











95, THE SMOKE WATCH— Lawrence Beall Smith. Aloft on

a searchlight platform, the smoke watch stands a chilly
vigil. In war, heavy black smudge from the stacks of a
warship are dangerous tell-tales to the enemy. On an
aircraft carrier, smoke is doubly dangerous as it also
interferes with launching and taking aboard planes. To
engineering officers below, the most desirable smoke
condition is a light haze, so a smoke watch is posted
to report to the engine room on smoke conditions above
decks. Below maylige seen bundled and hooded seamen
cleaning the flight deck.

96. REPOSE— Lawrence Beall Smith. Moments of relaxation

are rare aboard an aircraft carrier on patrol, and they

are snatched with casual abandon after the immemorial

manner of seafaring men who take their repose where

they find it. All hands of this plane handling crew settle

themselves comfortably on the flisht deck until their

wuadrons return {rom missions beyond the horizon.
heel chocks make handy pillows and benches.

97. SECURING FUEL HOSES— Lawrence Beall Smith. When
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all incoming planes have been parked or taken below,
and servicing completed, plane handling crews securc
the fuel lines. A detail is pictured here stowing a gaso-
line hose at the edge of the flight deck—a job requiring
care and experience, since improperly secured fuel stow-
age aboard a carrier constitutes a deadly hazard.

THE KILL—Robert Benney. In this dramatic presenta-
tion of a sea-sky battle, a Grumman Avenger torpedo
bomber, bomb bay doors open, leaves death in its
wake as it zooms away from a conclusive attack on a
surfaced enemy submarine. All the vivid action in this
scene has been repeated many times in actual combat
by U. S. Naval airmen. Naval planes from escort aircraft
carriers wreaked havoc on submarine wolf packs attack-
ing Atlantic convoys, and they virtually blasted them
from the ocean for many months. Bombers were fitted
with depth charges, one of which is pictured exploding
off the P[J'-baat's beam here. In the attack, the plane’s
rear “‘stinger’” gun spits death at gun crews attempting
to ward off these ]etﬂal hawks from the sky.

DEATH OF THE SHOHO— Robert Benney. In May,
1942, the United States Navy won the first major naval
engagement in history fought without surface ships
exchanging a shot. It was the Battle of the Coral Sea, in
which the might of Naval Aviation shattered and turned
back the spearhead of a Japanese battle force menacing
the United Nations’ last Pacific stronghold of Australia.
Here, aflame from stem to quarter, the Japanese aircraft

carrier Shoho falls victim to the lethal combat tactics of

Navy dive and torpedo bombers. The Shoho plowed
herself under within a period of minutes after dive and
torpedo squadrons broke her back.

100.THE BATTLE OF MIDWAY—Robert Benney. A month
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after striking in the Coral Sea, the Japanese launched
an all-out assault against Midway Island in what was
obviously intended as the first step of a grand attack
upon Hawaii and continental United States. The Navy
was ready, and the heroic pilots from naval aircraft
carriers inflicted a major sea defeat upon two great
converging forces northwest of Midway. The enemy lost
four aircraft carriers, at least two heavy cruisers, and
a number of light cruisers, destroyers and transports—
all by aerial attack. The artist here depicts a withering
attack upon a Japanese cruiser by Navy dive bombers
with fighter escort.

NAVAL AIR MIGHT AT SANTA CRUZ—Robert Ben-
ney. The victorious closing phases of the Solomons
campaign in the Southwest Pacific found naval sea and
air might taking heavy toll of frustrated and out-
maneuvered Japanese forces. In the Battle of Santa
Cruz, fought in the early summer of 1943, combat pilots
of the Navy and Marine Corps hammered enemy surface
forces seeking to strengthen a slipping hold upen the
southern Solomon Islands. Pictured here, Navy dive
bombers blast a Japanese battleship in the foreground
while shipmates attack other enemy ships in the  dis.
tance. At Midway, naval pilots severely mauled and
crippled at least two Jap heavies.

ROBERT BENNEY

A native New Yorker, Benney had his first opportunity to devote
full time to painting in 1936 and 1937, when he traveled to
Haiti, the Dutch West Indies, and British and Dutch Guiana.
Left New York soon after to live on Gaspé Peninsula in Canada.
His paintings have been widely exhibited, and invited to national
art exhibitions, including the Corcoran Gallery and the Brooklyn
Museum. Worked in New York, prior to his travels, creating
portraits of famous personalities, including Alfred Lunt, Claude
Rains, Raymond Massey, John Barrymore, George Arliss and
many others. Honored with their exhibition in the Museum of
the City of New York and also the New York Public Library.
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LAWRENCE BEALL SMITH

Born in Washington, D. C., 1909. Graduated {from the University
of Chicago and received art training extra nights at Chicago Art
Institute, summers at Gloucester and under Hopkinson and
Zimmerman of Boston. Exhibited in the International Exhibi-
tion of Lithography and Wood Engraving at the Chicago Art
Institute. Represented in permanent collections of Herron Art
Institute, Harvard University, Addison Gallery, University of
Minnesota, Sheldon Swope Art Gallery, and many private col-
lections. Appointed art instructor for city schools, Boston.



HOWARD BAER

Born in a little mining town below Pittsburgh,
1907. Received art education at the Carnegie Insti-
tute in Pittsburgh. Resident of New York since
1929, except for long trips into Southern France
and Mexico. Achieved widespread attention for
drawings, illustrations and cartoons in The New
Yorker, Esquire and other magazines. Spent several
months in 1941 in interior mountain village of
Chapala, Mexico, where he found his first oppor-
tunity since graduating from art school to devote
his time to easel painting. The series of paintings
and large mural of the town which resulted from
this trip made up a noteworthy exhibition in the
Associated American Artists Galleries in New York.

*

ADOLF DEHN

Born in Minnesota, 1895. Studied at Minneapolis
Art School and Art Students League of New York.
Awarded Guggenheim Memorial Fellowship, 1939,
on which he traveled throughout the United States
and Mexico. Among his awards were Honorable
Mention at the Philadelphia Alliance and Iirst
Print Prize from the Philadelphia Alliance. For
seven successive years, his graphic works have
been included in Fifty Prints of the Year. Repre-
sented in permanent collections of Metropoﬁtan,
Whitney, Boston, Seattle, San Francisco and British
Museums, Addison Gallery, Honolulu Academy,
QOslo National Museum, British Museum, London.
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HOWARD BAER

ADOLF DEHN

DON FREEMAN

JOSEPH HIRSCH

GEORGES SCHREIBER

DON FREEMAN

Born in San Diego in 1908; came to New York,
1929. Studied with John Sloan and Art Wickey
at Art Students League. Started art career as
trumpet player, spending much time backstage
sketching members of the casts. These drawings
soon appeared in the dramatic and magazine sec-
tions of the New York Times and the New York
Herald-Tribune, as well as theater magazines. His
paintings have been exhibited in the Art Institute
of Chicago, the Whitney Museum of American Art
Bi-Ennial Exhibition, Pennsylvania Academy of Fine
Arts, and the Corcoran Gallery. The Philadelphia
Print Club awarded him first prize for lithography.
Now an Army private, Camp Gruber, Oklahoma,

*

JOSEPH HIRSCH

Born in Philadelphia, 1910. Began art studies at
Pennsylvania Museum School of Industrial Art,
graduating with first prizes in life drawing and
illustration. Awarded the Woolley Fellowship to
Paris, 1935, Guggenheim Fellowships, 1942 and
1943. Prizes include Third Hallgarten Prize at
National Academy, Lippincott Prize at Pennsyl-
vania Academy of Fine Arts, Honorable Mention
in Prix de Rome competition. Represented in Mu-
seum of Modern Art, Boston, Philadelphia and

Whitney Museums, and many private collections.

*

GEORGES SCHREIBER

Born in Belgium in 1904; came to United States,
1928. Studied in Berlin, London, Rome, Paris and
Florence, So grateful for opportunities offered in
this country that he visited all of the 48 states,
recording his impression of each in a series of
48 paintings which were exhibited in Associated
American Artists Galleries, New York, 1940. Won
Tuthill Prize, International Water Color Exhibi-
tion, Chicago Art Institute, 1932. Paintings exhib-
ited by invitation in Whitney Museum, Chicago
Art Institute, Pennsylvania Academy, Santa Bar-
bara Museum, Denver Art Museum, and many
others. Represented in permanent collections of
Brooklyn, Whitney and Metropolitan Museums,
Museum of the City of New York, Sheldon Swope
Art Gallery, etc. Author and illustrator of “‘Por-
traits and Self-Portraits,” book of noted Americans.



EYES OF THE FLEET— JOSEPH HIRSCH
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