as the memento 
mori or reminder of death . Here the bison skull 
(instead of a human one) speaks not so much of 
human mortality as of a past or vanishing part of 
the American scene, just as the dried plants 
and flowered wallpaper patterns refer to the 
interaction of artistic and natural processes . The 
mirror behind the bucranium reinforces the point 
with its connotation of mental as well as visual 
reflection . 





162 Schwartz, Kit 

Lives in Chicago 
SAIC: 1961-1969 

Represented by Marianne Deson Gallery, Chicago 

Profile and Memo: George Buehr: Synched with 
Kit Schwartz 
1974-76 

audio cassette , tape player and two speakers 
irregular dimensions 

Lent by the artist 

For some years now Kit Schwartz has been 
engaging in an extensive project of audio 
personality profiles of artists here and abroad . 
The conversations she records with them have the 
double interest of explicating her own ideas about 
the still new field of audio esthetics and of 
presenting unusual facets of the personalities and 
characters of her subjects. It is most fitting that 
in her piece for this exhibition the subject is the 
respected painter George Buehr , whose long 
association with the School of the Art Institute as 
both an alumnus and faculty member has so 
enriched the Chicago art world . 





164 Schwedler, William 

Lives in New York 
SAIC : BFA, 1964 

Represented by Alessandra Gallery , New York 

Changing Fields 
1974 

acrylic on canvas 
1611 X 20 11 

Lent by the artist 

The intricately textured surfaces and designs in 
William Schwedler 's new works continue his 
longstanding involvement with questions of 
ambiguous scale in painting . The repetitive 
striations and gritty planes in the present work 
might be read both as an enormous enlargement 
of a frag mentary fingerprint and as a satellite view 
of agricultural workings in a vast arid landscape. 





166 Shaddle, Alice 

Lives in Chicago 
SAIC: MFA , 1972 

Pond 
1973 

acrylic on paper 
25" X 1211 

Courtesy of Artemisia Gallery, Chicago 

Alice Shaddle's painted constructions often have 
as their subject a mysterious (and not always 
benign) animate awareness felt in nature. The 
veining of leaves and vines in her work blend into 
faces and hands which recall fragmentary images 
of ancient and awesome nature deities. The 
shrine-like quality of the enclosing box and frame 
of this piece enhances the feeling of magic and 
sacred powers which the artist has evoked. 





168 Sharpe, David 

Lives in New York 
SAIC: MFA, 1968 

Rep resented by Gilbert Einstein Gallery, New York 

Landscape with Figures 
1976 

oil on canvas 
30" X 36 11 

Lent by the artist 

Few artis ts working ca n match the cultivated 
know ledge with which David Sharpe can 
manipulate paint. Each of his pictures , whether 
or not there is any suggestion of liter al sub ject 
matter , offers a feast of sensuous enjoyment of 
both co lor and handling. The present painting 
is one of a series of invented landscapes based 
on the art ist's frequent practice of drawing from 
nature. Th e sce ne is not a spec ifi c one but a 
recollection , in terms of the possibilities of paint 
itse lf , of the feeling of the land. 
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170 Siegel, Irene 

Lives in Chicago 
SAIC: 1946 

Time and Location: Autoportrait 
1974 

pastels on paper 
36 " X 42 11 

Lent by Dart Gallery , Chicago 

For several years now Irene Siegel 's work has 
made use of serial presentations of related images . 
Using oil pastels and other media on colored 
papers , she elicits a magical depth and infinite 
sense of space by working over and through the 
layers of color . These visions of sky and earth , 
contrasting the cosmic with the terrestrial, 
summarize the scope of the artist's concerns: the 
vastness of space in the elegiac landscape portions 
is the complement of the universal expanse of 
the night sky areas . 





172 Siemanowski , Raymond 

Lives in Sharon Springs , New York 
SAIC : Dipl oma, 1962 

Cardboard Landscape 
1969 

oil on ca nvas 
30 11 X 38 11 

Lent by Peter Dalla s, Evanston, Illin o is 

Ray Siemanowski 's brash and jazzy co mpositi o ns 
giv e one th e fee lin g of th e good-n atur ed live lines s 
whi ch bega n to anim ate th e Chi ca go art sce ne 
in th e ninetee n sixti es. Thi s ingra ti atin g qua li ty 
leads one dir ect ly to an appr ec iat io n of th e subt le 
and inge nious form al stru cture whi ch is t he rea l 
meat of Siemano ws ki 's art. For a compara ble 
boldn ess and boun ce give n to sophi sti cated formal 
st ructur e, one must turn to the fin est wo rks of 
Fernan d Leger. 





174 Simon, Pauline 

1894-1976 
Lived in Chicago 
SAIC : 1961 

The Prisoner 
1973 

acrylic on canvas 
3211 X 2311 

Lent by Roger Brown, Chicago 

The force and originality of each of Pauline 
Simon 's remarkable paintings seem all the more 
striking when one realizes that the artist began 
to work only after retirement from a busy 
professional life and a full domestic career . Her 
life-long interest in art was something she felt she 
had to defer until other responsibilities in life 
had been discharged . Then she began to paint 
with a freedom and inventive power so impressive 

as to rapidly earn her serious evaluation as a 
first-rate artist. Because Mrs Simon had somehow 
never become entangled in restrictive 
preconceptions about art, she was able to let her 
active brush create profusions of rich patterns 
laid over organic shapes . While perhaps, to some 
degree , she remained unaware of just how 
extraordinary her artistic achievement was (she 
always said that she was too busy with her work 
to think much about such things), the sense of joy 
and satisfaction she found in her work is 
unmistakably communicated to the viewer. 
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176 Slowinski, Ronald 

Lives in Kansas City, Missouri 
SAIC: Diploma , 1954 

Untitled: Corn Dance Series 
1975 

acrylic on canvas 
32 11 X 32 11 

Lent by Douglas Drake Gallery, Kansas City, 
Kansas 

The grid-like markings which Ron Slowinski lays 
over bright fields of hot color in his work speak of 
an equilibrium of purely conceptual form 
regulating and defining the intense color 
experience. This interaction of feeling and 
intellection is the central aspect of the artist 's 
esthetic concerns , which often appears in series 
of related pictures . In the present example it is 
connected with the idea of rituals of art in nature . 
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178 Smyth, David 

Lives in New York 
SAIC: MFA, 1969 

Two Polyhedrons 
1973 

maquette for a monumental construction 
fabricated in 1973, now destroyed: masonite, 
concrete paint , automobile model 
1311 X 40 11 X 3011 

Courtesy Ronald Feldman Fine Arts Inc, New York 

Both a painter and a sculptor, David Smyth has 
lately been developing a series of concepts for 
monumental outdoor constructions. The scale of 
these huge projects reaches the megalomaniac 
dimensions of some of the late eighteenth century 
visionary architects such as Bou lee and Ledoux . 
A further connection is the fact that Smyth 's 
huge pyramidal forms look as though they could 
be the toppled fragments of some gigantic 
technological monument , rather like the outsize 
artificial ruins imagined by earlier artists. 





180 Spero, Nancy 

Lives in New York 
SAIC : BFA , 1949 

Represented by AIR Gallery, New York 
and Marianne Deson Gallery, Chicago 

The Eighth Hour of the Night 
1974 

collage of cut painted images and hand-stamped 
lettering on paper 
12V2 11 x8% 11 

Lent by the artist 

In a continuing series of recent works Nancy Spero 
makes poster-like visual statements which have 
an air of radical esthetic propaganda about them 
in which the insight of a poetic phrase or statement 
is allied with the aggressive punch of the political 
broadside. The roughness and deliberate crudity 
of Spero 's handling and composition has , in her 
art , the unexpected quality of intensifying the 
poignancy of her emotional content. 
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182 Statsinger, Evelyn 

Lives in Chicago 
SAIC: BAE, 1949 

Pandora's Noh Step 
1975 

oil on canvas 
40 11 X 38 11 

Lent by the artist 

Evelyn Statsinger has distinguished herself as 
both a painter and sculptor . In this painting her 
emphasis on making a strongly volumetric 
realization of an inner idea reveals her involvement 
with questions of plasticity. The figural suggestion 
here is disquieting because it seems as if there is 
some unimaginable curiosity veiled and shrouded 
by a thick mantle. With its connotations of things 
both revealed and hidden , presented and withheld , 
Statsinger seems to be giving a formulation of 
her feelings about her own nature as an artist. 





184 Strautmanis, Edvins 

Lives in New York 
SAIC : Diploma, 1956 

Represented by Allan Stone Gallery, New York 

Untitled 
1973 

acrylic and collage 
30 11 

X 22 11 

Lent by Alexas Urba, Chicago 

In his large paintings Edvins Strautmanis propels 
skeins of scorching color in great swirls through 
space . The titanic energy of such paintings is 
actually very disciplined , as one can see in the 
smaller picture in the present show . Here the artist 
has put together a rigorously structured 
composition of slabs and blocks of color which 
have an almost architectural stability . To some 
extent this kind of painting is evidence of the 
continuing vitality and interest of the compositional 
principles introduced to American painting by the 
carefully structured lyrical works of Hans 
Hoffmann. Strautmanis' very individual palette 
takes some of these concerns for color , space and 
structure onto a new territory entirely his own, 
fresher and less classically oriented than other 
somewhat older artists. 





186 Theobald, Melvin 

Lives in Chicago 
SAIC: MFA, 1971 

Represented by the Chicago Gallery, Chicago 

From the Artist's Hat Collection #2 
1971 

oil on canvas 
18 11 X 18 11 

Lent by the artist 

At the ti me that Mel Theobald began the series of 
large figure paintings that have occupied him 
for five years or so, he also did a group of self
portrait drawings , prints and paintings . This 
powerful small picture is one of the central works 
of this period . Self-portraits are always interesting 
for what they tell about the artist's idea of himself 
and his artistic interest s at the moment. Theobald 's 
picture shows that he places himself firmly in the 
tradition of forceful painterly images which come 
down from Rembrandt through such twentieth 
century masters as Lavis Corinth. This connection 
is perhaps most clearly shown in the closely 
cropped view , brushy handling and prominence 
given to the unusual hat. 





188 Treiman, Joyce 

Lives in Pacific Palisades , California 
SAIC: 1945-1946 

Model Series # 12 
1972 

oil on canvas 
1211 

X 1611 

Lent by Mr and Mrs Carl Schwartz , Chicago 

Joyce Treiman 's painting has not been seen as 
much in Chicago as one would like since her 
remove to the West Coast some years ago. When 
she first began to exhibit in the nineteen fifties, 
her paintings were in the vanguard of what then 
was called " The New Figuration ." Subsequently an 
increasing degree of imaginative feeling has 
pervaded her work until now , as in the present 
picture , her suave and assured painterliness 
combines a clear sense of the subject clos ely 
observed with a magical sense of timelessness 
and solitude in a vast metaphysical space . 
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190 Urry, Steven 

Lives in New York 
SAIC: 1960 

Represented by Zabriskie Gallery, New York 

Loop and Spiral 
circa 1970 

welded polished aluminum 
393/4 11 X 8011 X431/211 

Lent by Mr and Mrs Edwin A Bergman, Chicago 

The ribbonlike undulations of flowing form in 
Steven Urry's sculptures seem so liberated from 
any sense of weight that we expect them to move 
and extend in space. This wonderful fluidity is 
heightened by the perfection of finish Urry gives 
to the metal with laborious polishing and buffing: 
from its appearance it might still be molten, taking 
only the forms its internal dynamics dictate. 
Surely this kind of conception is among the finest 
achievements of contemporary American 
sculpture . 





192 Westermann, H C 

Lives in Brookfield Center, Connecticut 
SAIC: 1947-50, 1952-1954 

Represented by Allan Frumkin Gallery, Chicago 
and New York 

Little Egypt 
1969 

wood and metal 
68 11 

X 31 11 
X 31 11 

Lent by the Janss Collection : Courtesy of the 
National Collection of Fine Arts, Smithsonian 
Institution, Washington , DC 

H C Westermann has long occupied a well 
deserved place of respect as one of the most 
original and influential living sculptors. His objects 
and constructions are replete wtih countless 
allusive visual puns and metamorphoses of form 
and have such a perfection of material and craft 
about them that they continually please and 
intrigue. Westermann 's art is involved a good deal 
with paradoxes and visual absurdit ies. Little Egypt , 
this strange door, which really never need be 
opened si nee the observer can simply walk past 
the jambs to the other side , has a striking impact 

through this very purposelessness. The canted 
lintel ends (along with the title) make reference to 
the false doors of Egyptian mastabas and tombs 
through which the spirit but not the body may pass. 
Furthermore, few who see this piece will fail to 
recall Marcel Duchamp's wittily paradoxical piece 
Porte : 11 Rue Larrey of 1927, where a door is hung 
on double jambs in such a fashion that when one 
opens it , it also closes and vice versa. In the 
Westermann piece there is some humorous 
allusion to this back and forth movement in the 
title Little Egypt which of course was the 
appellation of the famous practitioner of la danse 
du ventre at the Columbian Exposition of 1892. 
Also, it is the name of an important section of 
southern Illinois . 





194 Wharton, Margaret 

Lives in Chicago 
SAIC: MFA, 1975 

Idol Chair I 
1976 

wood and glass 
49" x17 V2" x21 " 

Lent by Phyllis Kind Gallery , Chicago 

Margaret Wharton's anatomized chairs have a 
startling impact because one feels the violent 
slicing to which the chair w ith its anthropomorphic 
parts-arms , legs and seat-has been subjected . 
As the artist keeps the dissected forms in more or 
less their proper relative positions , we cannot fail 
to understand just what the original object was. 
Because Wharton gives the chair a different shape 
than it once had, she is able to modulate its 
expressive potential in various ways. The range 
of these possibilities set out in her variations are 
the real content of Wharton 's art , just as much 
as the idea of the chair is her basic motif. 





196 Wirsum, Karl 

Lives in Chicago 
SAIC: BFA, 1961 

Represented by Phyllis Kind Gallery, 
Chicago and New York 

Rest Cute Me 
1976 

acrylic on acetate with stitched and sewn satin 
frame 
27V2 II X 26V2 II 

Lent by William H Plummer, Chicago 

The phantasmagoric interweavings of form which 
Karl Wirsum employs in his banner-like paintings 
is the link his weird inventions have with other 
kinds of art whose principles of design Wirsum 
emulates. One can find the same relentless 
complexity in Islamic illumination and ceramic 
decoration , in Chinese weaving and embroidery , 
in Byzantine decorative metal and stonework and 
in Oceanic art, particularly that of New Guinea. 
The stitched and decorated frame of Wirsum's 
flexible acrylic picture emphasizes , as do similar 
features in the works of other Chicago artists of 
Wirsum 's generation , the popular-object character 
of the work . 





198 Yoshida, Ray 

Lives in Chicago 
SAIC: BAE, 1953 

Inaccurate Formation 
1976 

acrylic on canvas 
3411 X 28% 11 

Lent by Phyllis Kind Gallery , Chicago and 
New York 

The strange slightly irregular forms in Ray 
Yoshida 's paintings st imulate several associational 
trains of ideas . Though the shapes remain 
ultimately inexplicable , they are like certain kinds 
of objects such as semaphore arms, pennants , 
oriental sword blades or the severely 
geometricized figural forms in Marquesas Islands' 
carvings . Furthermore , their canted , rounded or 
notched tops allow them to be read not just as 
narrow verticals but as broader forms shown in 
sharp lateral foreshortening . These spatial effects, 
supplemented by very delicate and carefully 
chosen modulations of tone , br ing an unusual 
shimmering appearance to the busy textures of 
both the principal outlined shapes and the 
surrounding field . 





200 Zapkus, Kestutis 

Lives in New York 
SAIC: BFA, 1960 

Represented by Paula Cooper Gallery, New York 

Untitled 
1964 

acrylic on canvas 
1611 X 2211 

Lent by Franz Schulze, Highland Park, Illinois 

This nineteen sixty-four painting of Kestutis 
Zapkus is one of the defining markers of a 
transition which was then taking place in his 
work. Previously, irregular organic forms had 
dominated what elements of regular rectilinear 
structure might appear in his compositions but, 
in the mid-nineteen sixties, these subordinate 
forms were beginning to establish themselves as 
major themes and the organic shapes subsided. 
More recently the structure of Zapkus' paintings 
has consisted exclusively of small regular formal 
elements set out in bands and rows of the kind 
one sees emerging here. 





202 Zucker, Joseph 

Lives in New York 
SAIC : MFA, 1966 

Represented by Bykert Gallery , New York 

Candle 
1976 

rhoplex , cotton , acrylic on canvas 
23V2" diameter 

Lent by Texas Gallery, Houston 

In his recent works Joseph Zucker has been 
employing various kinds of fibers and textiles in 
an extremely idiosyncratic way where the strands 
and wads of these materials operate visually as 
if they were thick gooey strokes of heavy impasto 
painting of an assertively expressionist kind . This 
unexpected and quixotic approach to the materials 
suggests that Zucker's work is intended to 
explore traditional kinds of artistic formats with 
a certain degree of ironical impertinence . 
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