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PREFACE 

During the course of a brief but productive 
life , Egon Schiele created literally thou
sands of works on paper . A very few are 
prints and some are small notebook 
sketches . The overwhelming majority are 
drawings in pencil or crayon, watercolors, 
gouaches and temperas (or combinations 
thereof)of a re latively uniform scale . Many 
are related to pa intings and may be con
sidered studies for those paintings; most 
of them stand by themselves as complete , 
independent works . 

Although the artist often depicted land
scapes , city views, interiors, still lites , 
trees and flowers . the subject which 
absorbed his interest and talent by far was 
man himself-not only the artist's own face 
and form and those of his friends and close 
associates , but also those of total 
strangers . 

The current exhibition then concerns 
itself with Schiel e 's observations and rep
resentations of his favorite subject in the 
media he most often employed and which 
we re second nat ure to him. Yet another 
qualification has been exercised in the 
organization of this exhibition : with one 
possible exception , only works from the 
artist's mature period of 1910 through 
1918 have been included . That possible 
exception is the large-scale drawing 
Standing Girl in Plaid Garment ( 1) from 
the collection of the Minneapolis Institute 
of Arts. This drawing , which may have been 
completed in 1909 , is the starting point of 
the exhibit ion . As such, it is an excellent 
example from the artist's transitional 
period-that time between 1908 and early 
1910 when the artist . still in his teens , 
loosened his ties to Gustav Klimt , the 
revered master of the decorative Seces
sionstil (the Viennese counterpart of the 
interna t ional Art Nouveau) . and began to 
develop his own individual version of 
Expression ism . 

Since the exhibition revolves about a 
particular theme , no attempt has been 
made to "balance " it with respect to show
ing a relatively equal number of works for 
each of the years. Thus , only two examples 
from 1916 have been included, while over 
a third of the works in the exhibition are 
from the years 191 O and 1911 . The stu
dent of Schiele will also note the absence 
of some of the artis t' s more explicitly 
erotic drawings and watercolors; this con
scious omission is a voluntary but reluc
tant concession to the total museum-going 
public (some might consider it a patron
izing and condescending attitude to that 
same public). One surmises that the time 
is not too far off when a more comprehen
sive lookatthe artist's oeuvre will be made. 

J .T.D. 



EGON SCHIELE-Some Notes and Comments 

Real and Unreal 

In nearly all of Schiele 's drawings the 
artist worked directly from the model and 
from nature ; consequently the portraits, 
nudes , lovers, proletarian children, etc ., 
are drawn as observed directly by the 
artist. The Child in White Pinafore (22) 
appears to be sleeping and viewed from 
above. It is known that the artist would 
often mount a ladder and draw from his 
models from that viewpoint . The natural 
postures and positions which one assumes 
while reclining in bed appear disturbing 
and disconcerting when the artist omits 
any reference to that bed as he works 
from a high vantage point . Also , a person 
resting in a chair or leaning against a 
piece of furniture looks quite credible 
when the chair or furniture is included in 
the artist's composition , but if these props 
are left out of the drawing , the result in
duces a sense of discomfort in the viewer. 
This is not to imply that the awkward 
gestures and postures are due entirely 
to the lack of a background in the great 
majority of Schiele's drawings. But it is 
certainly a factor that should not be over
looked . 

A very few works on paper have a theme 
which appear to be allegorical and com
plex . One such work is Mother and Child 
in Red Robe (24) . The two specter-like 
faces and the mother 's hand are engulfed 
and glorified by the garments and by the 
color of the background. More than a 
simple mother-and-child theme is de
picted; the frontal presentation , the disem
bodied hand and faces , and the overall 
decorative quality are vaguely reminiscent 
of Byzantine icons and indeed the work 
seems to be a study for the painting 
Madonna of 1911 (no . 134 in Kallir 's re
vised oeuvre catalog). The artist executed 
a series of paintings with the Mother 
theme : Dead Mother I, Dead Mother II 

(also called Birth of a Genius), Blind 
Mother, Mother and Death , etc . But it is 
necessary to repeat that this type of sub
ject-allegory , fantasy , and the non-real 
-appears primarily in the paintings , not 
in the drawings . 

Self Portrait as St. Sebastian (38) provides 
another rare example of a subject not 
drawn from life . The artist has portrayed 
himself as the target of spears or arrows . 
The identity of his attackers is not revealed 
but the message is clear even without 
specific details. 

One is reminded of other works by Expres
sionist or proto-Expression ist artists in 
which the artist depicts himself as one 
who is persecuted or is made to suffer 
by outside forces . E. L. Kirchner 's paint
ing Self Portrait as a Soldier 1 of 1915 is a 
grisly example. Kirchner paints himself 
in uniform holding up the bloody stump of 
his own arm . In reality , Kirchner was an 
emotional casualty of the First World 
War . Though he did not actually lose a 
hand , he very effectively symbolized in 
his painting the devastation and loss of a 
world in which he could work to the full 
extent of his creativity . 

Other examples are even closer to 
Schiele 's Self Portrait as St. Sebastian in 
terms of content . Whereas Schiele has 
portrayed himself as a martyred saint , the 
Belgian James Ensor and Schiele 's Aus
trian contemporary , Oskar Kokoschka, 
have utilized the Christ image to depict 
themselves . Three crucified figures dom
inate the composition of Ensor 's drawing 
Calvary. 2 Although their features are in
distinct , there is no doubt about the 
identity of the central figure , for instead 
of INRI at the top of the cross , the letters 
read ENSOR. Furthermore , the man pierc
ing Christ-Ensor 's side with a lance is 
identified by the lettering on a banner he 
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holds as one of the artist's severest critics . 

In two posters (one for the periodical Der 
Sturm and the other for a lecture spon
sored by the Akademischer Verband fUr 
Literatur und M usik3) Kokoschka presents 
himself with a gaping wound in his side 
to which he points as he eyes the viewer. 
The gesture is an obvious reference to 
the confrontation of Christ with his doubt
ing disciple Thomasafterthe Resurrection. 
The artist seems to be affirming his own 
resurrection and well-being despite the 
suffering inflicted on him by his attackers. 

It is questionable why Schiele did the 
Self Portrait as St. Sebastian at this partic
ular moment in his life . His most bitter 
experience had occurred two years earlier 
when he had been arrested in Neuleng
bach and jailed for more than three weeks 
on charges of alleged immorality . It would 
not appear that this drawing refers to that 
cruel episode in his life. A tempera ver
sion 4 of the drawing was used as a poster 
for the artist's first one-man exhibition 
in Vienna. Perhaps this drawing alludes 
to the daring and innovative artist who 
exposes himself to the barbs of the critics 
and the public . In any case , it is one of 
Expressionism 's most moving and power
ful portrayals of genius misunderstood. 

Titles and Inscriptions 

The titles used for most of the works in 
this exhibition-as well as other exhibi
tions of Schiele's drawings and water
colors-are spurious. With a few obvious 
exceptions, they are not titles which the 
artist himself gave to the drawings; rather, 
they are descriptive titles given to the 
drawings by previous owners, dealers, or 
exhibition organizers . For example, the 
words "Frontal View" and "Three Quarters 
View" were added to numbers 42 and 41 
respectively by the present writer for pur
poses of clarification. This seems prefer
able to the use of Roman numerals in the 

titles since a time sequence would be 
implied by such use . 

Schiele himself has provided some titles 
by inscribing them directly onto the draw
ings. Usuallythis involves merely an identi
fication of the sitter, e.g., "Arnold Schon
berg " (55), "Moa " (16), or simply "Dr. H." 
(54) . But in numerous examples from the 
year 1913, the artist has inscribed titles 
and then enclosed them in a rectangle: 
Movement (33), Friendship (35), and 
Dancer (32) in the present exhibition 5 

These 1913 inscriptions describe objects, 
conditions, states of being, action, etc . 

But similar inscriptions appear only rare
ly on works of other years, except for 
names of sitters. The chief exception is 
the series of twelve pictures 6 (not in the 
exhibition) completed by the artist in 1912 
while in the prison at Neulengbach not 
far from Vienna . Not only did Schiele indi
cate the exact date on each work-day 
and month as well as year-but he also 
included either descriptive notations, like 
Two of My Handkerchiefs or pithy inspi
rational phrases such as For My Art I Will 
Gladly Endure to the End. In addition, a 
stylized capital letter was inscribed under 
the date . 7 The letter G appears on six of 
the works and it most probably signifies 
Gefangnis (prison) or Gefangenheit (im
prisonment) since the subject in those six 
watercolors is the artist's physical sur
roundings. The other stylized letters-D, 
M, F and S-appear on the other works 
and they correspond to the days of the 
week. Thus the D inscribed on the work 
of April 23, 1912, means Dienstag (Tues
day); the M on the two watercol ,ors of April 
24 signify Mittwoch (Wednesday); the D 
for the one of April 25 means Donnerstag 
(Thursday); the Fon the pencil drawing of 
April 26 means Freitag (Friday); and finally 
the S for the work of April 27 indicates 
Samstag (Saturday). 

While the artist gave titles to relatively 
few drawings, he very diligently gave titles 



to the paintings ash is many notebooks , let
ters , and papers attest. Along with the 
reason that it would be impractical for 
an artist to title such a large body of work 
is the fact that Schiele considered his 
works on paper primarily as exercises for 
his paintings as well as a way to add to 
his meager income . 8 

***************** 

Inscriptions and Positioning 

Since the figures in Schiele 's drawings 
usually ex ist in a vacuum , confusion often 
results in the mind of the viewer as he 
tries to determine the top of a work. The 
inclusion of a signature , date, or inscription 
does not in itself solve this problem ; in 
some cases , it simply adds to it. Reclining 
Woman with Blond Hair ( 44) and Reclining 
Woman , Back View (61) most certainly 
have horizontal formats although the sig
nature and date on each work might induce 
one for a moment to think of them as ver
tical pictures . Drapery Study(12) is even 
more confusing . It is initialled and dated as 
if for a vertical format but an initial "S" 
and letters inscribed in the drapery , prob
ably as color notations, call for a horizontal 
viewing . Further , the fall of the drapery 
might also suggest the latter viewpoint. 
As with all works of art , and particularly 
those by Schiele, the composition itself 
rather than any inscription should be the 
deciding factor in determining the cor
rect way for viewing . 

Woman with Purple Boa (48) poses a 
special problem. It can be read comfort
ably either horizontally or vertically . When 
seen from the latter viewpoint , a seated 
woman is the subject ; when seen horizon
tally, an erotic quality dominates . The fall 
of the stocking is inconclusive since it 
also makes sense from either position . 
Finally one is inclined to surrender to the 
artist 's signature in this case albeit with 
reservations. 

1910 and 1918 

A brief comparison of work completed in 
1910 when Schiele 's own style emerged 
and 1918 , the year of his death , may prove 
useful in determining the general direction 
in which his art moved during a very brief 
but prolific career. 

The difference between Reclining Man of 
191 o (5) and the 1918 Portrait of Robert 
Muller (58 ) is wide indeed . The 191 O 
drawing is comprised almost exclusively 
of jagged, angular lines . Broad planar 
areas are formed in the clothing of the man 
which tend to flatten the composition de
spite the foreshortening . The hands are 
bony and claw-like , and one of them grasps 
his shoulder in a difficult and unnatural 
way . Only a few brushstrokes establish 
the features of the face , and the area 
surrounding the eyes is qu ite light thus 
focusing attention on the eyes themselves . 

The means used to portray Robert Muller 
are in sharp contrast to those in the 
earlier drawing . Curvilinearity predom
inates throughout whether to depict the 
man himselfor his clothing . The numerous 
lines traversing his garments describe 
folds and shadows ; the lines modelling 
the face represent hollows , wrinkles and 
other irregularities of the flesh. Three
dimensionality and corporeality are em
phasized. Muller is shown in a tense but 
natural pose , and the tenseness is due 
primarily to the expression on his face 
and to his clasped hands , not to the linear 
quality of the drawing. 

In general, similar comparisons can be 
made between Nude Girl Standing of 
191 O (8) and Reclining Woman with Up
raised Leg of 1918 (62) as well as other 
such pairings . The artist moves toward a 
mellowing in his view of the human being 
and consequently in his depiction of the 
human form . 

The seeming crudity of the treatment and 
handling of the facial features of the 1910 
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Standing Boy (6) results in a tragic, pit
iable, and almost frightening image not 
easily forgotten. There are no late draw
in gs of children in the exhibition, un
fortunately, but those which this writer 
has seen present children in a more con
ventional way: pleasant , healthy, and 
innocent. 

It is difficult to determine what caused 
this dramatic change in the way Schiele 
saw his fellow man and chose to portray 
him. Perhaps his marriage to Edith Harms 
in 1915 led to a less distressing view of 
life . Maybe the gradual public acQeptance 
of his art affected him. Or it could be that it 
was impossible for the idealistic young 
a·rtist to sustain such intense and highly 
charged expression as he matured. What
ever the reasons , the change in Schiele 's 
work is not an isolated instance. The same 
change took place in the work of nearly 
every significant German and Austrian 
Expressionist during the second decade 
of this century. 

James T. Demetrion 

Footnotes 

1 Reproduced in Ernst Ludwig Kirchner by Donald 
E. Gordon , Cambridge: Harvard University Press, 
1968 , no . 435. 

2 Reproduced in James Ensor by Libby Tannen
baum, N.Y.: Museum of Modern Art , 1951 , p. 58. 

3 Reproduced in Kokoshka-Fibel by Hans Maria 
Wingler, Salzburg: Verlag Galerie Welz, 1957, p. 77. 

4 Reproduced in Egon Schiele-Leben und Werk, 
exhibition catalog by Hans Bisanz , Vienna : 
Historisches Museum der Stadt Wien , 1968, pl. 22. 

5 Schiele 's inscriptions are, of course, in German. 
They have been translated here and in the catalog 
listing. 

6 In her article "Egon Schiele in Prison" Alessandra 
Comini lists twelve watercolors ( sic) and one 
drawing as comprising the prison pictures. How
ever, the inclusion of the work called Triest Fish
ing Boat needs further study before it can be 

conclusively identified as a part of this series . 
(Arthur Roess ler first published Triest Fishing 

Boat as one of the prison pictures in his book Egon 
Schiele im Gefangnis printed in 1922 , four years 
afte r the artist's death). The fact that it is the only 
work without a complete date , without a stylized 
letter, and without some further inscription is 
sufficient reason to question its trad itional inclu
sion among the works done in prison . 

7 Inexplicably , the Albertina 's 1968 Klimt-Schiele 
exhibition catalog omits mention of the stylized 
letters inscribed on the four works from the prison 
pictures shown in that exhibition (nos. 188-191) 
although all other inscriptions are noted. 

8 In a letter to the writer dated August 9 , 1971 , Prof. 
Walter Kasten, Director of the Neue Galerie der 
Stadt Linz, included the interesting information 
that the following "notice by Schiele" appears on 
the reverse of Mother with Children and Toys (50): 
" Entwurf zu einem Taschenbeutel fur Edith" 
(sketch for a purse for Edith). Though Schiele 
frequently drew on both sides of the paper, in
scriptions on the reverse are qu ite rare. 



CHRONOLOGY 

1890 Born June 12 in the small town of Tulln , approximately twenty miles northwest 
of Vienna on the Danube River. His father was the stationmaster in the town. 

1905 Death of the artist's father. 

1906 Accepted at the Akademie der bildenden Kunste in Vienna where he studies 
with the conservative painter Christian Griepenkerl. 

1907 Meets Gustav Klimt who exerts a significant influence on his work. 

1908 Exhibits at the Abbey of Klosterneuburg near Vienna. 

1909 With a number of his colleagues , quits the academy in protest and organizes 
the Neukunstgruppe (Modern Art Group). Exhibits publicly in Vienna for the 
first time in the important exhibit " Internationale Kunstschau Wien 1909 ." 

1910 Emergence of his own distinctive style. 

1911 Works in the Bohemian town of Krumau {present-day Cesky Krumlov) and later 
in the village of Neulengbach near Vienna. 

1912 Sentenced to 24 days in prison on charges of alleged immorality (April-May) ; 
his work is confiscated by the police . Moves to Vienna later in the year. 
Part icipates in the Sonderbund exhibition in Cologne . His first lithograph, Male 
Nude, is published . Travels to Munich, his first trip outside the Austro
Hungarian Empire . 

1913 First one-man exhibition; not surprisingly it is held not in Vienna or Austria but in 
Munich at the Galerie Neue Kunst Hans Goltz . Contributes for the first time to 
the Berlin-based periodical Die Aktion. 

1914 First one-man exhibition in Vienna opens in December at the Galerie Arnot. 

1915 Marries Edith Harms. Inducted into the army. 

1916 Serves as a guard at a camp for Russian prisoners of war. 

1917 Transferred to Vienna . Exhibits his work internationally despite the war. 

1918 Receives popular and critical acclaim at the 49th exhibition of the Vienna 
Secession in March. Edith Schiele, who was pregnant, dies in the influenza 
epidemic October 28 . Egon Schiele dies of the same disease October 31 . 
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1. Standing Girl in Plaid Garment, ca. 1909-1910 
charcoal and tempera 

523k x 20% inches 
The Minneapolis Institute of Arts, The John R. Van Derlip Fund 

and gift of Dr. Otto Kallir, 69 . 7 





2. Self Portrait, 1910 
black crayon and tempera 

1734 x 12% inches 
Collection Serge Sabarsky, New York 





3 . Portrait of Oskar Reichel, 1910 
pencil and tempera 
175/s x 12% inches 

Collection Serge Sabarsky, New York 





4. Frau Dr. H., 1910 
watercolor and gouache 

17% x 12 inches 
La Boetie , Inc ., New York 
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5. Reclining Man, 1910 
black crayon and watercolor 

17% x 12% inches 
Collection Serge Sabarsky , New York 
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6. Standing Boy, 1910 
pencil and black tempera 

17% x 11% inches 
Collection Ala Story, Santa Barbara 
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7. Seated Girl , 1910 
pencil, watercolor, and gouache 

17%x 11% inches 
La Boetie, Inc ., New York 





8. Nude Girl Standing , 1910 
pencil 

17% x 1031,i inches 
Odyssia Gallery, New York 
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9 . Mother and Child, 1910 
pencil , tempera, and watercolor mixed with glue 

20% x 13% inches 
Collection Serge Sabarsky, New York 





10. Pregnant Woman, 1910 
black crayon and watercolor 

17 3h x 12% inches 
Collection Serge Sabarsky, New York 
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11. Nude Male Torso, 1910 
black crayon, watercolor, and tempera 

17%x11 inches 
Collection Dr. Rudolf Leopold, Vienna, Austria 





12. Drapery Study, 1910 
charcoal and watercolor 

12% x 17% inches 
Busch-Reisinger Museum, Harvard University, Cambridge, Massachusetts , 

Selma H. Sobin and Antonia Paepcke DuBrul Funds 





13. Male Torso, Back View, ca. 1910 
watercolor 

1 n1,i x 123h inches 
Mr . and Mrs . M. Riklis, New York 
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14. Back of Male Nude, 1910 
watercolor 

18 x 12 inches 
June Steinmetz , Pasadena , California 





15. Self Portrait, 1911 
pencil and watercolor 

153/a x 1 H'4 inches 
Mr. and Mrs . M. Riklis , New York 





16. The Dancer "Moa ", 1911 
pencil , watercolor , and tempera 

187,ls x 125/s inches 
Collection Dr . Rudolf Leopold , Vienna , Austria 
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17. Female Portrait, 1911 
pencil 

173/s x 123/s inches 
Collection Dr . Eugene A. Solow and Family , Chicago 
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18. The Singer , 1911 
pencil, watercolor , and gouache 

175/s x 113,4 inches 
The Museum of Modern Art, New York, 

extended loan of the Joan and Lester Avnet Collection, 1970 
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19. Standing Semi-Nude Girl , 1911 
pencil 

213.4 x 14% inches 
Collection Serge Sabarsky , New York 
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20. Young Girl with Blue Ribbon, 1911 
gouache 

18% x 10% inches 
Mrs . Grete Popper . Collection Hans Popper. San Francisco 





21. Seated Girl, 1911 
watercolor 

17% x 121/s inches 
Collection Mrs. Gertrud A. Mellon, New York 





22 . Child in White Pinafore, 1911 
watercolor and tempera 

17 x 115/s inches 
Mr . and Mrs. M. Riklis, New York 





23 . Seated Woman with Long Hair , 1911 
watercolor and tempera 

173,4 x 121/s inches 
Serge Sabarsky Gallery , New York 
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24 . Mother and Child in Red Robe , ca. 1911 
watercolor 

53,,a x 33/a inches 
Neue Galerie der Stadt Linz, Wolfgang Gurlitt Museum, Linz , Austria 





25 . Crouching Man (Self Portrait), 1912 
watercolor 

17% x 113/4 inches 
Collection Dr . Eugene A Solow and Family , Chicago 





26 . Prostitute , 1912 
pencil and watercolor 

19 x 123/a inches 
The Museum of Modern Art , New York , Mr . and Mrs . Donald 8 . Straus Fund , 1957 





27 . Girl with Red Stockings , 1912 
watercolor 

12 x 183/a inches 
Corcoran Gallery of Art, Washington, D.C., gift of Mrs . Thomas M. Hitchcock 





28 . Nude with Blue Headband , 1912 
watercolor 

18% x12inches 
Corocoran Gallery of Art , Washington , D.C., gift of Mrs . Thomas M. Hitchcock 
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29 . Reclining Woman with Red Underpants and Nude Woman, 1912 
pencil , watercolor , and tempera 

173,4 x 12% inches 
Collection Serge Sabarsky, New York 





30 . Self Portrait, 1913 
pencil and oil 

18% x 12% inches 
Verso: female, semi-nude, pencil 

Art Institute of Chicago , gift of Mr. and Mrs . William 0 . Hunt 
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31 . Double Portrait of Heinrich and Otto Benesch, 1913 
pencil 

18% x 121/a inches 
Fogg Art Museum , Harvard Univers ity , Cambridge, Massachusetts 
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32 . The Dancer, 1913 
pencil, watercolor, and tempera 

18'l'a x 12% inches 
Verso: female nude, pencil 

Collection Dr . Rudolf Leopold , Vienna, Austria 
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33 . Movement, 1913 
pencil and tempera 

19 x 12% inches 
Verso : nude male figure, pencil 

Collection Serge Sabarsky , New York 
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34 . Two Friends , 1913 
watercolor 

18 x 12 inches 
Collection Mrs . Helen Serger , New York 





35 . Friendship , 1913 
pencil and tempera 

19 x 12% inches 
Private collection , New York 





36 . Vally with Red Blouse, 1913 
pencil , watercolor , and tempera 

12 3/s x 183/.i inches 
Collection Serge Sabarsky, New York 





37. Self Portrait, 1914 
pencil 

183/a x ~ 23fa inches 
Collection Dr . and Mrs . Howard D. Sirak , Columbus , Ohio 
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38. Self Portrait as St. Sebastian , 1914 
pencil 

123,{i x 19 inches 
Collection Mrs. Gertrud A. Mellon , New York 





39 . Young Man in Purple Robe , 1914 
pencil and gouache 

19 x 12 inches 
Mrs . Grete Popper , Collection Hans Popper , San Francisco 





40. Crouching Female Nude, 1914 
black crayon , watercolor, and tempera 

12% x 18314 inches 
Collection Serge Sabarsky, New York 





41 . Standing Nude with Orange Stockings , Three Quarters View, 1914 
pencil and tempera 

18314 x 11 inches 
Odyssia Gallery , New York 





42 . Standing Nude with Orange Stockings, Frontal View, 1914 
pencil , watercolor , and tempera 

19 x 125/s inches 
Collection Dr . Rudolf Leopold , Vienna , Austria 



• 



43 . The Green Stocking, 1914 
gouache 

18% x 11% inches 
Mrs. Grete Popper , Collection Hans Popper, San Francisco 





44 . Reclining Woman with Blond Hair , 1914 
pencil , watercolor , and gouache 

12% x 191/a inches 
The Baltimore Museum of Art 





45 . Lovers , ca. 1914-1915 
pencil, watercolor . and tempera 

185/a x 12 inches 
Collection Dr . Rudolf Leopold , Vienna , Austria 





46 . Woman 's Head (Edith), 1915 
pencil 

18 x 12% inches 
Collection of the Santa Barbara Museum of Art . gift of Wright Ludington 





47 . Seated Female Nude, Back View, 1915 
black crayon, watercolor and tempera 

19vix 131/a inches 
Collection Serge Sabarsky, New York 
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48 . Woman with Purple Boa, 1915 
pencil and watercolor 

12% x 18% inches 
Dr . and Mrs . Frederick Gerstel, New York 





49. The Embrace , 1915 
charcoal , crayon , and watercolor 

12 x 16% inches 
Collection Ala Story , Santa Barbara, California 





50 . Mother with Children and Toys, ca. 1915 
pencil and tempera 

6~sx 171/s inches 
Neue Galerie der Stadt Linz, Wolfgang Gurlitt Museum , Linz , Austria 





51 . Standing Girl with Pigtail , Back View, 1915 
pencil 

18'l'ax 12% inches 
Collection Dr . Rudolf Leopold , Vienna, Austria 





52 . Seated Couple, 1916 
pencil and black crayon 

19 x 13% inches 
Collection Serge Sabarsky, New York 





53 . Russian Prisoner of War, 1916 
pencil and gouache 

19 x 121/s inches 
Art Institute of Chicago, given in memory of Glor ia Brackstone Solow 

by Dr . Eugene A. Solow and Family 
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54 . Hand of Dr. H. [aberditzt], 1917 
black crayon 

10~sx 13% inches 
Collection Mr . and Mrs . Andreas Tietze , Los Angeles 





55 . Portrait of Arnold Schonberg , 1917 
black crayon and tempera 

181/a x 115/a inches 
Private collection , New York 





56. Reclining Nude, 1917 
black crayon 

113/4 x 18% inches 
Mr . and Mrs . Edmund R. Neil , South Pasadena , California 





57. Woman in Blue Chemise, 1917 
watercolor 

18 x 113/a inches 
Mr . and Mrs . Wendell Cherry, Glenview, Kentucky 





58. Portrait of Robert Muller , 1918 
charcoal 

18 x 1 H~ inches 
Collection Serge Sabarsky , New York 



• 



59 . Portrait of Hugo Koller , 1918 
black crayon 

18% x 1 H's inches 
Serge Sabarsky Gallery , New York 





60. Portrait of Paris van Gutersloh, 1918 
black crayon 

161'a x 11 % inches 
Mr . and Mrs . D. Thomas Bergen, London , England, 

extended loan to the Art Institute of Chicago 





61 . Reclining Woman, Back View, 1918 
black crayon 

11% x 18% inches 
Collection Serge Sabarsky , New York 





62. Reclining Woman with Upraised Leg, ca. 1918 
charcoal 

10%x 1731,i. inches (sight) 
Odyssia Gallery , New York 





63. Sleeping Girl , 1918 
black crayon 

121/a x 18;3µi inch~s 
Collection Serge Sabarsky , New York 
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