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Although patchwork has been known and practised since ancient times, nowhere has 
it played such a distinctive and characteristic part as in the bed covers of early 
America where it added the finishing touches to eighteenth and nineteenth century 
bed chambers. 

The term "patchwork" is used indiscriminately to include the pieced and the 
appliqued quilts. 

Pieced quilts are generally geometric in pattern being a combination of small 
patches sewn together with narrow seams. The simplest form of pieced pattern is 
the eight-pointed star formed of diamond shaped patches. This was known as the 
Star of Le Moyne, named in honor of Jean Baptiste Le Moyne who founded New 
Orleans in 1718, and from it was developed numerous others including all of the 
lily and tulip designs. 

In applique quilts, pieces were cut to form the pattern and appliqued to a back -
ground material with fine hemming or embroidery stitches, a method which gave a 
wider scope for patterns. By 1850, applique quilts reached such a degree of 
elaboration that many years were spent in their making and they were often intend
ed for use as counterpanes. 

The most common fabrics for quilts were plain and figured calicoes and chintzes 
with white muslin. The source of these materials in early times and pioneer .., 
communities was the scrap bag. As materials in the early days were very precious 
every scrap was used advantageously and to gain greater variety, pieces were 
traded among friends and neighbors. 

The predominance of brown in the early quilts resulted from the commerical intro
duction of Manganese bronze by an English chemist, Mercer of the Oakenshaw 
Prints Works near Blackburn in 1825. This was immediately introduced into the 
United States and became very fashionable for dress material, either plain or 
printed in blue, green, red or purple. The fashion for brown was eclipsed in the 
1850's by lavenders and grays, but revived again at the close of the Civil War. 

The brilliant reds and greens sprigged in yellow or black that predominate in the 
quilts of the Mexican War period are due to the production of the American factor
ies which by 1840 made beautiful printed cottons. These reds and greens were 
rarely used as dress fabrics but rather for curtains, lambrequins and chair 
cushions. 

By the 1850' s, quilt makers of the Atlantic seaboard had sufficient material avail
able to plan a definite color scheme and an over-all pattern, but the pioneer women 
who moved westward still used the scrap bag out of necessity even though many 
fabrics came upstream from New Orleans by flat boat. 
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Cotton was the usual wadding for quilts in America and before the advent of the 
cotton gin, was full of seeds. Many of the early quilts show seeds in the wadding 

. as the best ginned cotton was used by the , spinners and the lesser quality by the 
quilt makers. However, between 1840 and 1860, when quilt making was at its 
height of popularity, women demanded the best materials and the elaborately quilt
ed ones had the best grade of wadding. 

Starting from economic need, the quilt became a social factor. The quilting of a 
finished top was the occasion of a festive social gathering known as the Quilting Bee •. 
Here friends and neighbors gathered during the day around the quilting frame and 
in the evening were joined by their men folk for dinner and entertainment. 

The quilt top was laid over a wadding and a lining of white muslin, stretched on a 
frame and quilted with painstaking running stitches in a variety of "plain" and 
"fancy" designs. The " plain", included straight and horizontal lines, cross-bars, 
diagonals and diamonds, and the "fancy", such designs as pineapples, flowers, 
running vines, stars and inumerable ones originating with the quilter. Perhaps the 
most familiar motif in American quilting patterns and one especially adaptable is 
the Ostrich Feather or Plume in its many variations. This was preferred because 
it combined harmoniously with pieced or applique patterns without losing the 
constructive line or form of the patchwork pattern and filled in the open undecorat
ed spaces very satisfactorily. 

Quilting was often padded and corded. This was done by spreading the threads of 
the lining and stuffing the pattern with cotton until it stood out in high relief against 
the background. In corded quilting a cotton cord or wicking was inserted into the 
quilted pattern. 

Many quilt names are common only to the community in which they originated and 
differ in different localities. The Star of Le Moyne, originating in the South before 
1750, later became the Lemon Star in the North. The lily pattern based on the Star 
of Le Moyne, acquired eight different names during its migration westward. In 
northern New England it was called, The Wood Lily; in southern New England, The 
Meadow Lily; in Pennsylvania, The Tiger Lily; throughout the South, The North 
Carolina Lily, except in Kentucky and Tennessee where it was called Mountain 
Lily. In Ohio, Indiana and Illinois it was named The Fire Lily for a tall weed bear
ing scarlet flowers. West of the Mississippi, it was known as The Prairie Lily; and 
beyond the Great Divide, The Mariposa Lily. 

BRIDE'S QUILTS 

While every dower chest contained quilts which were the labor of many years, the 
"bride's quilt II was not made until after a girl was definitely engaged and was 
often very elaborate and intended for use as a counterpane. 

Hearts, either in the design of the patchwork or quilting or both, were the insignia 
of a bride and its use on any but a bride's quilt was considered extremely unlucky. 
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ALBUM QUILTS 

Album quilts, also known as Friendship or Presentation quilts, were fashioned 
from blocks donated by friends and are characterized by a variety of designs often 
original with the makers. They were especially popular in Maryland where they 
reached their height between 1842 and 1852. 

Assembling the quilt blocks made the occasion of an "album party" and although we 
have no detailed accounts of these parties, they are said to have been more formal 
than the usual Quilting Bee. 

CRAZY QUILTS 

The crazy quilt, put together in a hit-or-miss fashion, is the oldest form of Amer
ican patchwork and was evolved from the necessity of using every precious scrap 
of material without waste. With the increased production of material in American 
factories, this frugality was no longer necessary and patterned patchwork super
ceded the crazy quilt. However, about 1880 it was revived in the" slumber" or 
11 couch throws" made of a variety of silks, velvets and ribbons, and was elabor
ately embroidered and painted. 

Often these silk quilts were the products of the family scrap bag but very soon 
pieces and patterns were offered for sale by silk dealers. 

In Godey' s Lady's Book, January, 1885, J. L. Patten, 38 W. 14th Street, New York, 
advertises II CRAZY PATCHWORK. We send ten sample pieces of elegant silk, all 
different and cut so as to make one 12 inch block of crazy patchwork with a diagram 
showing how to put them together, and a variety of new stitches, for 35f. We send 
a set of 35 perforated patterns, working size, of birds, butterflies, bugs, beetles, 
spiders and web, reptiles, Kate Greenaway figures, flowers, etc., with material 
for transferring to the silk for 60f ". 

Similar advertisements were made by the Yale Silk Works at New Haven, Connect
icut and the W. N. Swett & Co., Lynn, Mass. 
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CATALOGUE 

1. ALL- WHITE QUILT. New England. 1819 

Inscribed: "Ursula Whittelsey, 1819" 

The design of this large quilt is beautifully executed in padded and plain quilt
ing. The center panel is composed of a flower filled cornucopia and pineapples 
in each corner surrounded by a band of conventional flowers and leaves. The 
outside border is quilted in diagonal lines and edged with padded cable or rope 
pattern. 

91 11 X 91" 

Gift of Miss Ella Sanford 45.98 

The elaborate all-white quilts were usually intended for counterpanes and 
depended upon the quilting for their beauty. Designs were well thought out, 
exquisitely drawn and executed in plain, fancy, padded and corded quilting. 
These quilts are very often dated and have the initials or name of their maker 
incorporated in the design. 

2. CHERRY TREES AND ROBINS. Bride's Quilt. cl820 

This original design is appliqued on four large blocks surrounded by a border 
of grape vine and birds in two shades of tan, red and yellow with accents of 
needlework. 

The quilting is executed in a variety of motifs such as stars, crescents, birds, 
floral sprays and hearts. 

76 11 X 75 11 

Gift of Mrs. Emma B. Hodge 19.546 

Illustrated: Elizabeth Wells Robertson, American Quilts, p. 11 Z 

3. STAR OF BETHLEHEM. cl830 

Made by Mrs. Almira Dudley Clay 

Nine large stars are pieced of figured red and brown calicoes and set together 
with white blocks having floral and fruit designs in padded quilting. 

95" X 99 11 

Gift of Mrs. William Burson 52.1248 

See: Marie Knorr Graeff, Pennsylvania German Quilts, p. 19 
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4. WANDERING FOOT or TURKEY TRACKS. cl830 

This quilt is composed of twenty blocks with pieced motifs in dark blue figured 
calico alternating with quilted blocks, and a pieced WiU-Goose-Chase border. 

It is quilted in a grape vine pattern, the grapes thickly padded to stand out in 
relief. · 

82" X 101 11 

Gift of Mrs. Emma B. Hodge 19.548 

Wandering Foot was the original name for this pattern and as it was believed 
to have an adverse influence on its owners, was very unpopular. No child was 
allowed to sleep under one as it was supposed to create discontent and a roving 
desire. Brides considered it ominous to haYe one in their dower chests. Later 
the name was changed to Turkey Tracks which dispelled this superstition and 
brought it back into favor. 

This pattern has also been called Pincushion and Burrs; and Squares and 
Swallows. 

Illustrated: Elizabeth Wells Robertson, ~erican Quilts, p. 103 

See: Carrie A. Hall and Rose G. Kretsinger, The Romance of the Patchwork 
Quilt in Ame~a, Pl. XII, Fig. 15; Pl. XXV, Fig. 3 

Lilian Baker Carlisle, Quilts at Shelburne Museum, p. 89 

Ruth Finley, Old Patchwork Quilts and The Women Who Made Them, 
p. 130 

Marie Knorr Graeff, Pennsylvania German Quilts, p. 12 

5. FEATHER EDGED STAR. cl830 

Nine stars are pieced in figured green and plain red calico with orange centers 
and alternate with plain white blocks quilted in floral and diamond designs. The 
border is of the pieced sawtooth pattern. 

89" X 92" 

Gift of Mrs. Emma B. Hodge 19.554 

Illustrated: Elizabeth Wells Robertson, American Quilts, p. 109 
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6. ROSES. cl830-1835 

Made by Mrs. Keziah Vernon who was born in Taswell County, Virginia in 
1795; married in Bledsoe County, Tennessee, 1817, and died in Laclede Coun
ty, Missouri, 1852. 

This quilt is of whole cloth with nine appliqued rose motifs in red and green 
and a border of appliqued festoons with quilting pattern following the lines of 
the pattern. The quilt is quilted in large leaf rosettes and straight lines. 

89" X 92" 

Gift of Mrs. Lela M. Riley in memory of her mother, Mrs. Elizabeth Thomas 
Freeland 56. 138 

7. STAR VARIATION. Bride's Quilt. 1831 

Inscribed: "Margret Blean, 1831" 

Thirty-six blocks pieced of figured calicoes alternate with quilted ones in 
floral, feather, acanthus and geometric designs and diagonal lines. The bride's 
insignia is skillfully incorporated in the pattern of the block containing the 
inscription. 

89" X 102" 

Gift of Miss Mary Work 19.825 

This pattern is one of the many variations of the Star pattern and is made from 
English and American printed dress materials dating in the 1820's. 

8. LEND AND BORROW. cl835 

This quilt is composed of ninety pieced blocks of red and green figured calicoes 
and white muslin and quilted in a de sign of leaves and straight diagonal lines. 

82 11 X 89" 

Gift of Mrs. Emma B. Hodge 19.555 

Other names for this pattern are Little Sawtooth, Rocky Glen, Indian Meadow 
and Lost Ship. 

Illustrated: Elizabeth Wells Robertson, American Quilts. p. 111 

See: Carrie A. Hall and Rose G. Kretsinger, Romance of the Patchwork Quilt 
in America, Pl. XVII, Fig. 2 
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9. CHARTER OAK. cl835 

Applique quilt of nine bloc ks with motifs of Oak Trees and Oak Leaf variations 
in figured tan calico and a border of trees and eagles. It is quilted in diagonal 
lines, diamond squares and variations of the feather design. 

71 11 X 72" 

Gift of Mrs. Emma B. Hodge 19.542 

Illustrated: Elizabeth Wells Robertson, American Quilts, p. 126 

Marie D. Webster, Quilts, Their Story and How to Make Them, 
opp. p. 108 

10. MOSAIC or HONEYCOMB. cl840 

This unfinished quilt is composed of small hexagonal pieces basted over papers 
cut from legal forms and penmanship copy books and sewn together at the 
edges. 

The calicoes used in this quilt are mostly of English manufacture and date 
between 1800 and 1840. 

App. 68" x ?SH 

Gift of Robert G. Robinson 53.295 

These hexagonal or six-sided patchwork quilts were also called Grandmother's 
Flower Garden. Stiff papers were cut in hexagonals and basted to each patch, 
folding the cloth over the wrong side; these were then sewn together at the 
edges. The papers were left in until the quilt was completed. 

A similar quilt in the Collection of the Victoria and Albert Museum, London, 
was made by Elizabeth Cake bread c 1837. 

See: Carrie A. Hall and Rose G. Kretsinger, The Romance of the Patchwork 
Quilt in America, p. 86, fig. 16 

Lilian Baker Carlisle, Quilts at Shelburne Museum, p. 31 

11. SLASHED ST AR. c 1840 

Nine pieced circular motifs of figured red, yellow, green and blue calico with 
vine border compose this quilt which is quilted in large scrolling floral design 
and diagonal lines. 

90" X 90" 

Gift of Mrs. Emma B. Hodge 19.541 
(continued) 
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11. (continued) 
This pattern is also called Rose Window, Blazing Sun, Blazing Star and 
Sunflower. 

Illustrated: Elizabeth Wells Robertson, ~rican Quilts, p. 105 

See: Carrie A. Hall and Rose G. Kretsinger, The Romance of the Patchwork 
Quilt in America, p. 96, fig. 4 

12. NORTH CAROLINA LILY. cl840 

Twenty applique ao~ pieced bloc ks in figured yellow and blue calico alternating 
with quilted ones are surrounded on three sides with applique border of £es.-. 
toons. The quilting is executed in straight diagonal lines. 

75 11 X 85 11 

Gift of Mrs. Emma B. Hodge 19.547 

Illustrated: Elizabeth Wells Robertson, American Quilts, p. 100 

See: Carrie A. Hall and Rose G. Kretsinger, The Romance of the Patchwork 
Quilt in America, Pl. XXXIII, Fig. 3 

13. COCKSCOMB, ROSE TREE AND PINEAPPLE. cl840 

Obviously designed for a counterpane, this quilt is of whole cloth with an 
original combination of Rose 1ree, Cockscomb and Pineapple patterns appli
qued in figured green and red and plain red and yellow calico. The quilting 
is done in square diamonds. 

78 11 X 85" 

Gift of Mrs. Emma B. Hodge 19.531 

Illustrated: Elizabeth Wells Robertson, American Quilts, p. 134 

14. ROSES AND BUDS. Bride's Quilt. cl845 

This quilt is composed of sixteen blocks appliqued with red, yellow and green 
figured calico, alternating with quilted blocks and a border of appliqued 
Ground Cherry pattern. 

The piece is quilted in floral, diamond, acanthus leaf and heart designs. 

83 11 X 85 11 

Gift of Mrs. Emma B. Hodge 19.545 

Illustrated: Elizabeth Wells Robertson, American Quilts, p. 130 
(continued) 
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14. (continued) 
See: Marie D. Webster, Quilts, Their Story and How to Make Them, opp. p. 54 

Lilian Baker Carlisle, Quilts at Shelburne Museum, p. 52 

Carrie A. Hall and Rose G. Kretsinger, The Romance of the Patchwork 
Quilt in America, p. 115, fig. 5 

15. HEARTS. Bride's Quilt. cl845 

Twelve blocks are appliqued in a design of hearts in Turkey red calico and the 
whole piece is quilted in diamond pattern with entwined hearts in the red mot
ifs. 

7211 X 82 11 

Gift of Mrs. Emma B. Hodge 19.533 

Illustrated: Elizabeth Wells Robertson, American Quilts, p. 133 

16. FEATHER EDGED STAR. Virginia. 1845 

Inscribed: "A. M. Miller 11
, "45" 

Made by Annie Maria Miller, daughter of Dr. Abraham Miller of Winchester, 
Virginia, who married Dr. Solon Paul Charles Henkle, November 16, 1847. 

Forty-nine pieced stars alternate with white :blo -c'ks quilted in floral, leaf and 
fruit designs and diagonal straight lines. 

118 11 X 118" 

Gift of the family of Orvis T. Henkle 

See: Carrie A. Hall and Rose G. Kretsinger, The Romance of the Patchwork 
Quilt in America, p. 143 

William Rush Dunton, Jr., Old Quilts, p. 161 - 2, Pl. 58 

17. COTTON BOLL. cl845-1850 

This quilt is composed of twenty blocks with applique pattern in figured green 
and plain red calico and flowering vine border, and quilted in square diamond 
and floral designs. 

87" X 83 11 

Gift of Mrs. Emma B. Hodge 19.549 

Illustrated: Elizabeth Wells Robertson, American Quilts, p. 128 
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18. ROSE WREATH. cl845 - 1850 

Sixteen blocks applique with wreaths in red and green calico, quilted in square 
diamonds with border of meandering feather pattern. 

11" X 78" 

Gift of Mrs. Emma B. Hodge 19.529 

Illustrated: Elizabeth Wells Robertson, American ,Quil~, p. 132 

See: Carrie A. Hall and Rose G. Kretsinger, Th e Rorr.ance of the Patchwork 
Quilt in America, pl. XXXVIII, p. 171 and LX:CX, p. 216 

Marie Knorr Graeff, Pennsylvania German Quilts, p. 6 

19. ALBUM QUILT. cl845 - 1850 

This unfinished quilt is composed of twenty-five blocks each with a different 
pattern appEqued in figured and plain calicoes. The flov:rers, fruit, birds, 
butterflies, etc., are thickly padded to star. .d out in relief. The p2.tterns are 
outlined and decora!:ed with buttonhole, chain, French knot and o~:b.er fancy 
stitches in colored wools and silk. The quilting is in the Shell design. 

88 11 X 88 11 

Gift of Mrs. Chauncey B. Borland 57.524 

20. FLOWERS AND FRUIT. 1847 

Inscribed: 11 C. Susan Thomas, September, 1847" 

Blocks with flowers and fruit appliqued in green, red, yellow and purple calico 
accented with embroidery in colored crewels joined with bands of quilting in 
feather design. The border is a meandering appliqued floral design between 
bands of feather quilting. Other quilting designs include scrolling feathers and 
diagonal lines. 

9}" X 93" 

Anonymous Gift R4852/5 

The use of embroidery on American patchwork quilts seems to have begun 
shortly before 1850 and marks an effort toward naturalism . 
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21. PUMPKIN BLOSSOM. Michigan. 1848 

Made by Mrs. George F. Gale 

The applique pattern is carried out in plain green, red and yellow calico with 
accents of embroidery. 

The irregular quilting was done on the first Howe sewing machine brought into 
Washtenaw County, Michigan, and the birds and flower centers are thickly 
padded. 

There is a small pocket on the reverse side stamped "Geo. F. Gale" which is 
said to have been made for hiding gold pieces. 

76 1 X 82" 

Gift of Mrs. Emma B. Hodge 19.544 

Illustrated: Elizabeth Wells Robertson, ~~:""n Quilts, p. 132 

Marie D. Webster, Quilts, Their Story and How to Make Them, 
opp. p. 85 

22. NORTH CAROLINA LILY. cl850 

Twenty-five pieced and appliqued blocks in red and blue calico alternate with 
quilted ones and are joined with bands of plain red calico. The padded and cord
ed quilting is in designs of flower vases, feathers and dots. 

8411 X 8711 

Gift of Mrs. Herbert L. Stern 57.175 

As there is no wadding except for the padded quilting, this quilt was probably 
made for summer use. 

23. POINSETTA or FLOWER OF CHRISTMAS. cl850 

The appliqued motifs in figured blue and green and plain red calico are on four 
large blocks surrounded by a border of pieced sawtooth pattern in blue. The 
quilting is done in square diamonds and diagonal lines. 

8311 X 84 11 

Gift of Mrs. Emma B. Hodge 19.552 

Illustrated: Elizabeth Wells Robertson, American Quilts, p. 133 

Marie D. Webster, Quilts, Their Story and How to Make Them, 
opp. p. 84 (continued) 
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23. (continued) 
See: Carrie A. Hall and Rose G. Kretsinger, The Romance of the Patchwor~ 

Quilt in America, Pl. XXVI, Fig. 12 

24. PRINCESS FEATHER. cl850 

The applique design of waving plumes is in printed green and plain red calico 
on four large blocks which are joined with pieced bands of Wild-Goose-Chase 
pattern in green. The border is of appliqued swags in red and green. 

The quilting is in a variety of designs including shell, leaf and floral sprays 
and curved lines which follow the swags of the border. 

82 11 X 86 11 

Gift of Mrs. Emma B. Hodge 19.551 

The Princess Feather is one of the oldest patterns for quilts and has been 
developed in many variations. The name is said t.o refer to the plumes worn 
by knights and their ladies. It is also called Star and Plumes. 

Illustrated: Elizabeth Wells Robertson, American Quilts, p. 124 

See: Carrie A. Hall and Rose G. Kretsinger, The Romance of the Patchwork 
Quilt in A~_ir:a, p , 124, Fig. 11 

Lilian Baker Carlide, Quilts at Shelburne Museur .:1, p. 59 

Ruth Finley, Old Patchwork Quilts and The 'Nomen Who Made Them,Pl. 61 

25. POMEGRANATE. cl850 

The appliqued motifs are in red, green and yellow figured and plain calico and 
the border is a meander floral design. The quilting is done in feather rosettes 
and double straight and diagonal lines. 

8711 X 89 11 

Gift of Mrs. Emma B. Hodge 19.543 

Illustrated: Elizabeth Wells Robertson, American Quilts, p. 128 

See: Carrie A. Hall and Rose G. Kretsinger, The Romance of the Patchwork 
Quilt in America, Pl. XXIX. Fig. 9 

Florence Peto, ~erican Quilts and Coverlets, p. 12 
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26. ROSE OF SHARON. cl850 

There are twenty pieced and appliqued motifs in this variation of the Rose of 
Sharon pattern in figured red and green and plain red and yellow calico. The 
border is of appliqued red and green swags and the whole piece is quilted in . 
triple diagonal lines. 

7611 X 95" 

Gift of Mrs. Emma B. Hodge 19.540 

Illustrated: Elizabeth Wells Robertson, American Quilts, p. 132 

See: Lilian Baker Carlisle, Quilts at Shelburne Museum, p. 50 

27. MODERN STAR. cl850 

This design, based on the Le Moyne Star, is pieced in red, orange and green 
calico on thirty-six blocks which are joined with bands quilted in feather design. 
The border is quilted in a meandering feather pattern. 

88" X 90" 

Gift of Mrs. Emma B. Hodge 19.539 

Illustrated: Elizabeth Wells Robertson, American Quilts, p. 111 

See: Carrie A. Hall and Rose G. Kretsinger, The Romance of the Patchwork 
Quilt in America, Pl. Vil, Fig. 11 

28. NORTH CAROLINA LILY. cl850 

This pieced and applique quilt contains sixteen blocks with pattern in figured 
red and brown calico alternating with quilted blocks in feather rosette design. 
The border is quilted in an undulating feather band, and other quilting designs 
include squares, shell and straight lines. 

94" X 99" 

Gift of Mrs. Emma B. Hodge 19.536 

29. DOUBLE IRISH CHAIN. cl850 

This pattern is pieced in dark blue figured calico with quilted design of feather 
rosettes filling the open spaces. 

72" X 73" 

Gift of Mrs. Emma B. Hodge 19.530 
(continued) 
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29. {continued) 
The Irish chain designs, single, double and triple, were universally known by 
quilt makers from Colonial times and were among the most popular patterns. 

Illustrated: Elizabeth Wells Robertson, ~ican Quilts, p. 107 

See: Carrie A. Hall and Rose G. Kretsinger, The Romance of the Patchwork 
Quilt in America, Pl. XXI, Fig. 7 

Ruth Finley, Old Patchwork Quilts and the Women Who Made Them, Pl. 18 

30. PINEAPPLE. c 1852 

The pattern is in plain red and green calico appliqued on twenty-one blocks. 
The quilting is done in floral designs and square diamonds. 

72 11 X 82" 

Gift of Mrs. Emma B. Hodge 19.534 

The pineapple was the domestic emblem of hospitality and one of the most 
popular of all post-Colonial designs. It was used extensively for all types of 
decoration on furniture and woodwork, was woven into textiles and appliqued 
onto quilts. 

Illustrated: Elizabeth Wells Robertson, American Quilts, p. 133 

Ruth Finley, Old Patchwork Quilts and the Women Who Made Them 
p. 150 - 151 

See: Lilian Baker Carlisle, Quilts at Shelburne Museum, p. 60 

31. CHERRY BASKET. cl860 

Seventy-two pieced and appliqued blocks in plain red calico alternate with 
quilted blocks in feather rosette design. Other quilting patterns include the 
shell and square patterns. 

77 11 X 86 11 

Gift of Mrs. Emma B. Hodge 19.550 

Illustrated: Elizabeth Wells Robertson, American Quilts, p. 104 

See: Carrie A. Hall and Rose G. Kretsinger, The Romance of the Patchwork 
Quilt in America. p. 126, Fig. 14 
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32. FOREST. Bride's Quilt. 1861 

Inscribed: 11 A. R. W. 1861" 

This variation of the Oak Leaf pattern is appliqued in dark blue calico. The 
quilting designs include the square diamond, feather and conventional rosettes, 
trailing branch'es and floral sprays. Skillfully incorporated in the border 
design are two pairs of scissors and a child's hand. 

That it is a Bride's quilt is indicated by the design of hearts quilted between 
the leaves of the applique pattern. 

77 11 X 96 11 

Gift of Mrs. Emma :a. Hodge 19.553 

Illustrated: Elizabeth Wells Robertson, American Quilts, p. 126 

33. ALBUM QUILT. Miami, Ohio. 1862 

Inscribed: 11 Presented to the Rev. G. C. Warvel by the class of Low Chapel, 
Miami, A. C. U. B. Ch. 11 

This quilt was made by forty women of the United Brethren Church of Miami, 
Ohio, for the Reverend G. C. Warvel, an itinerant minister, in appreciation 
of his work, and for this reason, has j:)een called the Circuit Rider's quilt. 

It is composed of forty-two blocks with appliqued design in plain and figured 
calicoes, each inscribed with the name of its maker. The blocks are quilted in 
square diamonds and joined by bands of feather pattern. The border is of 
quilted feather bands. 

85 11 X 95 11 

Gift of Mrs. Emma B. Hodge 19.535 

Illustrated: Elizabeth Wells Robertson, American Quilts, p. 112 

34. MOSAIC or HONEYCOMB. cl875 - 1880 

This quilt is pieced in a variety of printed and plain worsteds. velveteens and 
fancy woolen fabrics. It is lined with a printed wool fabric. 

6811 X 8611 

Gift of Mrs. Norris D. Norris 53.296 

See: Carrie A. Hall and Rose G. Kretsinger, The Romance of the Patchwork 
Quilt in America, p. 138, Pl. VII 
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35. CRAZY QUILT. cl885 

Fancy silks, velvets and ribbons pieced together in a hit-or-miss fashion with 
embroidered pattern in colored silk and chenille, joined by fancy needlework 
stitches in colored silk. 

6211 X 6811 

Oift of Mrs. Kent Clow 46.81 

36. CRAZY QUILT. Massachusetts. 1887 - 1888 

Inscribed:"M.D.B. 1887 11
, "Chicopee Falls, Mass., 1888 11 

Pieced in a hit-or-miss fashion of silks, velvets and ribbons, some decorated 
with embroidered designs of flowers, butterflies, Kate Greenaway figures, etc.,, 
joined by fancy embroidery stitches in colored silk. The scalloped edge is of 
black taffeta with embroidered designs in colored silk. 

53" X 63 11 

Gift of Mrs. Herbert L. Stern 57.174 

37. FEATHER EDGED STAR. Des Moines, Iowa. 1947 

Designed and made by Dr. Jeannette Dean - Throckmorton 

Inscribed: "Dr. Jeannette", "1947", "NancyJaneBell, 1947" 

Twelve pieced stars of plain red and green calico joined with quilted bands. 
The padded quilting is in variations of the feather and acanthus leaf designs and 
the plain quilting in triple diagonal lines. 

64 11 X 80" 

Gift of Dr. Jeannette Dean - Throckmorton 58.513 

This quilt was awarded First Prize at the 9th Annual Art Exhibition, American 
Physicians Art Association, in conjunction with the American Medical Associa
tion, Atlantic City, N. J., June 9-13, 1947 

38. GOLDFINCHES AND FLOWERS. Des Moines, Iowa. 1948 

Designed and made by Dr. Jeannette Dean - Throckmorton. 

Inscribed: "Theo Bentley Russell - Dorothy Russell Sorensen", "Julia 
Margaret Sorensen, Jan. 26, 1947", "Dr. Jeannette, 1948" 

(continued) 
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38. (continued) 
Made of whole cloth this quilt has an appliqued design in colors with accents of 
embroidery in colored silk. A large wreath of pink roses and blue cornflowers 
surrounds a spray of flowers with birds in padded quilting. In the corners are 
floral sprays with perching goldfinches. 

The scalloped bord·er is in two shades of green and the entire quilt is quilted 
in square diamonds. 

66 l / 2" X 8 711 

Gift of Dr. Jeannette Dean - Throe kmorton 58.514 

The design for this quilt was inspired by the Goldfinch, the State bird of Iowa. 

Awarded First Prize at the 10th Annual Exhibition, American Medical Associa
tion, Navy Pier, Chicago, Ill., June 21 - 25, 1948 
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