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BONNARD AND VUILLARD 

ROUND 

the year 1889 a group of young French paint
ers used to gather once a month in a little restaurant 
on the Passage Brady A learned friend nicknamed 

them 'The Na bis (after the Hebrew word for 'prophet''). 
The name stuck for they became prophets of a new style, a 
style which revolted not only against the dry teachings of 
the Academy Julian, where many of them had studied, but 
against the impersonal vision of Monet and the rigid science 
of Signac. This group which included Bonnard, Ibels, Ran
son, Maurice Denis and a little later Rene Piot, K. X. Rous
sel and Vuillard and soon Maillol and Felix Vallotton argued 
the theories of Symbolism, a literary movement which under 
the leadership of the poet, Mallarme, preached the values of 

suggestion" as against 'statement." Could Symbolism be 
applied to painting? Odilon Redon, engaged on his striking 
romantic lithographs, encouraged them to try From Pont
A ven the painter Serusier returned full of Gauguin s dis
coveries in flat design and invented color In the Cafe Volpini 
seventeen canvases by Gauguin himself, done in Brittany, 
Arles and Martinique, urged them to further experiment. 
They gave up painting out-of-doors for the studio. They 
haunted the museums, finding Japanese prints and kakemo
no, Persian lacquers and miniatures. Learnedly they talked 
ofan art that was tapestried, cloisonned. Maurice Denis 
today notes two sides of the movement first, a transforma
tion of every-day material by new aesthetic principles. Un
der the spell of the Orient the Symbolists flattened picture
s pace and drew in decorative arabesques. Patches of color 
jeweled or greyed filled in flat spaces of design1 Second a 
transformation of the artist's vision. The Symbolist sought 
his own sensation, trying to interpret the soul or sen
timent' of a subject, ratherthanfollowingthelmpressionist 
effort to pursue fugitive effects of light. 

1 In a study printed in 1890 Denis wrote: '' Remember that a picture- be
fore it is a war horse, a nude woman or an anecdote- is essentially a plane 
surface covered with colors arranged in a certain order 



The first to succeed in the new style w as Vuillard. In a 
series of small pictures of Parisian rooms done in the 90s he 
not only seized the 'moment' of Impressionism but gave 
that moment a fresh significance. Painting on warm-toned 
wood or cardboard with brief touches of color, Vuillard 
captured the very atmosphere of bourgeois life at the end of 
the century Not only did he record the curtains, the furni
ture, the rugs- but the whole dense, crowded aspect of a 
middle-class home. Color itself is symbolic; bright, almost 
gaudy tones are woven in with exquisite greys, browns and 
blacks . The inhabitants of these rooms count less than their 
surroundings . Slight silhouettes, reminiscent of the stylized 
figures of Seurat and Toulouse-Lautrec, are filled in with the 
dots and spots of Neo-Impressionism, never contrasted for 
luminous effect, but disposed as elements in decoration . 
Throughout plays a whimsical, wandering line anticipating 
the later sinuosity of art nouveau . 

If in an early work like 'Woman Sweeping in a Room 
Vuillard occasionally recalls the Dutch Little Masters, more 
often his scale of values makes us think of Corot 's exquisite 
tact. Again it is van Gogh s stenographic color, but van 
Gogh, muted and reduced. Degas affected him profoundly 
but never was Degas so ornamental , so avowedly precious. 
Pictures like these show how successfully Vuillard trans
lated Symbolism into painting, domesticating its exotic 
side and rendering the very atmosphere of things. 

Later the artist became a realist. The canvases 'Inti
macy ' and 'Le Salon Hessel, Rue de Rivoli mark the 
transition. Here the illusion of space begins to intrigue him. 
Depth, created by an unerring sense of color relation and a 
new concern for light, suggests a more factual approach . 
Vuillard turns to portraiture, the single splendid example 
shown here, "M. l Ambassadeur Philippe Berthelot, ex
hibits his success in portraying a man surrounded by famil
iar objects to reveal his personality But, important as such 
documents may be to future historians, it is the Vuillard of 
the 90s and early 1900s that impresses. Subtle, witty, full of 
decorative skill and charm, these small panels occupy a 
unique place in French painting. 



His life-long friend, Bonnard, began in much the same 
manner It was the custom of earlier writers to lump the 
two as 'Intimists, a term more applicable to the young 
Vuillard . Characteristically it was a successful poster of 
1889 that turned Bonnard to painting During the early 90s 
he applied his decorative ability to screens, stained glass, 
furniture and stage designing. But more and more the pass
ing spectacle of Paris delighted him. As Vuillard symbolized 
the interior life of the city behind closed shutters, Bonnard 
sought to suggest the bustle and humor of life along the 
Boulevards. 'Movement of the Street' echoes Degas in ar
rangement and Manet in color, but withal is undeniably 
personal. His figure painting of this time and a little later is 
solidly built, 'The Letter" belongs to the turn of the cen
tury with its emphasis on compact form and pattern . After 
1905 when Bonnard gave up cardboard and panel for canvas 
and began to strengthen his color we find a distinct change. 
Renoir replaces Degas as inspiration, the luminous Renoir 
of the landscapes. Impressionism is rediscovered in a canvas 
like 'Village Scene" with its quivering light and casual 
grace of brushwork. As he progresses the artist deals in 
larger effects, his canvases take on a mural scale while hues 
float and run together in new, exhilarating harmonies. On 
the Riviera, under the spell of the Mediterranean sun, 
Bonnard expresses his complete vision. A canvas like 'The 
Palm with its opulence of color, nuance of tone, and rich
ness of bru.shwork is unique in our period. 

Behind this seeming spontaneity lies the skilled com
poser Lessons from Gauguin and the Japanese persist. In 
works like 'The Terrace" and 'Midi Landscape,· a simple 
but shrewdly placed design steadies fugitive touches, binds 
together vaporous tints and strong hues. Flat receding 
planes of color intersect and cross in an unobtrusive pattern. 

Scenes at a dinner table, rich and sensuous in texture, are 
ingeniously balanced. In 'The Open Window' a broad 
scaffolding marks off the picture surface, helping to inten
sify sensations of sunlight and air Nearly every canvas uses 
figures, one finds them squeezed into corners, placed at the 
end of tilting tables, wholly incidental to the general har-



many 2 They are drawn as Bonnard draws- in full color
and set down with a delightful , child-like fantasy 

In all this Bonnard remains the Symbolist. This intense 
lyricism prolongs that far-off movement of the 90s down 
into our day His latest paintings, in brilliant color wash, 
vibrating with light , still have power to evoke the spirit, 
rather than the substance of what they depict. For this rea
son the formalists of our century distrust Bonnard while the 
anti-formalists tend to enthrone him. 

'The greatest living French painter? ' A fruitless debate . 
We must be content with the richness of a tradition which 
has produced a Matisse, a Picasso, a Braque, and a Bonnard, 
widely divergent masters, but each worthy of the name. 

DANIEL CATTON RICH 

2Clive Bell in SinceCezanne has well described the reaction to a painting by 
Bonnard " The first thing one gets is a sense of perplexed, delicious color· 
tones of miraculous subtle ty flowing into an enchanted pool and chasing one 
another there. From this pool emerge gradually forms which appear some
times vaporous , sometimes tentative but never vapid. When we have real
ized that the pool of color is in itself a design of extraordinary originality 
and perfect coherence our aesthetic appreciation is at its height. And no t 
until this excitement begins to flag do we notice that the picture carries a 
delightful overtone-that it is wi tty, whimsical, fantastic. (Quoted by 
Duncan Phillips in A Bulletin of the Phillips Collection, Washington, D.C., 
1927,p. 21.)



THE LITHOGRAPHS OF 

BONNARD AND VUILLARD 

T OW ARDS the end of the nineteenth century in 
France there was a great revival of artistic lithog
raphy The painters found it at once a supple me

dium for the multiplication of their designs and a process 
whose special properties offered a new field for creative 
endeavor Aided by the example of the Japanese color prints, 
then eagerly sought by artists, original color lithography 
developed in distinction to the commercial chromo-litho
graph, symbol of decadent taste. 

About 1899 Vollard, the picture dealer, friend and cham
pion of those artists of independent vision who have fash
ioned modern art, published four portfolios of lithographs 
printed in color Prints from two of those portfolios, which 
now have an historic significance, are exhibited here . 

The set by Bonnard is called 'Some Aspects of the Life of 
Paris, that by Vuillard, " Twelve Lithographs in Color 
Though at first glance, some of these lithographs may 
seem a development from the Impressionist movement, 
further consideration will reveal a purpose at variance with 
the luminist group. Vuillard s color has something of the 
translucence of Monet's, but his use of it differs. When he 
juxtaposes spots of pure tone it is to weave a pattern , not to 
fix an exact moment of light. He is the poet of simple domes
ticity Such a homely subject as The Cook, a comfortable 
figure seated in her kitchen wiping a plate, is dignified by 
the classic design of large rectangles and the quiet color 
chord of blue, buff, brown, and white. The Two Sisters-in
Law, in which the effect of brilliant color is achieved with 
few tones, has the elegance ofToulouse-Lautrec without his 
bitterness. Interior with Suspension Lamp is composed with 
the seeming spontaneity characteristic of Degas . Actually it 
is a carefully organized pattern of forms in a harmony of 
green and yellow with accents of purple, white, red. 

Like Degas in composition are two of Bonnard s prints, 



Street in the Rain, Evening, and The Square, Evening. In 
both the haphazard aspects of a contemporary scene are 
turned to the service of decoration by the massing of form, 
the omission of detail, the play of color The first print is 
one of Bonnard s most successful experiments in lighting. 
In the second he has balanced a composition of unequal 
elements by spotlighting the slight figure of the woman on 
the right in a brilliant patch of yellow Vollard tells us that 
when Helleu looked through this portfolio he recognized 
his wife and daughter in one of the prints, probably the two 
figures in the foreground of The Avenue du Bois. 

With one exception, namely Houses in the Court, Bon
nard sprints are filled with movement in marked contrast 
to the repose of Vuillard s. The two agree in their transla
tion of actuality into patterns harmonious with the plane 
surface of the lithographic stone. 

DOROTHY STANTON 



BIOGRAPHICAL 

PIERRE BONNARD was born at Fontenay-aux-Roses in 
1867 He studied at the Academy Julian and at the Ecole des 
Beaux-Arts in Paris. In 1889 he sold his first work- a poster 
for a popular brand of champagne- and decided to become 
an artist, though about the same time he entered the French 
civil service where he held a small post for a number of years. 

From 1891 on he exhibited in Paris, with the Independ
ents, the Impressionists and Symbolists and in many gal
leries and special showings. In his early period he painted 
screens and furniture, did posters, and stage-settings and 
stained glass, but as time went on he concentrated more 
seriously on painting. Bonnard is a famous lithographer 
and has illustrated superb books ( many of them printed by 
V ollard) by such authors as Verlaine, Jules Renard, Zola, 
Mirbeau, and Gide . 

The artist was splendidly represented at the exhibition of 
Les Maitres de Art Independant ( 1895- 1937), at the Petit 
Palais from June to October, 1937 In the United States he 
was awarded Third Prize in 192.3 and Second Prize in 1936 
at the Carnegie International Exhibitions. 

EDOUARD VUILLARD was born in Cuiseaux in 1868 Like 
Bonnard he worked at Julian s and the Ecole des Beaux
Arts, studying under Robert Fleury and Bouguereau . His 
paintings have often been seen with Bonnard s though he is 
averse to exhibiting and shuns publicity 

Lithographs in color by Vuillard established his great
ness in that field. A large retrospective showing of his art 
held in the Musee des Arts Decoratifs this spring, and his 
group at the exhibition of Les Maitres de l' Art Indepen
dant ( 1895- 1937) , at the Petit Palais in 1937, have brought 
him world-wide acclaim. 



I PIERRE BONNARD VILLAGE SCENE 

Worcester A rt Museum, Worcester, Massachusetts 



PAINTINGS 

PIERRE BONN ARD 
I VILLAGE SCENE (I909) 

Lent by the Worcester Art Museum, Worcester, Massachusetts 

2. NUDE IN AN INTERIOR ( I9I6) 
Lent by Mr Frank Crowninshield, New York 

3 THE OPEN WINDOW (I922) 
Lent by the Phillips Memorial Gallery , Washington, D .C. 

4· THE DINING-ROOM (I928) 
Lent by Mr . and Mrs Walter S Brewster, Chicago 

5. VESTIBULE ( I928) 
Lent by Mr and Mrs Charles H. Worcester, Chicago 

6. THE BREAKFAST ROOM 
Lent by Mr Frank Crowninshield, New York 

7 THE LETTER 
Lent by the Chester Dale Collection, New York 

8 LANDSCAPE 
Lent by M. Knoedler and Company, New York 

9· BOATS AT EVENING, CANNES 
Lent by M. Knoedler and Company, New York 

10. INTERIOR WITH VIEW OF LANDSCAPE AND 
FIGURE OF DOG 

Lent by The Lewisohn Collection, New York 

II LUNCHEON 
Lent by The Museum of Modern Art, New York (Anonymous 

Gift) 

I2. VERNON, STORMY WEATHER 
Lent by Mr Frank C. Osborn, Manchester, Vermont 





13 MOVEMENT OF THE STREET 
Lent by the Phillips Memorial Gallery, Washington, D.C 

14· CHILDREN AND CAT 
Lent by the Phillips Memorial Gallery, Washington, D.C 

15 EARLY SPRING 
Lent by the Phillips Memorial Gallery, Washington, D.C 

16. GIRL AND DOG 
Lent by the Phillips Memorial Gallery, Washington, D.C. 

17 INTERIOR WITH BOY 
Lent by the Phillips Memorial Gallery, Washington, D.C. 

18 THE PALM 
Lent by the Phillips Memorial Gallery, Washington, D.C. 

19· RIVIERA (LE MIDI) 
Lent by the Phillips Memorial Gallery, Washington, D.C. 

STRAWBERRIES 
Lent by the Phillips Memorial Gallery, Washington, D.C 

21 THE TERRACE 
Lent by the Phillips Memorial Gallery, Washington, D .C. 

22. LANDSCAPE IN THE MIDI 
Lent by The Smith College Museum of Art, Northampton, 

Massachusetts 

23 ST TROPEZ 
Lent by the Worcester Art Museum, Worcester, Massachusetts 

EDOUARD VUILLARD 
24. THE GATE OF STEPHANE MALLARME SHOUSE 

(1892) 
Lent by Mr Alan Denzer, New York 

25 WOMAN SWEEPING IN A ROOM (c . 1892) 
Lent by Jacques Seligmann and Company, New York 
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INTERIOR, ETANG-LA-VILLE (1893) 

Lent by The Smith College Museum of Art, Northampton, 

Massachusetts 

27 NURSE WITH CHILD AND SAILOR (1895) 

Lent by M. Knoedler and Company, New York 

28. STILL LIFE WITH MARGUERITES (1898) 

Lent by Mrs J D Rockefeller, Jr, New York 

29. AT TABLE (1898) 
Lent by the Worcester Art MuseumWorcester, Massachusetts 

30. MOTHER AND SISTER OF THE ARTIST (c. 1900)
Lent by The Museum of Modern Art, New York (Gift of 

Mrs Sadie A. May) 

3 l THE DRAWING-ROOM OF M. HESSEL, 
RUE DE RIVOLI (1901) 

Lent by Wildenstein and Company, New York 

32. INTERIOR (1904- 5) 
Lent by Mr and Mrs Charles H Worcester, Chicago 

33 WOMAN SITTING ON A SOFA ( 1906) 
Lent by Mr and Mrs Charles H. Worcester, Chicago 

34. ROSES (c. 1920)
Lent by C. W Kraushaar, New York 

35 PORTRAIT OF HIS EXCELLENCY, THE AMBAS
SADOR PHILIPPE BERTHELOT (c. 1923)

Lent by Mme Philippe Berthelot, Paris 

36. CHILD IN A ROOM 
Owned by The Art Institute of Chicago 

(Mr and Mrs Martin A . Ryerson Collection) 

3 7 REP AST IN THE GARDEN 
Lent by the Chester Dale Collection, New York 



25 EDOUARD VUILLARD WOMAN SWEEPING IN A ROOM 

Jacques Seligmann and Company, New York 



13 MOVEMENT OF THE STREET 
Lent by the Phillips Memorial Gallery, Washington, D.C 

14· CHILDREN AND CAT 
Lent by the Phillips Memorial Gallery, Washington, D.C 

15 EARLY SPRING 
Lent by the Phillips Memorial Gallery, Washington, D.C 

16. GIRL AND DOG 
Lent by the Phillips Memorial Gallery, Washington, D.C. 

17 INTERIOR WITH BOY 
Lent by the Phillips Memorial Gallery, Washington, D.C. 

18 THE PALM 
Lent by the Phillips Memorial Gallery, Washington, D.C. 

19· RIVIERA (LE MIDI) 
Lent by the Phillips Memorial Gallery, Washington, D.C. 

20. STRAWBERRIES 
Lent by the Phillips Memorial Gallery, Washington, D.C 

21 THE TERRACE 
Lent by the Phillips Memorial Gallery, Washington, D .C. 

22. LANDSCAPE IN THE MIDI 
Lent by The Smith College Museum of Art, Northampton, 

Massachusetts 

23 ST TROPEZ 
Lent by the Worcester Art Museum, Worcester, Massachusetts 

EDOUARD VUILLARD 
24. THE GATE OF STEPHANE MALLARME SHOUSE 

(1892) 
Lent by Mr Alan Denzer, New York 

25 WOMAN SWEEPING IN A ROOM (c . 1892) 
Lent by Jacques Seligmann and Company, New York 



26. EDOUARD VUILLARD INTERIOR, ETANG -LA-VILLE 

T he Smith College M useum of Art, Northampton, M assachusetts 



LITHOGRAPHS 

PIERRE BONN ARD 
Some Aspects of the Life of Paris 

A set of twelve lithographs and a cover, all printed in 
color Jean Floury1 dates them 1895 They were published 
by Vollard in Paris about 1899. 

44. AVENUE DU BOIS (F 16/ 2) 
Owned by The Art Institute of Chicago 

(Gift of Walter S Brewster) 

45 STREET CORNER (F 16/3) 
Owned by The Art Institute of Chicago 

(Gift of Walter S Brewster) 

46. HOUSES IN THE COURT (F 16/ 4) 
Owned by The Art Institute of Chicago 

(Gift of Walter S Brewster) 

47 STREET, SEEN FROM ABOVE (F 16/ 5) 
Owned by The Art Institute of Chicago 

(Gift of Walter S Brewster) 

48. BOULEVARD (F 16/ 6) 
Owned by The Art Institute of Chicago 

(Gift of Walter S Brewster) 

49. THE SQUARE, EVENING (F 16/7) 
Owned by The Art Institute of Chicago 

(Gift of Walter S Brewster) 

50. STALL-KEEPER (F 16/ 8) 
Owned by The Art Institute of Chicago 

(Gift of Walter S Brewster) 

'Floury Jean, Essai de Catalogue de l'OeuvreGrave et Lithographie de Pierre 
Bonnard, contained in Bonnard by Charles Terrasse, Paris, 1927The numbers 
in parentheses after the titles are those of the Floury catalogue. 



51 STREET IN THE RAIN, EVENING (F 16/11) 
Owned by The Art Institute of Chicago 

(Gift of Walter S Brewster) 

52-. ARC DE TRIOMPHE (F 16/12) 
Owned by The Art Institute of Chicago 

(Gift of Walter S Brewster) 

53 STREET CORNER, SEEN FROM ABOVE (F 16/ 13 ) 
Owned by The Art Institute of Chicago 

( Gift of Walter S Brewster) 

Album Inset 

The following lithograph printed in color was published 
in the album of the Insel-Verlag, Leipzig, 1900. 

54. THE BOULEVARDS (F-41) 
Owned by The Art Institute of Chicago 

( The Albert H Wolf Memorial Collection) 

EDOUARD VUILLARD 
Album of the Painter-Engravers, 1896 

The following lithograph in color is from the first of the 
two albums published by V ollard in Paris containing prints 
by various artists who were not printmakers by profession . 

55 TUILERIES GARDENS (M.302
) 

Owned by The Art Institute of Chicago 

( The Albert H. Wolf Memorial Collection) 

Twelve Lithographs in Color and a Cover 

These landscapes and interiors were published by V ollard 
in Paris, January-March, 1899. 

2The numbers in parentheses after the titles refer to those of Henri Mar
guery' s catalogue, The Lithographs of Vttiltard, contained in L Amateurd' Es
tampes, Vol. XIII, Nos . 5-6 (Oct .-Dec. 1934) , pp. 158-166 and pp. 171-189. 



56. THE GAME OF CHECKERS (M.34 trial proof) 
Owned by The Art Institute of Chicago 

( The Berthold Loewenthal Fund) 

The young woman is said to be Mme. Missia Natanson . 

57 . THE AVENUE (M .35) 
Owned by The Art Institute of Chicago 

( Gift of Walter S Brewster) 

58 . ACROSS THE FIELDS (M.36) 
Owned by The Art Institute of Chicago 

( Gift of Walter S Brewster) 

59. INTERIOR WITH SUSPENSION LAMP (M.37) 
Owned by The Art Institute of Chicago 

(Gift of Walter S Brewster) 

60. INTERIOR IN ROSE. I (M.38) 
Owned by The Art Institute of Chicago 

( Gift of Walter S Brewster) 

61 THE HEARTH (M .41) 
Owned by The Art Institute of Chicago 

( Gift of Walter S Brewster) 
62. . TWO YOUNG GIRLS ON THE PONT DE L'EUROPE 

(M.42) 
Owned by The Art Institute of Chicago 

(Gift of Walter S Brewster) 

63 TERRACE OF A CAFE, NIGHT (M.43) 
Owned by The Art Institute of Chicago 

( Gift of Walter S Brewster) 

64. THE COOK (M.44) 
Owned by The Art Institute of Chicago 

( Gift of Walter S Brewster) 

65 THE TWO SISTERS-IN-LAW (M .45 ) 
Owned by The A rt Institute of Chicago 

( Gift of W alterS Brewster) 
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