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FOREWORD 
by 

Edward T. Newell 
Pre sident of the Ameri can Nu mis mat ic Society 

MR. SPICER-SIMSON is well known to collectors 
and connoisseurs in Europe. There his work is to 
be found as part of the permanent collect ions of 

all the principal Museums. The opportuni ty of seeing a 
large number of his medals brought together in one exhi
bition will not fail to create a very great intere st in Amer ica 
where only a few examples have been acquired by the 
public collections. 

The variety shown is remarkable, and the means em
ployed to express the individu ality of his subjects as varied 
as they are imaginative. 

Contrasting the delicacy of relief of his chi ldren's por
traits with the more vigorous modelling of his mature sitters 
we are struck with Mr. Spicer-Sim son' s versatility; the 
strong, bold handlin g of so many of his male portrai ts, 
( Gen . Horace Porter, George Fr ederick W atts, R . A. 0 . 
M., etc .) and his sympathetic, evane scent treatm ent of the 
daintiest types of wom anhood as found, for instance, in 
his portraits of Mrs . Arch er .. M. H unt ington and Mrs. 
Frederick T. Blakeman . · 

Particularly noticeable is the successful handling of s~r
faces, the ir variety of relief and texture. These qualities 
are especially conspi cuous on the reverse of the Alexander 
Agassiz medal. George M eredith's portrait, to be seen 
in the National Portrait Galler y as well as in the presen t 
Exhibition, shows how far matter can be made to express 
poetry and imagination, wherea s G enera l Horace Porter 
and Prof . J. P. Wood are men of act ion both in treat
ment and effect. 



To his own inborn ability Mr. Spicer-Simson adds that 
inestimable quality so often lacking in present day artists
an understanding and appreciation, as thorough as it is 
sympathetic, of the great masters of the past. It is rare 
to see reflected in the work of one man so many of the 
characteristic qualities of the Greek, of Roman and of 
Italian masterpieces, the graceful lines, the subtle model
ing, the sure instinct for balance and spacing of the Greek, 
the truthfulness and ability in portraiture of the Roman and 
of his pupil and descendant the Quatrocento Italian. To 
all, Mr. Spicer-Simson adds his own originality of thought, 
a sensitiveness of touch, a something that is perhaps as 
much the poets as the artists. 

Medallic art is at once one of the highest achievements 
of human genius, as it is one of the most difficult and ex
acting mediums of artistic expression. To the obvious 
points of contact between medallic art and the so-called 
major art of sculpture, are to be reckoned in favor of the 
former, the added charm that resides in the compactness 
of the form, the spacing, the lettering, and above all in 
the intimate and human interest which is the very nature 
of the medal. Here we have a form of sculpture on a 
scale that allows of it being taken in the hand, giving it 
that intimate character not wholly attainable by the more 
popular forms of art . Thus may be obtained the varying 
play of light which gives distinct changes of expression to 
the features and a consequent semblance of life to the 
portrait. Like its older sisters of sculpture and painting 
the portrait medal should possess, perhaps to an even 
greater degree, beauty of line, of form, of composition, 
and even of color suggestion. 

As usual it was Greek genius that first conceived the 
great artistic and commemorative possibilities presented by 
a piece of metal of coin-like aspect. Thus their coins 



often assumed the form and appearance of a commemora
tive medal, though still serving as a medium of exchange. 
We are justified in assigning the origin of the medal to the 
Greeks for they were not only the pioneers in perpetuating 
records of great events or personages in this manner, but 
they were the people who laid and established the canons 
and ideals of that art whose most beautiful examples to-day 
are the incomparably glorious coins of the Greek cities of 
Sicily and Magna Graecia. Although the famous silver 
medallions of Syracuse are undoubtedly coins, still, in 
other respects, they possess all the characteristics of the 
medal. 

The Romans carried the commemorative issues of the 
Greeks a step nearer to our conception of the true medal. 
From Augustus to Theodoric and Justinian, the Roman 
rulers made a practice of striking gold and silver pieces of 
medallic form and commemorative of notable events in 
their reigns. As these pieces were all multiples of current 
coins it is conceivable that at times they might have been 
put in circulation. Our literary sources however speak of 
them as having been struck with the basic idea of gifts 
from the throne to important personages of the empire. 
In addition to these quasi medals many of the emperors 
actually did strike large and exceedingly beautiful medals in 
bronze which had no relation to the current coin. They 
are fine examples of the best in Roman art and though not 
signed, are undoubtedly from the hands of the foremost 
artists of their kind. 

The private and personal medal had not yet appeared. 
This was destined to be one of the glories of the Italian 
Renaissance . The Italian artist, newly awakened and 
sensitive to all forms of beauty, strove to emulate and sur
pass the handsome products of the Roman mint which 
directly inspired him . The numerous princes, the power-



ful nobles, the rich mer ch ants, th e litterat i of the nsmg 
Italian cities of those days, con tinually striving among 
themselves and intensely individualistic, were consumed 
with the desire of perpe tuating their achievem ents, their 
fame, and their features for all time. Thi s spirit soon 
produced the true medal or me dallion such as we know it. 
The tenden cies of our times, rese mbling in their indivi
dualistic development those of the R enaissance, have again 
brought about a great revival of this monumental yet deli
cate art of which Mr. Spicer-Simson is such an eminent 
exponent . 



PORTRAIT RELIEFS 

MISS MILDRED ALDRICH 
A uthor of "A Hillt op on the Marne;'' etc . 

2 MRS. GRANVILLE BARKER 
Wife of British Actor 

3 MR. ALEXANDER GRAHAM BELL 
Inventor of the Telephone 

4 MISS ALYS BENTLEY 

5 MRS. FREDERICK · T. BLAKEMAN 

6 PROF. GEORGE PIERCE BAKER 
Professor o f Dr amatic Liter ature , Harvard University 

7 ABDUL BAHA 
Leader in the Persian Religion , Bahaism 

8 MR. BRYSON BURROUGHS 
Curator Paint ings , Metr opolitan Mus eum 

9 MR. ANDREW CARNEGIE 

10 MR. H. CARO-DELVAILLE 

11 MRS. H. CARO -DELVAILLE 

12 MR . JOHN CRISP COLEMAN 

13 MRS. T. CRILEY 

14 MASTER WALDRON FAULKNER 

15 ADMIRAL SIR WILMOT H. FAWKES, K. C. B. 

16 MRS. DA YID FAIRCHILD 

17 MISS KATHERINE GABAUDIN 

18 MR. B. T. GALLOWAY 
Former Un de r Secretary A gricult ural De pt ., Washi ngton , D. C . 

19 MISS ELIZABETH HAMMOND 

20 MISS LOUISE HAMMOND 

21 MRS. CHARLES DEWEY HILLES 

22 MRS. F. S. JAMES 

23 MISS PENELOPE KING 
Daughter of Baoil King , Author 

24 SIR WALTER LAWRENCE, G. C. I.E. 
Ex-Memb er of Privy Coun cil o f the Indian Empire 



25 MR. WARREN J. LYNCH 

26 MRS. L. MIELZINER 

27 MR. GEORGE MEREDITH 

28 MISS CAROLINE MORGAN 

29 MRS. B. MORRISON -FULLER 

British Author 

30 MISS E. MUDOCCI AND MISS B. EDVARDS 

31 MRS. EDWARD T. NEWELL 

32 MR. IGNACE J. PADEREWSKI 

33 GENERAL HORACE PORTER 

34 MR. PERCY RA VEN 

35 MRS. EDWARD ROBINSON 

Ex-Ambassador to France 

Wife of Director Metropolitan Museum of Art 
36 MR. AND MRS. ALBERT S. ROE 

37 MR. M. ROSENHEIM 
Late connoisseur. whose collection was bequeathed to the British Museum 

38 MR. R. ROUNDS 

39 MRS. R. ROUNDS 

40 BETTY AND STOWELL ROUNDS 

41 MR. HERMAN SIMSON 

42 MRS. HERMAN SIMSON 

43 MRS. STEPHAN SINDING 

44 MRS. ANTON SMITH 

45 MISS G. ANTON SMITH 

46 MISS H. ANTON SMITH 

47 MISS M. ANTON SMITH 

48 MR. J. WALDO SMITH 

Wife of Stephan , Scandinavian Sculptor 

And Commemorative De,ign of the Ashoken Dam 

49 MISS N. SPICER-SIMSON 

50 MRS. T. SPICER-SIMSON 



51 MR. JAMES STEVENS 
Author of "The Crock of Gold" 

52 MR. RICHARD STILL WELL 

53 HON. WILLIAM HOWARD T AFf 

54 MR. GEORGE F. WATTS, R. A.-0. M. 

55 MAJOR CHARLES WHITTLESEY 
Congressional Medal of Honor 

56 MRS. GRANVILLE WHITTLESEY 

57 PROF. JOHN P. WOOD, L. L. D. 
Edinburgh College 



MEDALS 

58 ALEXANDER AGASSIZ MEMORIAL MEDAL 
Give n for Ocea n ograph y by the Nationa l Academy of Sc iences. 

Wa shin gton, D . C . 

59 MEDAL STRUCK IN COMMEMORATION OF 
AMERICA'S ENTRY INTO THE GREAT WAR 

60 REVERSE OF ABOVE 

61 PRESENTED TO THE KING AND QUEEN OF 
BELGIUM 

By the American Nu m ismatic Socie ty 

62 REVERSE OF ABOVE 

63 THE CATSKILL AQUEDUCT MEMORIAL MEDAL 

64 REVERSE OF ABOVE 

65 DEXTER BRACKETT MEMORIAL MEDAL 

66 REVERSE OF ABOVE 

67 ENTENTE CORDIALE MEDAL 
Great Britain and France . 1905 

68 SEAL OF NEW YORK WOMAN'S LEAGUE FOR 
ANIMALS 

69 PANAMA-PACIFIC COMMEMORATIVE MEDAL 
French Govern men t Prese n tat ion Medal 

70 REVERSE OF ABOVE 

71 THE PUBLIC WELFARE MEDAL 
Aw ard of the Natio nal Academ y of Sciences , Washi ngton, D . C. 

72 REVERSE OF ABOVE 

73 "WHERE DUTY AND MANLY COURAGE LED" 
Memor ial Med al of the Fallen Heroes of the G rea t W ar 

74 CHARLES I. YOUNG MEMORIAL MEDAL 
Awarded for Electrical Resea rch, Prince ton Un ivers ity 

75 REVERSE OF ABOVE 



BUSTS 

76 MR. CHARLES FRANCIS ADAMS 
Belong ing to Massach usett s Hi storical Society 

77 BABY CRILEY 

78 D'MONCURE D. CONWAY 
C opy in D ickin son College , Penn . 

79 " HILDA " THE GOLDEN AGE 

80 EMMA ROUNDS 

81 MRS. T. SPICER-SIMSON 

82 MR. WINTHROP TEMPLETON JOHNSON 
Plast er Statuette 
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