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VISIT to the Musee Rodin in Paris this 
summer convinced me that the moment 
had come when the position of the 

greatest sculptor of his time was at last a settled 
thing. We have passed through several stages 
in our idea of him. We saw him with Monet, 
Degas, Renoir and the others, his cont~mpora, 
ries and friends, making their great struggle 
toward the art and arriving at the art which all 
authorities agree upon as the vital production of 
their epoch. Then, after the moment of com, 
plete recognition, after the whole of the younger 
gtneration had accepted them as its teachers, 
certain developments of the modern schools lead 
the weaker minds to disavow the masters of the 
preceding period. This error, a less justifiable 
one than that made by Rodin's detractors in the 
earlier time, must disappear. 

Today a new judgment, and as I believe, the 
final one, is being formed. We no longer look 
on Rodin in the way that men did, forty years 
ago: as partisans, for or against him. We do not 
share the rebellious mood of the younger men of 
ten or twenty years ago who turned to forms so 
different from those of the great Impressionists. 
(It may be noted that in doing so they gave one 
of the most striking proofs of the greatness of 
the older masters, for had Rodin and his friends 
not set their art upon so broad a base, the 
yo{inger men would not have needed to go so far 
in their search for a new conception.) We see 
Rodin today in his relation to the great tradition 
of sculpture-we see him taking his splendid 
position in its line. 

The long lifetime that he gave with such gen, 
erous fervor to the study of the masters, Egyp, 
tian, Greek and Gothic, brought into his art 



something of the depth and the knowledge which 
are in the eternal works of the museums. And 
it was not with only this love and understanding 
.of the classics that Rodin approached his sculp, 
ture, it was with a power of will and a capacity 
for labor that make of his work a complete and 
enduring . thing. What we have before us in the 
present exhibition are not vague hints from an 
appreciator of certain qualities in art and 
nature, but the realizations of one who in every 
piece, as much as in the ensemble of his long 
lifework, carried out the robust ideal that was 
in him. With all the sense of intimacy of 
Rodin's sculpture, it is first of all built on ana, 
tomical and architectoral lines-and so firmly 
that most of the production which has followed 
seems weak and sickly beside it. 

Fortunately we have complete information as 
to Rodin's manner of working and frequently 
indeed his own words are there to tell us his idea 
of the treatment of marble, bronze and clay. 
But even without this testimony, the mentality 
of the great artist is so unmistakable in each of 
his works, that the future could deduce his prin, 
ciples from his art, even as we can penetrate to 
the ideal of the great men of the old times. All 
his life Rodin pursued the ideal of the classics, 
and with incomparably greater success than any 
other sculptor of his time. His works have 
passed beyond the reach of factions and fashions 
into the realm of the things that stand as per, 
manent achievement. 

JOSEPH BRUMMER 

/ES 



SCULPTURE BY AUGUSTE RODIN 

MARBLE 

1 Eve, in marble 

2 Fall of Icarus, in marble 

BRONZE 

3 Head of Balzac, in bronze 

4 Large Bust of Balzac, in bronze 

5 The Shadow, in bronze (not for sale) 

6 Head of Gustav Mahler, in bronze 

7 The Thinker, in bronze (not for sale) 

8 Bourgeois de Calais, offering himself 

9 Brother and Sister, in bronze 

10 Despair, in bronze 

11 Bust of Balzac, in bronze 

12 Small Group, in bronze (not for sale) 

13 The Man on the Rock, in bronze 

14 The Damned, in bronze 

15 Bourgeois de Calais (hands on head) in bronze 

16 France, in bronze 

17 Mulatresse, in bronze 

PLASTER 

18 Small torso, in plaster 

19 Small Head, in plaster 



DRAWINGS 

20 No. 6, Nude 

21 No. 2, Nude 

22 No. 108, Nude 

23 No. 107, Nude 

24 No. 1241, Nude 

25 No. 674, Nude 

26 No. 3, Nude 

27 No. 200, Nude 

28 No. 1258, Nude 

29 No. 1256, Nude 

30 No. 1257, Nude 

31 No. 1259, Nude 

32 No. 1260, Nude 

33 No. 1261, Nude 

34 Six Drawings, in black 

35 Three Drawings, in black 

36 Drawing, in black 

TERRA COTTA 

37 Bust of Bourgeois de Calais, in glazed terra cotta 



This collection was assembled and 

loaned to The Arts Club of Chicago, 

by Mr. Joseph Brummer of New York 
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