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MR . AND MRS . RAYMOND WIELGUS 

APRIL 13 through JUNE 16, 1957 

African sculpture is religious art created to meet an urgent 

need to personify and contro l the supernatura l forces permeating 

every aspect of tribal life. The African scu lptor was not primarily 

an individualist, as is the artist according to our Western concept. 

F e acted as an instrument of society, performing a ritual func

tion in a prescribed mann er, a,nd using an abstract expressionist 

vocabulary of forms and relationships distilled through countless 

generations of searching for means with which to conjure t he 

un see but omnipresent spirit world. Each artist strove to refine 

and strengthen the cultural idiom, but always with the discipline 

and expressive purity enforced by ritual necessity. With the 

breakdown of th is discipline and purpose und er the impact of 

European culture, indigenous African art has lost it s power. 

The collector of African sculpture who valu es artistic achieve 

ment more than eth nograp hic intere st is co routed by a bewil

dering array of styles and sub -sty les, each with its own persuasive 

vocabulary. To gather together those sculpture which represent 

frica's highest artistic achievement takes persistent search and 

uncomp romisi ngly high sta ndard s. The collection of Mr. and 

Mrs. Raymond Wielgus is a demonstration of what can be 

achieved by the se means. 

The present exhibition is the first in a, ser ies planned to indi

cat t he standards a,nd scope of Th Art Institute of Chicago's 

int crcs in the arts of primitive man . As a member of th e muse

um's Primitive Arts Comm ittee, Mr. Wielgus will play a vital 

rok in guiding the Institute's policy as it builds it s own collectio n. 

ALAN R. SA WY:ER 

Associate' Curator in charge of Primitive Arts 



DOGON, FRENCH SUDAN 

1. SEATED FEMALE FIGURE 
Wood, h. 25~ in. 
This sculpture carved in light-colored hard wood has a natural weathered 
patina . It probably was used as an ancestral figure. The hole in the chin 
area at one time held a labret which is now missing. 

2. FEMALE FIGURE 
Wood, h. 16~ in. 
This standing figure with arms and hands raised and joined together was 
discovered in a rock shelter sanctuary near the village of Ibi, in the region 
of the Bandiagara escarpment, Upper Niger River. 
Exh: Oberlin College, 1956; State University of Iowa, 1956 
Ill: Allen Memorial Art Museum Bulletin. Vol. XIII, no. 7, Oberlin, 

Ohio, 1956 

3. PRIMORDIAL COUPLE 
Wood, h. 17~ in. 
An archaic sculpture, semi-lunar in shape and carved in relief, of a human 
female with raised arms and a crocodile with the face of a human male 
on the upper surface of its head. 

4. HERMAPHRODITE 
Wood, h. 8~ in. 
This standing figure probably housed the tutelary spirit of the family in 
the highly developed ancestor cult of the Dogon. 
Exh: State University of Iowa, 1956 

6. SEATED FEMALE 
Wood, h. 10% in. 
This piece was probab ly an ancestral figure. The fragment attached to 
the lower lip represents a labret, worn in former times by Dogon women. 
The carving is covered with a thickly encrusted patina. 

6. FEMALE FIGURE 
Wood, h. 13Y2 in. 
A stylized carving in the same archaic form as figure no . 5. It is probably 
the head of a scepter. The surface is covered with a sacrificial patina. 

7. FEMALE FIGURE 
Wood, h. 15Y2 in. 
A standing female figure with arms raised. The sculptural elements in this 
carving are transitional from the abstracted forms of no. 6 to the more 
conventionalized carving of no. 8. 

8. FEMALE FIGURE 
Wood, h. 12 in. 

9 . ANIMAL 
Wood, L. 6 in. 
The form of this carving is believed to represent a horse spirit, a charac
ter in the Dogon creation myths. 

10. MASK, SURMOUNTED BY FEMALE FIGURE 
Wood, h. 39~ in. 
A carving made from a single block of wood with the exception of the 
forearms of the figure. The mask is a typical rectilinear form with red 
and white polychrome patterns. The figure above the mask is covered 
with an encrusted patina. This type of mask is called "Sodege" and was 
used in the ritua l dances of the Naba society. 







BOBO, FRENCH SUDAN 

11. MALE FIGURE 
Wood, h. 14 in. 
This carving has been attributed to the Bobo Tribe; however, more in
formation is necessary for positive identification. 

BAMBARA, FRENCH SUDAN 

12. MASK 
Wood, h. 35 in. 
This piece, named "Kono", is attributed to the Mopti region of the 
Northwest area of the Bambara territory, near the Dogon region. The 
form represents a stylized elephant head . These pieces were worn or 
carried during the dances requiring their use. The surface is covered 
with a thickly encrusted sacrificial patina of blood. 

13. FEMALE FIGURE 
Wood, h. 8% in. 
This carving was probably a child-protective figure. It is carved of hard, 
light-colored wood, which has been blackened by fire. The poker-work 
incisions are typical of the decorative surface treatment of this region . 
Exh: State University of Iowa, 1956 
Ill: Segy, Ladislas, African Sculpture Speaks, 1952. Fig. 113 

14. DANCE HEADDRESS 
Wood, h. 29 in. 
A carving of a stylized male antelope with sex and mane, called "Chi
wara." These carvings were attached to basketlike caps and worn on 
the heads of the members of the "Flankuru" society during the masked 
dances which opened and closed the farming cycles. 
Exh: State University of Iowa, 1956 
Ill: State University of Iowa Catalogue, no. 7 

16. DANCE HEADDRESS 
Wood, h. 31.in . 
A "Chi-wara" carved in the form of a female antelope with a fawn on 
her back. The large antelope is called "Dadje"; the fawn, "Songoni." 
This piece has a natural patina with traces of indigo in the carved crev
ices. A similar piece is illustrated in Lem, plate 22, with the notation 
that the example came from the Minianka country . 

16. DANCE HEADDRESS 
Wood, h. 20 in. 
A "Chi-wara" carved in the form of a single abstract antelope. This 
carving, blackened by fire and soot, has a fine polished patination. 

SENUFO, NORTHERN IVORY COAST 

17. FEMALE FIGURE 
Wood, h . 8% in . 
A standing figure carved in hard wood with a polished black, slightly 
encrusted patina and poker-work. This piece is transitional between 
Sudan and Ivory Coast styles. 
Exh: State University of Iowa, 1956 
Ill: State Univer sity of Iowa Catalogue, no. 42 

18. FEMALE FIGURE 
Wood, h. 7Yz in . 
This piece is more typical of the Senufo style than the preceding one. 
It has a black natural patina and was used in the ancestor cult. 



19. FEMALE FIGURE 
Wood, h. 6Y2 in. 
This piece is carved of brown wood with a natural patina. The lower 
portion has been mutilated by fire. Kjersmeier illustrates a piece with 
similar sty listic attributions which he collected at Bobo-Diulasso, one of 
the Sudan Bobo centers. However, Lem considers a piece he illustrates 
to be Bambara. The monumenta l treatment of the arm forms, the coni
cal abdomen, breasts and face of the example indicate its provenance as 
Senufo. 

DAN-GUERE , IVORY COAST 

20. MASK 
Wood, h. 10% in. 
A polished patina and dark brown color with traces of white characterize 
this mask. The sculptura l form is close to one illustrated in Griau le's 
"Fo lk Art of Black Africa", fig. 8. 

GEH, IVORY COAST 

21. MASK 
Wood, h. 9 in. 
An initiation ceremony mask of the Poro society. Th is mask wears a 
monkey fur moustache and has a movab le lower jaw. It is carved of 
hard wood and has a polished brown patina with encrustations of 
crushed Kola nuts. Harley states that this type of mask represented the 
spirit "Gba-Blu", who was the Lightning Ge. 
Ill: Segy, fig. 138 

BAULE, IVORY COAST 

22. STANDING MALE FIGURE 
Wood, h. 17 in. 
This standing figure is very old and not typical of Baule sculpture. There 
is a wedge-shaped iron piece driven into the left shoulder of the figure 
and a short three -stranded beard terminates the chin form. The figure 
is covered with a heavi ly encrusted patina which is dark grey-brown in 
color. 

23. STANDING MALE FIGURE 
Wood, h. 22% in. 
The heavy, hard, encrusted patina indicates that this sculpture was 
probably an ancestral figure. Triba l and clan markings are beautifully 
carved in high relief on the head, neck, back and abdomen. 
Ex-Co ll : Andre Derain 

ASHANTI , GOLD COAST 

24. Twenty brass weights used for weighing gold dust. They were cast by 
the lost wax process. Each piece was a link of an intricate system of 
weights and sub-weights . 

YORUBA , BRITISH NIGERIA 

25. IFA DIVINATION CARVING 
Ivory, h. 3U in. 
Carved in the style of Owo, which is culturally akin to the Bini, this 
ivory, with its deep brown, much -worn patina, appears to be of great 
age. The leather covering on the lower portion of the carving may have 
been used to convert the piece to an amu let. 



KALABARI IJO, BRITISH NIGERIA 
26. DANCE HEADDRESS 

Wood, h. 18Yz in. 
A carving of an hippopotamus head with stylized human features, repre
senting one of the most important spirits of the Sakapu society. It was 
collected in the Degama area of the Niger Delta by P.A. Talbot. 
Ex-Coll: Webster Plass Collection, British Museum Catalogue, no. 87 
Exh: London I. C. A., 1948; London R. A. I., 1949; Brooklyn, 1954; 

Oberlin , 1956; University Museum, Philadelphia, 1956 
Ill: Allen Memorial Art Museum Bulletin, 40; University Museum, 17A 

IBO, BRITISH NIGERIA 

27. FETISH FIGURE 
Wood, h. 19 in. 
This type of carving called "Ikenga", translated as "right arm", was 
owned by each Ibo male of the Onitsha region. It was consulted before 
important decisions were reached by its owner. 
Exh: State University of Iowa, 1956 

BAFO, BRITISH CAMEROON 

28. STANDING FIGURE 
Wood, h. 4% in. 
A small carving which is a synthesis of human and chimpanzee forms. 
This example demonstrates great monumentality and movement for a 
piece of modest volume. It has a polished black, encrusted patina. 

ADOUMAS, GABOON 

29. MASK 
Wood, h. 133/z in. 
The form of the mask is bold and simple; traces of white color remain. 
Ill: France Amerique, Jan. 20, 1952; Negro History Bulletin, Washing-

ington, Vol. XIV, No. 5, Feb., 1953 

FANG, FRENCH GABOON 

HEAD 
30. Wood, h. 103/z in. 

Fang carvings may be single heads, half- or full-figures. This head is 
carved of hard wood and has a brown encrusted patina. 
Exh: State University of Iowa, 1956 
Ill: State University of Iowa Catalogue, Cover 1956 

31. MALE HALF-FIGURE 
Wood, h. 18 in. 
This carving still exudes an oily substance. The lower portion inserted 
in the present base is decayed through contact with the organic material 
of the Bieri. The eyes at one time had metal overlays. 
Ill: Segy, Figs. 80 and 81 

32. FEMALE FIGURE WITH FOUR HEADS 
Wood, h. 143/z in. 
This piece is carved of blackened wood which still exudes an oily sub
stance. Traces of tukula powder are in the depressed areas of the carv
ing. The usual long stalk of wood carved down from the coccyx is missing. 
It can therefore be assumed that this figure had a different function from 
that of the Bieri-type figures. 



BAKOTA , FRENCH GABOON 

33. FUNERARY FIGURE 
Wood covered with sheet brass and copper, h. 24 in . 
This type of figure is known as "Mbulu Ngulu" and was placed in bas
kets conta ining the bones of ancestors. 
Ill : Segy, Fig. 68 

34. FUNER ARY FIGURE 
Wood covered with sheet brass and copper, h. 12 in. 
Exh: State University of Iowa, 1956 
Ill : Segy, Fig. 174 

36. FUNERARY FIGURE 
Wood covered with brass sheet and strips, h. 22 in. 
A rare type of figure, named "Ossyeba", of which approximately eighteen 
examples are known. 
Ex-Coll : Musee de L'Homme 
Exh: Museum of Modern Art, 1935; State Univers ity of Iowa, 1956 
Ill: Radin, Paul, and Sweeny, James Johnson, African Folk-Tales and 

Sculpture, 1952, Plate 142; Le Musee Vivant, Nov., 1948 Fig. No . 5; 
State Universit y of Iowa Cata logue, No. 102 

BATEKE, BELGIAN CONGO 

36. STANDING MALE FIGU RE 
Wood, h. 8 in. 
The finely carved vertica l scarificat ion marks on the face of this figure 
are typ ical of Bateke sculpture . The figure has an abdomi nal cavity 
which at one time contained magical substa nces. 

BAYANZI, BELGIAN CONGO 

37. STANDING FEMALE FIGURE 
Wood, h. 6 in . 
Although this carving is similar in sty le to the Bateke figure, the angular 
facial scarification marks, the compressed form, and the lack of abdomi
nal cavity indicate this sculpture to be Baya nzi. 
Exh: State Univers ity of Iowa, 1956 
Ill : Segy, Fig. 261 

BAKONGO, BELGIAN CONGO 

38 . MALE FIGURE SEATED ON ANIMAL 
Wood, h. 9% in. 
This is an example of the type of healing fetish called "Na Moganga". 
It is carved of wood and has an encrusted black patina. The eyes of the 
male figure are inserted mirrors of which only blackened fragments 
remain. At one time a container holding magical substances was attached 
to the abdomen of the figure. 

39. NAIL FETISH 
Wood, l. 19% in . h. 8 in. 
These fetishes are named "Kon de". Th is example, carved in anima l 
form, is painted white . The container which held the magical substances 
has been partia lly destroyed to de-consecrate the fetish. The eye area 
has incrustations of mirrors. There is a native repa ir on the four legs. 
Driving a nail or piece of meta l into the image made the wish of the 
petitioner effective. 
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BAPENDE, BELGIAN CONGO 

40. CUP 
Wood, h. 6 in. 
A Janus-head cup in cylindrical form with a rich polished patina. The 
faces and arms are carved in high relief. Two pairs of legs in a semi-bent 
position support the cup. 

BUSHONGO , BELGIAN CONGO 

41. CUP 
Wood, h. 5% in. 
This drum-shaped cup has a handle carved in the form of a human arm 
and hand. The arm and hand are reported to have been a symbo l of the 
Yolo secret society. 

42. CUP 
Wood, L. 7 in. 
The carved surface of this cup is further enhanced with encrustations of 
cowry shells. The hand le is in the shape of a human head. The face is 
overlaid with a thin sheet of copper, now partially destroyed . The sur
face is richly patinated with tuku la and pa lm oil. 
Ex-Co ll : Dehount 
Exh: New York World Fair, Belgium Pavillion 
Ill: Midwest Journal, Vol. IV, No. 1, 1951 

BALUBA , BELGIAN CONGO 

43. MALE FIGURE 
Ivory, h. 3 in. 
These examples of ivory carvings are called "Hikisi Mihasi" and are 
believed to incorporate the spirit of an ancestor whose name is often 
given to the piece. They are customarily worn at the waist or shoulder. 
This figure is carved in a straight conical form and has a deep orange 
patina. 
Exh: State University of Iowa, 1956 

44. AMULET 
Ivory, h. 331 in. 
Female figure carved in a curved form . It has an orange patina. 
Exh: State University of Iowa, 1956 

46 . AMULET 
Ivory, h. 4 in. 
Female figure carved in a curved form . The patina is light orange. 
Exh: State University of Iowa, 1956 

BASONGE , BELGIAN CONGO 

46 . STANDING MALE FIGURE 
Hard red wood, h. 9Yt6 in. 
This figure has an oily patina. The horn which contained the magica l 
substances is missing from the cavity in the top of the head. 

47. STANDING MALE FIGURE 
Wood, h. 7 in. 
The cavity in the abdomen of this figure, capped with an iron stud , con
tains magical substances. The iron studs on the head and body added to 
the power of the fetish. 
Exh: State University of Iowa, 1956 



48. STANDING MALE FIGURE 
Wood, h. 16Yz in. 
The cavities, located in the abdomen, back, arms, legs and head, at one 
time contained magical substances. These, in addition to the hi"de and 
lizard skin charms fastened to the neck and the waist of the carving, 
added power to the fetish. 
Ex-Coll: Webster Plass Collection, British Museum Catalogue, No. 154 
Exh: University Museum, 1956 

49. STANDING JANUS FIGURE 
Wood, h. 3%'. in. 
This carving was the head of a staff. The beautiful, worn and polished 
patina indicates much use. The magical substance which filled the head 
cavity is missing. 

BANGALA, NORTH BELGIAN CONGO 

50. STANDING FEMALE FIGURE 
Wood, h. 9 in. 
The scarification marks on this piece, carved upward from the nose 
region to the center of the head, are a definite attribute of the Bangala 
carvings. The exact function of these figures is undetermined. 

WAREGA, BELGIAN CONGO 

51. PHALLIC FIGURE 
Wood, h. 9 in. 
This carving called "Yango," also represents a grade in the Mwami 
secret society. 
Biebuyck writes, "Statues in phallic form carved in ivory or wood are 
used as sexual symbols in initiation ceremonies ... . " 

52. STANDING MALE FIGURE 
Ivory, h. 10Yi6 in. 
An ivory sculpture of comparatively large dimension. Its deep brown 
color and worn surface indicate that the piece is quite old. The columnar 
body form, the "beak-like" face and arms, and the "saw-tooth" volumed 
legs are typical of Warega-style carving. 

BAMBOLE, BELGIAN CONGO 

53. MALE FIGURE 
Wood, h. 12Ys in. 
A standing male figure in hard wood with white and yellow polychrome 
and a natural patina. 

All objects in this exhibition with the exception of numbers 7, 8, 11, 25, 
26 and 48 were exhibited at the Layton School of Art in 1957. Numbers 
6, 10, 19, 22, 28, 32, 47 and 53 were illustrated in the catalogue for that 
exhibition. 

Photography: Charles Reynolds 
Catalogue Design: Lynn Martin 

Catalogue Description: Raymond Wielgus 
Production: Na than W. Rubel & Co. 




	AIC1957AfricanArt001
	AIC1957AfricanArt002
	AIC1957AfricanArt003
	AIC1957AfricanArt004
	AIC1957AfricanArt005
	AIC1957AfricanArt006
	AIC1957AfricanArt007
	AIC1957AfricanArt008
	AIC1957AfricanArt009
	AIC1957AfricanArt010
	AIC1957AfricanArt011
	AIC1957AfricanArt012
	AIC1957AfricanArt013
	AIC1957AfricanArt014
	AIC1957AfricanArt015



