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It is imp ossibl e to ment ion all th e scho lars 
and fe ll ow-c o ll ectors who se advi ce and 
expe rti se have help ed us during the years 
in w hi ch we have been acquirin g the se 
mini atur es, bu t we do want to say how 
mu ch we are ind ebted to Sir Basil Grey, 
Mr . R. Pind er-Wil son, Dr. Richard 
Ettin ghausen, Dr . B. N. Goswa my , 
M r. Cliff o rd M aggs, Mr . and Mrs . James W . 
A lsdorf , Mis s Doroth y Miner , Mr . Stuart 
Cary W elch, Mr. Ralph Benkaim , and 
Mr . Jack V . Sew ell. 



INTRODUCTION 

Over a period of the last decade and a half, 
Everett and Ann McNear have assembled 
a relatively comprehensive and distinctly 
choice collection of Indian and Iranian 
miniature paintings. The achievement is 
the more notable for having occurred at a 
time when greater awareness and growing 
knowledge of the genre has heightened 
competition for the dwindling supply and 
driven prices ever upward. The rewards 
of their patience and perseverance and the 
high artistic and aesthetic standards they 
set for acquisitions are chronicled in 
this catalogue. 

Both Mr. and Mrs. McNear are 
themselves creative artists; he a painter 
and book designer , she a singer and poet. 
While their collection in its entirety is a 
deeply shared interest and additions are 
made only after mutual study and agreement, 
the Persian miniatures are the special love 
and collection of Ann McNear; the Indian 
paintings are the particular province of 
Everett McNear. It is an eminently compre
hensible division, for the musician would 
certainly relate to the complex, often 
staccato-like composition and rich interplay 
of color and gold on the page of a Persian 
manuscript. The painter would as easily 
identify with the rich use of color judiciously 
juxtaposed with patches of white , and the 
wiry but forceful defining lines of a fine 
Rajput painting. Concurrently the complete 
involvement of both collectors in their 
collection as an entity is as easily predictable . 

The beautiful Indian Ragmala paintings 
based so intimately on the musical modes, 
could not fail to captivate the singer of 
Lieder songs, while the sensitive eye of the 
book designer would as surely be inspired 
by the studied elegance of a beautifully 
embellished page of Nasta' liq calligraphy. 

In early periods, the Persian painter 
was subservient to the calligrapher, and his 
efforts restricted to embellishing the written 
page with richly patterned illumination . 
Muhammad 's monotheistic teachings as set 
down in the Koran imposed strong restric
tions, particularly regarding figure painting, 
and the early work of gilder and illuminator 
was largely relegated to marginal embellish
ment and occasional full page ornamental 
frontispieces. This preoccupation with the 
achievement of a splendid surface of 
vigorous and intricate pattern was to carry 
over into later periods, even when a more 
liberal interpretation of the holy texts and 
the patronage of royal or wealthy sponsors 
permitted pictorial renderings of the epic 
poems, chronicles of historic events and the 
activities of rulers and the court. The McNear 
Collection includes superb paintings from 
the fifteenth through the early 19th century, 

including leaves from important manuscripts 
represented in other public and private 
collections here and abroad. 

The Indian paintings reveal a predilec
tion for the more purely indigenous works 
of Jain and Rajput painters , though the 
collection includes several fine Mughal 
subjects. The illustrations for the Jain texts 
are highly stylized renderings in a rather 
limited palette, from the mid through late 
15th century. The richly colored and boldly 
patterned Rajput paintings, including works 
by Mewar, Malwa , Jaipur and Sirohi artists 
date from the 16th through the early 
19th century . 

It has been noted that the McNear 
Collection is a shared interest, but the 
sharing extends beyond the family . Loans 
have been granted for many special exhi
bitions, and the collection in its entirety 
travelled to museums in six mid-Western 
cities in 1967-68. Individual showings for the 
serious scholar or fellow collector have been 
the rule rather than the exception. It is a 
particular pleasure to record that this 
distinguished collection is promised by 
Mr. and Mrs. McNear as a gift to The Art 
Institute of Chicago. The McNear Collection 
will be of continuing and growing importance 
for research and study in the future, when 
it will have found its permanent home 
in the Art Institute . 

JACK V. SEWELL 
Curator of Oriental Art 
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CALLIGRAPHY AND ILLUMINATION 

All Islamic people love words. They decorate 
their ceramics, their houses, their public 
buildings , the very fabric of their lives with 
quotations from the Koran, from poets, from 
philosophers. They use arabesques also, 
twining and intertwining, the patterns never 
completed, resembling life and recalling 
that we cannot know what part of the 
universal pattern our lives fit into, only that 
they are integral to it. 

Early Persian calligraphy, the Kufic, was 
an angular spare and dramatic art form with 
strong vertical strokes, inv ented at Kufa, 
south of Baghdad . For the first five hundred 
years of Islam it was used with various 
elaborations, foliated forms that sometimes 
almost obscured the original but still fol
lowed the idea of one line below the other 
in orderly rows. In the 7th century a n1ore 
cursive style was invented-Nashki- ·· 
flowing, gracious, but still written in straight 
lines . In time this gave way to a softer style, 
Thuluth , and from this th e decorativ e genius 
of the Persian people flowered into Nasta'liq. 

Nasta ' liq need not be written in straight 
lines , it can seem almost to grow like a vine 
across the page, resembling more and more 
the arabesques it accompanies and the 
scribes who wrote or rather drew it became 
famous , more famous than the painters who 
were their contemporaries and who illus
trated the books they wrote. 

Since Nasta ' liq was fashionable in the 
15th and 16th centuries most of the inscrip
tions on the pages in this collection are 
writt en in that style although there are 
examples of Kufic and Nashki and some 
variations of both, and the calligraphic 
drawings seem almost to conceal words 
in their design. 

2 



Page from a Koran 
Kufic Script, I ran or Egypt 
9th or 10th centur y 6-1/ 8 x 9-1/ 8 inches 
Black ink on vellum , red accents 

2 
Quotation from a Koran 
Thuluth Script , Mamluke , 14th centur y 
7-1/ 8x 14-1/ 2 inches 
Black ink on paper, outlined border in gold 

3 
Double-page Titl e of a Shahnama 
Nasta' liq Script, Shiraz 1550 
Each page 10-7 / 8 x 6-3/ 8 in ches 
Ex collect ion Sevadjian 
Blue and pink arabesques on go ld 

4 
Right-hand page from an illumin ate d title 
Thulut h Script, Shiraz 1580 
12-1/ 2 x 7-1/ 4 inches 
Ex collect ion DeMotte 
White outlined script on go ld or blue 
background in fi ve rows with arabesq ue 
decorations 

5 
Poem in Nasta' liq Script 
Large script , Persian 16th centur y 
9-7 / 8 x 5-5/8 inches 
Black and blue script with blu e border 
illumin ated in gold 
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CALLIGRAPHY AND ILLUMINATION 

6 
Double Title-page from a Koran 
Nasta ' liq Script , Persian 1580 
Each page 12-1/ 2 x 8-1/ 4 inches 
Ex collection Sevadjian 
White script , gold arabesques, pink flowers 
on blue background 

7 
Page from a Persian Manuscript 
Nasta ' liq Script 16th century 
12 x 7-3/4 inches 
Red border decorated with deer , birds and 
flowers in gold. (Text from another leaf) 

8 
Turkish Calligraphy 
18th century 4 x 6-3/16 inches 
Mounted on decorated paper, green border. 
Poem reads backward or forward 

9 
Nasta 'liq Exerci ses 
19th century 5 x 8 inches each 
Three pages mounted on reddish-brown 
paper with gold-line borders 

10 
Five Calligraphic Conceits 
19th century, various sizes 
Writing drills that foreshadow contemporary 
paintings by Marc Tobey , Bradl ey Walker 
Thomlin , Ulfert Wilke. 
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PERSIAN MINI ATURES 

The Persians w ere peopl e wh o loved bo oks. 
They empl oyed th e m ost skill ful ca lli grapher s 
to w rit e up o n t he most beautiful po li shed o r 
tint ed paper, th ey had th e endp apers and 
borders of t he pages deco rat ed with elabo
rate arabesqu es, th ey in serted de li ca tely 
designed pain t ings to illu strate th e text and 
they then wr appe d th e result in ri chly 
emb ossed leath er o r lacqu ered binding s. 
Durin g t he i nt ervenin g yea rs, many of th ese 
boo ks have had th eir illu strati ons removed 
for sale, but beca use of th e early pro tect ion 
fr om li ght and du st th e co lo rs are still fr esh 
and th e general con di t ion of the pai nt ing 
is oft en remarkabl y fin e. 

The lit erary co ntent s of th e boo ks were 
poe ms and ta les of adve nture, somet im es 
wi t h mysti ca l o r reli gious ove rto nes, 
Khamsas, Shahn amas, t he M anti q-a l-Tair , 
the Haift Paik ar, sto ries of Rustam , of 
Bahram Cur and of ot her heroes and k ings. 

It is int erestin g to co mp are t hese boo ks 
with th e Boo ks of Hour s and Liv es th at were 
being writt en and illumin ated in W estern 
Europe at about th e same tim e. Bo th are 
made by peo pl e who had a tr aditi on of w all 
pa in t in g and so w ere stati c in eff ec t , wi t h 
ove rlapp ing pl anes to show di stance, bot h 
show cos tum e and domesti c equi pment of 
the tim e and both used go ld to enri ch th e 
page using simil ar wa ys to show emph asis 
the im po rtant person was larger no matt er 
wh ere he stoo d . How ever, th e Europeans 
used vellum until co m parativ ely late, whil e 
the Persians used paper almost fr om th e start. 
The subj ec t matt er is, of co urse, ve ry diff er
ent; the Europ ean being alm ost exc lusively 
devoti onal and t he Persian liv ely tales of 
hero ism and adve ntur e. In bo th ca n be seen 
t he deve lopm ent of sty les and fa shi ons in 
ca lli graphy, but in t he Persian , th e paintin g 
and th e text are more c losely knit int o th e 
design of t he page. 

So im po rtant was th e calli grap her, 
ind eed , th at whil e he fr equ ently signed hi s 
wor k , th e paint er did so but rarely. To find 
w ho he was we have to rely on oth er sour ces, 
snatc hes of gossip o r let ters whi ch menti on 
the gif t of a ce rtain bo ok, deco rated by such 
and such a pa in te r. Junayd or Bhi zad and 
Riza- i-Abassi we re such art ists. 
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Minai di sh, Rayy , 12th-13 th ce ntury 

Early mini atur es show a Chin ese 
in f luence, since t he Timurid capi to l was at 
Herat , near th e Chin ese border. Clouds , 
fi gure propo rt ions and blu e-and-w hit e 
cerami cs are all ve ry diff erent fr om t hose 
in the later sixtee nth ce ntur y pa in t ings fr om 
th e schoo l of Shir az alth ough t hey are 
equ all y sump tuous in co ncept ion and 
execu t ion. 

11 
Seven persons in a garden 
Shir az o r Bagdad 1400 
3-3/ 4 x 4-1/ 8 in ches 
Ex co ll ec ti on Saki sian , Pari s 
Pub li shed : Le Mini atur e Persane de XII 
au XVII siec le. Ed . V an Oest , Pari s and 
Brussels 1929 
Plate XXVIII fi gur e 41 
Possibl y by Junayd , " pa in te r to th e Sult an" 
See Robin son : Persian Mini atur e Paintin g 
No. 8 
Kneelin g w oman off ers fruit to a young man 
in pale blu e wi t h a red skull ca p and purpl e 
scarf. Four female mu sic ians pla y, a man in 
up per right ho lds a hors e's head . 

Detail 
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HERAT OR DECCAN 

13 

10 

Two Leaves from a Shahnamah 
Herat or Deccan 1450 7-3/Bx 4-3/4 inches 

12 
Appeal of the Blacksmith Kawa before the 
tyrant Zahhak 
Zahhak enthroned receives Kawa, courtiers 
and falconer in attendance. Other.courtiers 
look in from the garden. 

13 
The Fire-ordeal of Siyawash 
Siyawash rides through flames to prove his 
innocence in a plot by Sudabah, who 
watches from an upper window 

While the composition and scale of these 
two paintings are in the Herat .tradition, 
R. Ettinghausen and Cary Welch think that 
the leaves come from a manuscript produced 
in the Deccan in the Sultanate Period by 
Persian artists. 

Other leaves are in the Ashmolean Museum 
at Oxford, the India Office Library in London 
and American private collections. 



11 



HERAT, SHIRAZ 
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14 
Carden Scene 
Herat or Bukhara 1450-80 
Double page frontispiece from an uniden
tified manuscript Each side 7 x 4 inches 
Ex collection Sevadjian 
At right, a young nobleman, seated, being 
served fruits and wine, an attendant holds 
a quiver fu 11 of arrows 
At left, three musicians and a dancer. 
Blossoming trees, a stream at lower edge 

15 
A Royal Audience 
Turkman style, Shiraz 
ca. 1480 4-3/ 4 x 5-7 /8 inches 
An unfinished miniature showing a king ·and 
his courtiers in a garden 

Two leaves from a Shahnama 
Turkman style 1480-90 
Each 10 x 4-1/2 inches 

16 
Alexander comforts the dying Darius 
The bound murderers stand at the left 

17 
la/ and Rudabah in a palace 
Attendants at right and left, two geese in a 
pool at foreground 

17 
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HERAT, SHIRAZ 
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Three pairs of facing pages from a manu script 
of the Khamsa by Nizami dat ed 890 A.H. 
(1485 A.O.) 
Herat 1485 11 x 7 inches each 

18 
Farhad carrying Shirin and her horse in a 
rocky landscape 

19 
lskandar (Alexander the Great) seated 
on a dais consulting with seven sages 

20 
Kai Kusraw gazing at Shirin as she bathes 
Her horse waits, her c lothes are on the bank 
of the stream 

21 
Young woman dying in the arms of an old man 
Provincial, Herat influ ence ca. 1480 
3-1/2 x 2-1/ 2 inches 
Leaf from a manuscript of the Mantiq-al-tair 
ofRumi 
Figures in foreground, cyclamen background 
with gold sky 

22 
The Constellation LEO 
Page from a book on astronomy ca. 1500 
8-3/ 8 x 5-5/ 8 inches 

23 
Prince and Princess entertained by musicians 
Shiraz 1525-50 6 x 4-1/ 4 inches 
Ex collection Georges Tabbagh 
Prince and princess seated outside a pavilion 
Musicians in foreground playing harp , lute , 
tamborine and bells 

23 
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SHIRAZ 
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24 
Hafiz Divan 
Manuscript of 166 leaves in Shiraz sty le with 
three miniatures 1540-50 8-3/ 8 x 5 inches 
Illuminated title page and headings, two 
columns in Nasta' liq script , 18th cent ury 
Morocco binding with gilt and sunk en 
medallions 

A Hunt 5-1/ 2 x 3-7 / 8 inch es 
Four mount ed hun te rs; one kills a li on w ith 
a sword , two with bows and arrows , one w ith 
a falco n. Attendants w atc hing from the 
background 

A Polo Came 5-1/ 2 x 3-5/ 8 in ches 
Four p layers and six in atte ntiv e attendants 

A Picnic 5-1/ 2 x 3-7 / 8 in ches 
Guests being offe red food and entertainment 
by musicians 
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BUKHARA 

28 

18 

25 
A Night Scene with t he drunk en Qad i and 
his musi c ians bein g discovered by co ur tie rs 
Bukh ara 1540-49 9 x 7-1/ 2 inch es 

Dedi cat ion to the Uzbec rul er Abdullah Khan 
Bahadur in white on blue ti les at top of 
building at left. Very possibly painted by 
M ahmud or Ab d Allah , th e two most 
ce leb rated painters of the Bukhara schoo l 
at th at tim e 

See: Islami c Art at the Calou ste Gulbenkian 
Foundation, Lisbon 1963, sect ion 123 
See also: No. 160, B. W . Robinson, Persian 
Mini ature Paintin g, Victoria and Albert 
Mu seum , London 1967 and A . Sakisian, 
M ahmud M adhalif-Mini atw uste , Ars 
lslami ca IV pp338-344 and B. Gray, Persian 
Paintin g, Skira pp 141-148 

26 
Chained Prisoners are brought before a King 
Bukh ara 1540-49 9 x 7-1/ 4 inches 
Ex co llect ion Kevorki an 

The pri soners are in t he foreground and one 
kneels befor e the kin g who sits on a dais 
surr ound ed by co urti ers and warriors. Above 
his head and aro und th e edge of .the tent is 
an inscription of dedi cation to Abdullah 
Khan Bahadur, as in t he preced ing mini at ure 
-fr om th e same manuscript 

See notes above ; the Gulbenkian mini atur es 
seem to have been detached from the 
manuscript from which these two came. 

27 
Old man and two youths befo re a ruined 
building wh ere a holy man rece ives them 
Bukhara , ca. 1550 Miniature 
5-1/ 16 x 4-11/ 16 in ches 
Four co lumn s of Nasta ' liq script 
Ex co llection Kevorkian 

28 
Kai Kusraw crossing the sea to Gang Diz h 
Bukhara style ca. 1550 13-1/2 x 9-1/ 4 inches 
From a manu script of the Shahnama of 
Firdawsi 
Ex co llection Laurent Fierens 
The sea is filled with monsters , beasts and 
two naked men 
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QAZWIN 

20 
29 

29 
Leaf fr om the Shahnama 
Qazwin ca. 1550 (or earlier ) 
7-3/ 4 x 4-1/ 4 inches 
Tur slays hi s brother lrij 
Armed men on hor seback surrounding 
a fortress before which are Tur and lrij 
Four columns of Nasta' liq script 

30 
Manu scr ipt by Yami Jusuf and Zulayka 
Dated 1573 9-7 / 8 x 6-1/ 4 inches 
Mysti cal poe m of th e lov e of Joseph and 
Potiphar 's wif e. In Nasta' liq script co pied 
by Muhammed Hussayn B Sultan Hussayn. 
Two co lumns , twelv e lin es to the page. 
l llumin ated double title page, subheadings 
in white o n go ld , arabesques in bla ck. 

Seven mini atur es in a simplifi ed form of the 
Qazwin style current in Khur asan during the 
latte r part of th e 16th century. 
Cover s of paint ed lacqu er on papier-mache, 
leath er spine 
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Joseph in the market place 
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HAMADAN, SHIRAZ 

31 
Leaf from the Khamsa of Nizami 
School of Hamadan ca. 1550 
6-1/Bx 4-1/8 inches 
Ten Mohammedans praying on a hillside , 
observed with astonishment by four Persian 
horsemen 

Four miniatures from different manuscripts 
of the Hai ft Paikar by Nizami. They illustrate 
some of the visits of Bahrum Cur to the 
seven princesses in seven palaces of seven 
colors. Each is symbolic of the progress of 
the sou I through stages from depravity to 
enlightenment indicated in color and related 
to the spheres of the seven planets. These 
can in turn be connected with the days of 
the week and the great countries of the world . 

32 
Thursday: Bahrum Cur in the Sandalwood 
Pavilion with the princess of Byzantium 
Shiraz 1547-40 10-3/ 4 x 5-3/ 4 inches 
Attributed to Abdullah 
The princess is removing one of the boots 
of Bahrum Cur, two attendants and 
onlookers above 

33 
Friday: Bahrum Cur in the White Pavilion 
with the princess of Greece 
Shiraz style ca. 1570 11-3/4x 7-1/4 inches 
The Princess offers a bowl of fruit. 
Attendants, musicians , a fountain 
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SHIRAZ 
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34 
Monday: Bahrum Gurin the Green Pavilion 
with the princess of Khwarazm 
Shiraz ca. 1580 15-1/ 2 x 10 inches 
Attendants offer win e and food, garden 
scene to the left, gold decorated border 

35 
Tuesday: Bahrum Gurin the Red Pavilion 
with the princess of Russia 
Shiraz ca. 1580 9-1/4 x 4-1/2 inches 
Attendants playing the harp and dancing . 
Others strolling on the roof 

36 
Reader and a Visitor 
Shiraz 1560-80 5 x 2-5/8 inches 
The reader, seated under a domed arch, 
lays aside his book to welcome a caller. 
(This jewel-like mini ature was mounted in 
our manuscript of Jusuf u Zu layka No. 30~ 

37 
A man fainting outside a potter 's shop 
Shiraz 1570-80 7-5/ 8 x 4 inches 
Passers-by attempt to assist the man; 
examples of the potter's art in the 
background on shelves 

36 

25 



SHIRAZ 
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38 
Battle Scene 
Shiraz, Safavid styl e 1580-90 
10-3/ 4 x 5-3/4 inch es 
Leaf from a manus cript showing fourteen 
horsemen in a gory fight. Gold ground , pink 
rocks, gold c loud fo rms on a blu e sky . 

39 
Courtyard of a Palace 
Shiraz 1580 9-1/ 4 x 4-1/ 4 in ches 
Right hand side of a double pag e. Elaborat e 
border with loze nges cont aining chapter 
headings of the book . Offi c ial s in di scussion 

40 
Calligraphic Drawing 
Isfahan late 16th ce ntury 
1-3/ 16 x 4-3/ 8 inches 
Ex collection Kevorkian 
A group of mythic a l beasts. A simurgh 
confronts a kilin, a dr ago n meets another 
animal. Mounted on gold-flecked paper 
and bordered 
See illustration on the front cover 

39 
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SHIRAZ, QAZWIN 

45 

46 
28 

Two Scenes from a Shahnama 
Qazwin , late 16t h centur y 

41 
Faridan captures the tyr ant Zahhak in his 
palace , tying his hands behind him 
7-1/ 2 x 5 inches 

42 
A Fight in Zahhak's Palace 
7-1/ 2 x 1-7 / 8 in ches 

43 
A Leaf from a Shahnama 
Shiraz Safavid sty le 1580-90 
10-1/ 4 x 6-3/ 4 inc hes 
Zal cou rtin g Ruda bah 
Za l prepares to toss a rope to Rudaba h who 
leans ove r the parapet of her father's cast le. 
His horse and attendants wait ac ross the 
stream in th e foregro und . Servants watch. 
A camp in the background 

44 
A Leaf from a Shahn ama 
Shir az 1590 7 x 5-1/ 4 in ches 
Ex co llect ion Laure nt Fierens 
lskand er comforts the dying Darius 
Darius ' murd erers are being led in from 
the left 

45 
A Polo Came 
Shiraz 1590-1600 6-5/ 8 x 2-5/ 8 inches 
Three p laye rs and two drummers agai nst 
a go ld sky 

46 
Double Scene 
Shiraz ca. 1590 5-7 / 8 x 2-5/ 8 inches 
Veiled Mohammed and a disc iple abo ve and 
an armed man co nversing with four persons 
below . From the same manuscript as No. 45 
above. Four othe r leaves from the same 
manuscr ip t (poss ibly Jusuf u Zulayka by Jami) 
are in the Heerama nek Collection, 
Los Angeles County Mu seum 



43 

29 



ISFAHAN 

47 
Calligraphic Drawing 
ca. 1600 5-1/8x 7-1/ 8 inches 
The Lion Tamer by Sadiki Bek(?) 
Ex collection Sevadjian 
Another, almost identical drawing is in 
the Fogg Museum 

30 

47 

48 
Page from a Shahnama 
Isfahan style ca. 1620 14 x 9 inches 
Ex collection Laurent Fierens 
The Birth of Rustam 
On the roof is Zal , the father , burning a 
feather to summon his foster-mother, the 
Simurgh , who comes to the aid of Rudabah 
as her attendants perform a Caesarian section 

49 
Portrait of a Young Nobleman 
Isfahan ca. 1620 6-5/ 8 x 3-1/ 2 inches 
Ex collection Sevadjian 
1 llustrated Drouot Sale ( cover) Paris 10/ 31/ 61 
Signed Riza-i-Abassi 
Young man in a red dress, light green coat, 
purple scarf and white turban with narcissus 
behind his ear. Mounted on gold decorated 
paper 
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ISFAHAN 

so 
Portrait of a Young prince 
Isfahan 1600-30 6-1/ 2x4inches 
He wears a blue dress, a black, richly 
embroidered coat and a tricorn hat . Holds 
a wine cup in his hand 

51 
Seated Figure 
Isfahan 1630-40 4-1/ 2 x 2-1/ 2 inches 
Young man in a fur hat holding a wine cup 
in his hand 

Three miniatur es from a Khamsa , 
Hai ft Paikar, by Nizam i 
Isfahan dated 1048 A.H. (1638 A.D .) 

52 
Friday : Bahrum Cur in the White Pavilion 
with the Prince ss of Greece 
10 x 5-1/2 inches 
The Prin cess knee ls before him offering wine. 
Attendants in the foreground 

53 
Monday: Bahrum Cur in the Green Pavilion 
with the Princess of Khwarazm 
10 x 5-1/2 inche s 
Bahrum Cur and the Princess on a dais, 
musician s in the foreground. 
(This damaged miniature is remarkably rich 
in it s blue , green and go ld color scheme) 

54 
Bahrum Cur meets an old woman and 
a youth while crossing a stream 
9-1/2 x 5-1/2 in ches 
He is attended by two horsemen and 
observed by seven people in the background 

55 
Battle Scene from a Shahnama 
Persia 18th century 4-1/ 2 x 4-7 / 8 inches 
Tournament or battle scene with trumpeters 
in the background and horsemen riding at 
each other 

56 
Manuscript 
Qajar style early 19th century 
5-1/2 x 2-5/ 8 inches 
An unidentified prose work with fiv e 
miniatures 

32 
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INDIAN MINIATURES 

The vast range of Indian thought and the 
Indian love of clarity and order, resulting in 
a rather static society are clearly reflected 
in their early painting. The great epics: the 
Ramayana, telling of the exile and adventures 
of Rama and his devoted wife Sita, the 
Mahabharata with its tales of the quarrels 
of members of the Bharata c lan , in which 
occurs the scene of Arjuna's spiritual 
awakening-the Bhagavad Gita - the 
Krishna legends and stories of other incar
nations of Vishnu and Siva provided a rich 
store of subject matter. Combined with this 
the Indians' unique color sense produced 
an artistic tradition of great strength 
and beauty. 

The earliest extant illustrat ed manu
scripts were executed on palm leaves that 
were enclosed in decorated wooden cove rs 
and held together with a co rd threaded 
through holes in the covers and the middle 
of the leaves. Later they were made of paper 
and bound at the top of the page, but th e 
leaves of Jain book s ho ld the memory of the 
previous method in decorative red dots at 
the center of the page. Later sets of paintings 
were not books as such, being kept together 
in albums with only the title of the scene or 
a single couplet to identify them. In many 
ases they were used by story-tellers to make 
ore dramatic the recitation of the long , 

adenced poem. 
The Rajput courts established painting 

tudios which were centers of lyrical expres
ion, using rather archaic forms with strong 
olor conventions and lively composition. 

Each separate area, Mewar, Malwa, Jaipur, 
Sirohi , develop ed its distinctive style but 
they are all basically Indian in character 
and use of subject matter . 

In the early seventeenth century a 
fashion of pain t ing personifications of the 
thirty-six musical modes develop ed. Th ese 
were eith er masculine (Raga) or feminine 
(Ragini) and eac h had it s firm and arbitrary 
conve nti on of co lor and pose. With the 
com ing of the Mughals the emph ases 
changed . 

The Mughals were poets and art patrons 
as well as conquerors and they not only 
employ ed lo ca l artists, sculptors and mu si
cians but imported Persian painters and 
ca lligraphers who exce ll ed in exquisite 
detail. It is said , in exp lanation of this latter 
skill , that they used hair from kittens' throats 
to make their brushes and took opium to 
intensify their eyesight. Contact between 
these two artisti c traditions enhanced th e 
repertoire of each, and the fact that the 
Mughals were Moslems further enriched 
the artists ' palettes. The conq uerors com
missioned portraits of themselves and other 
import ant peopl e requiring that they be 
actual likeness es rather than the previous 
idealiz ed " pi ct ure s" of celebrities. The 
artists, being under the necessity of painting 
an object rather than an idea , began to 
includ e scenes from daily, or at least court 
life, with co ntemporary dress, customs and 
hou sehold equipment, the paraphernalia 
of family and office including retainers, · 
pets, significant lands cape and architectural 
details. They produced albums with minutely 
studied representations of flow ers iJ.nd 
animals and the use of gold resulted in 
co mpositions of great opulence. Traditional 
Indian themes were still popular, but now 
we see a greater fluidity of composition and 
a bit of mysteriousnes s added to the playful 
tou ches to which we were accustomed 
before . 

94 Portrait of Hemmat Khan Bahadur , detail 
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Six leaves from the Ka/pa Sutra from different 
manuscripts in gold, blue , black and red . 
With Prakit text 
Gujurat, Jain style 1480-90 

57 
The Austerities of Mahavira 
4-3/8 x 11-1/2 inc hes 

58 
Hari summoned before Sakra 
4-3/ 8 x 11-5/ 8 inc hes 

59 
Mahavira gives away his possessions 
4-1/2x 10-1/ 4 inc hes 

60 
Mahavira on the Initiation Palanquin 
Obverse: 
Mahavira gives away his po ssessions 
4-1/ 4 x 10-1/ 4 inc hes 
This lea f has a miniature on each side 

61 
The Fourteen lucky dr eams of Trisa/a 
4-1/ 2 x 10-1/ 2 inc hes 
1 Elephant with four tu sks 
2 Bull 
3 Lion with an elephant mask 
4 Garlands of flowers 
5 Goddess Sri 
6 Full Moon 
7 Banner 
8 Sun 
9 Vessel filled with go ld and water 

10 Denizens of the sea 
11 Lotus Pond 
12 Celestial Palace 
13 Heap of jewels 
14 Fire 

62 
Trisala gives birth to Mahavira 
4-1/ 4 x 10-1/ 4 inches 

63 
Leaf from a manus c ript of 
Kalakacharya Katha 
Gujurat, Jain style ca. 1450 
4-3/8 x 8-1/2 inc hes 
The siege of Ujjam and the defeat of the 
She-Ass Majic 

The city wall has a towered gate, King 
Gardabilla weaves his spells before a brazier . 
At the gate Majic brays . Above is the captive 
nun Sasasvati. Kalaka , on a horse , and four 
other archers are outside the wall. 

63 

58 
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64 
Episode from th e Bhagavata Purana 
The Birth o f Krishna 
1540 or earlier 6-3/ 4 x 9 in ches 

Devaki guarded by male and female 
attendants. The infant Kri shna is being 
spirited away by Vasudav a, prote cte d from 
a torrential rain storm by Vasuki, the cob ra 
of the gods. 

Other leaves fr om this manuscript are in th e 
Cleveland Museum of Art, Th e Fogg Art 
Museum, Carnegie Institute , British Museum , 
Los Angeles County Mu seum , and in th e 
collect ions of Stuart Cary W elc h, Gopi 
Krishna Kanori a, Sri Moti c hand Khajan chi , 
George Bickford and Edwin Binn ey 111. 

65 
Gauri Ragini 
Sirohi ca. 1680 8-1/ 2 x 5-1/ 2 in ches 
Folk Painting 
Lady sitting in a garden with an attendant. 
Two birds and a vase in the lower bord er 

66 
Gauri Ragini 
ca. 1680 8-5/8 x 15 inch es 
Ex collect ion Kevorkian 

A lady on a pala ce terrace with servants: 
she sits on a couch at left center, turns to 
receive a dish of flow ers. Two musi c ian s 
play a drum and cymbals. In the foreground , 
girls gather flow ers by a fountain. 

Other mini atures from thi s set are in th e 
Museum of Fine Arts , Boston , British 
Museum, Brooklyn Museum , Cleveland 
Museum of Fine Arts and the co ll ec tion 
of Ralph Benki am 
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67 
Dhanasri Ragini 
ca. 1700 9 x 6-1/ 2 inches 
From a Ragmala Series 
A lady seated with her companion on a 
balcony painting a portrait of her lover, a 
servant fans her. An elephant is tethered in 
the court. 
[Very likely this is Rad ha painting a portrait 
of Krishna; his head and hands are blue) 

68 
Krishna and Radha in a Garden 
1719 9-7 / 8 x 8-5/ 8 inches 
Radha turns away from Krishna, they are 
seated on a bed on a veranda. Three serving 
maids approach from the right. A walled 
garden in the foreground. An illustration for 
the Sat Sai of Bihari. The major portion of 
his manuscript is in the Saraswati Bhandar, 
daipur 

68 
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69 
1 llustr ation from the Gita Govinda 
1720 8-1/ 2 x 15-5/ 8 inches 
A girl-messenger kneels before Krishna in 
a bower , two other bowers, each with two 
seated girls . A brook runs through the garden 

42 
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70 
Krishna and Radha on a terrace at night 
First half of the 18th century 
9-3/ 4 x 5-1/ 2 inches 
Seated on a flowered carpet with five female 
attendants , two with drums (cauris). Behind 
is a white palace and lightning in the sky. 
Lake with birds and boats in the foreground, 
note the arbitrary scale of people to 
surroundings 

71 
Krishna, the Flute Player 
1780 9x6-1 / 4inches 
Krishna, carrying his flute, approaches 
two ladies in a bower 



70 
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72 
Krishna Watching a Juggler 
1750-90 12-1/2 x 7 inches 
Krishna, gopis and herdsmen watch a juggler 
in a palace courtyard. A lady ascends and 
descends a stairway 

73 
Rajah Bim Singh on a white horse 
1820 23-1/ 2 x 17 inches 
Bim Singh with his hunting party . He is 
mounted on his horse, Sisodia , moving 
slowly to the left. Near his head is a new 
moon-the symbol of his family. A hunting 
leopard in the foreground 

74 
Krishna and Radha, a Nayaka. 
Rajgarh 1634 8-3/ 8 x 6-5/ 8 inches 
From an album of the Rasikapriva now in the 
National Museum at New Delhi. Other leaves 
in the Art Institute of Chicago, the Seattle 
Art Museum, Museum of Fine Arts, Boston, 
Cleveland Museum of Fine Arts, Philadelphia 
Museum of Art, The Victoria and Albert 
Museum, London , and the collections of 
George Bickford and Edwin Binney Ill. 

Krishna approaches Rad ha who is seated 
in a pavilion, a peacock on the roof. 
Red background 
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75 
Krishna and Satyabhima 
ca. 1650 7 x 7-7 / 8 inche s 
Ex collect ion the Maharajah of Datia 
Krishna advises Satyabhim a to return to her 
parents with her eleve n children. Children 
playing right and at top . A spirited game of 
field hockey is going on in th e upp er regist er. 
Blue background 

76 
Two Women at a Shrine 
Malwa or Jodhpur ca. 1700 5 x 6 inche s 
Fo lk paintin g 

77 

77 
Inc idents from th e Bhagavata Purana 
Narsingharh 1720 8 x 10-3/ 4 inches 
Other leaves from this series are in the 
Vi c toria and Alb ert Mus eum , th e Archer, 
Binn ey and other American co ll ect ions. 
Krishna 's foster brother Balarama visiting 
Nanda and Jasoda in Brind aban, bringing 
them news of Krishna . Compartm ented , 
olive green, red , and brown backg rounds 
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DATIA 

Three illu strat ions from the 
Bhavagata Purana 
Each 12-1/ 2 x 19 in ches 
Lent by the A rt Inst itut e of Chi cago 

78 
The Demon Samb a, throws the inf ant 
Pradyumna into the river 
He is swallo wed by a fish , nett ed by a 
fi sherman and taken off to Sambar 's kitchen 

79 
Pradyumna ent ers Sam bar 's palace 
He chall enges the demon to battle; on a 
cloud Sambar throws weapons and flamin g 
arrows at him 

80 
Rukmini seeks Krishna 's permission to go 
to th e house o f her brother , Rukma 
Whil e she is there , the marri age of her son 
Pradyumn a to Rukma's daughter is 
negot iated 

These paintings are Nepalese but with a 
stro ng Central Indi an influ ence, th e ca rto on
sequence sto ry telling and t he styl e of figur e 
painting suggest M alwa in the arti st's 
background . 

81 
A Love r and his Mistr ess 
1775 Kandita / Nay aka series 
7-1/ 4 x 7 inc hes 
Text in Matir am 
Young man in a red sash call s upon his lov e, 
accompanied by an att endant. Scene in a 
cour tya rd with two pav ilion s. She is 
Khandita , th e prototyp e of the cruel mi str ess 
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NEPAL 
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BUNDI 

82 
Forest Scene 
1680-1700 10-1/ 2 x 6-3/ 8 inches 
Abishrika Nayaka 
Krishna sits in a temple in the forest waiting 
for Rad ha who runs from her friends to join 
him. Turbulent rain clouds in the sky. 
Lotuses bloom in the stream 

83 
Two girls at a pond 's edge 
1730 11-1/ 4x 8-3/ 8 inches 
Ex collection Kevorkian 
Two young girls feeding a school of fish at 
the edge of a pond in a garden. A man 
watches them from among some trees at 
the left 

84 
Woman and Child 
Late 18th century 7-3/4 x 4-5/ 8 inches 
Woman holds child on her right arm. Both 
she and the child have rattles in their hands. 
The child is dressed in red with a gold turban 

so 
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OTHER RAJHASTAN STYLES 
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85 
A Young Prince on a White Horse 
Jodhpur or Marwar 
ca. 1700 7-7 /8 x 5-3/8 in ches 
Prince in a violet dress with bow and arrows . 
A gilded saddle blank et 
Wine-red background 

86 
Krishna and Radha in a Carden 
Oudh 
2nd half of 18th century--6-3/4x 7 inch es 
Serving girl, dishes , bottles and a lamp . 
Pavilion with a couch in the background 

87 
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Krishna and Radha on a Terrace 
ca. 1790 10x 15-3/4 in ches 
Ex collection Hon. A Finch-Knightley 
Krishna and Radha enthroned with 
attendants and musicians . Flower gardens 
on each side . In the foreground, a riv er with 
ducks, fish and boats in sma ll scale . 
A stormy sky and distant landscape 

88 
Two Rulers and a Boy Prince 
Jaipur or Karau Ii 5-3/ 8 x 4-3/ 4 inches 
Drawing touched with gold and some color 

JAIPUR 
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JAIPUR 

89 
Scene from the Ramayana 
1820 9-7 / 8 x 15-1/ 2 inches 
Rama and his brother Lakshman, returning 
from the war against the Rakshas, visit a 
sage, accompanied by their troops. Houses 
with townspeople at left , the sage and 
animals at right 

90 
Palm leaf page from a manuscript of the 
Kama Sutra 
Orissa , 16th century 1-1/ 2 x 9-3/ 8 inches 
Incised calligraphy. Two lovers 
Obverse: same with lovers in reverse position 
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91 
A Prince with his Mistress in a Shrine 
with attendants 
Period of Jahangir early 17th century 
7 x 4-1/ 2 inches 
Possibly from an Indian version of the 
Haift Paikar: Bahrum Cur in the Black 
Pavilion 

92 
Lovers in a garden at night 
Late 17th century 11-1/ 4 x 7-5/ 8 inches 
Ex collection the Rajah of Ajmer 
Lovers in the foreground, musicians and a 
juggler on terrace above, two girls flying 
kites from the roof 
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93 
Raiah offering a neck lace to a young woman 
ca. 1660 6-5/ 8 x 9-1/2 in ches 
Scene on a terrace at night with a mo onlit 
river. The prince li es on a co uch and ho lds 
out the neckl ace to a shy young girl; his 
begum sits at his feet, jealous 

93 

94 
Portrait of Hemmat Khan Bahad ur 
1690 9-3/ 8 x 6-3/ 4 in ches 
The Prin ce sits on a terrace with flower in his 
hand to indi cate he will give audience. 
Obverse: poem in white calligraphy with 
decorative border 

95 
Rajah smoking a Water-pipe 
ca. 1680 9-3/ 8 x 7-1/ 4 inches 

MUG HAI 

Panel of Nast a' liq ca lligraphy on the back 
Rajah sit t ing on a terrace befo re a blue sky, 
a servant with a flask and fly -w hisk 
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MUG HAL 

96 
A Peri on a composite Camel 
ca. 1700 7-3/4 x 5-3/4 inches 
Brush drawing with touches of gold 
Peri kneels in howdah playing a harp. 
Among the many animals and figures which 
can be discovered are tw·o wearing 18th 
century European costume 

97 
Lady running indoors as a storm breaks 
Provincial Mughal ca . 1760 
9-1/ 2 x 6-3/8 inches 
Lady in a blue skirt rushing away from the 
zig-zag lightning. Her maid waits for her 

98 
Prince and Princess Hunting Antelopes 
Mid 18th century 5-3/ 4 x 8 inches 
Riding swiftly, the princess catches an 
antelope, the prince aims to shoot an arrow 

99 
Cunikali Ragini 
1790 7 x 4-5/ 8 inches 
Ex collection Laurent Fierens 
Lady sitting on a walled terrace, 
her companion brings a tray of flowers 
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NORTH INDIA 

100 
Scene from the Ramayana 
1770-90 5-3/ 4 x 4-3/4 in ches 
Rama and Sit a Re-united 
Out side the burning palace of Rava na afte r 
his victory ove r the Rakshas. In the fo re
grou nd are the slain demons. The army of 
monkeys and bears led by Hanum an is 
massed behind Rama. Reverse side has 
a panel of script 

101 
Portrait of a Pahari Nob leman 
1770 7 x 5-1/ 4 inch es 
Dressed in whit e, with a swo rd and shield 
and seated o n a red and blue strip ed carpe t. 
(The son of Mian Lab Singh of Suke t?) 

102 
Astronom y: a Manuscript 
Kashmir 1810-20 12 x7 -1/ 4inches 
Ex co ll ect ion Wilfr ed Scawen Blunt 
85 leaves in Arabic with diagrams in red 
and black ink . 138 leaves in Nashki with 52 
illu strat ion s of signs of the Zo dia c and 
co nste ll ati ons in go ld and co lor on dark 
blue backgro und on paper 
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NORTH INDIA 

103 
Young Prince in a Carden 
Kangra 1830 9-1/ 2 x 7-3/ 4 inches 
Child is seated in a gilded chair surrounded 
by nine women bearing flowers. Trees in 
bloom and flights of birds in the night sky 

104 
Actors before a nobleman 's palace 
Kangra (Sikh) ca. 1830 
9-3/ 4x ·7-1/ 2 inches 
Actors dressed as gods and goddesses wait 
to be allowed to perform for the nobleman. 
One of them interviews an attendant 

DECCAN 

105 
Ragini Vairara 
1750-75 10 x 6-1/ 4 inches 
Bairava (the husband of Vairara) lying on a 
bed beneath a gold canopy on the terrace 
of a palace . One girl massages his feet , 
another plays the vina. A candle burns 
under a canopy in the foreground 

HYDERABAD 

106 
Portrait of a Prince 
18th century 
Folk painting 

TIBET 

107 
Tanka 
Late 18th century 22-1/ 2 x 15-5/ 8 inches 
Paper mounted on cloth 
Temple Banner 
Portrait of Padmasambhava , a great guru 
of Tibet, seated on a lotus, surrounded by 
36 spirits , goddesses and demons. 
Lent by the Art Institute of Chicago 
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