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Jury of Selection

New York and Chicago Jury for Painting

Jon ComsIno, Painter Cuarces Hoprinson, Painter
New York Boston
RoeerT PHi1L1PP, Painler
New York

New York Jury for Sculpture

Joun B. FLannacaN, Sculptor WayrAnNpE GreGoRy, Sculplor
New York Bound Brook, New Jersey

WaeeLer WiLLiams, Sculplor
New York

Chicago Jury for Sculpture

CarL Miries, Sculplor EmmanueL Viviano, Seulplor
Bloomfield Hills, Michigan Chicago
Warner WiLLiams, Sculptor
Chicago

Staff of the Art Institute

Daniel Catton Rich, Direclor of Fine Arls
Charles H. Burkholder, Direclor of Finance and Operalion
Charles Fabens Kelley, Assistant Direclor
Charles H. Burkholder, Secretary
Daniel Catton Rich, Curalor of Painting
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Ulrich A. Middeldorf, Honorary Curator of Sculpture
Charles Fabens Kelley, Curalor of Oriental Art
Helen C. Gunsaulus, Assistani Curator of Oriental Arf and Keeper of
The Buckingham Collection of Japanese Prinis
Meyric R. Rogers, Curator of Decoralive Arls and Curator of Indusirial Arts
Helen F. Mackenzie, Curator of the Gallery of Arl Inlerprelalion
Carl O. Schniewind, Guralor of Prinls and Drawings
C. Lindsay Ricketts, Honorary Curalor of Manuscripls
Etheldred Abbot, Librarian, the Ryerson and Burnham Libraries
Dudley Crafts Watson, Membership Lecturer and Exzlension Leclurer
for the Public Schools
George Buehr, Associate Lecturer
Helen Parker, Head of the Department of Education
Laurance Longley, High School Extension Instructor
Florence Arquin, Museum High School Instructor
Norman L. Rice, Dean of the School
Marguerita M. Steffenson, Assistant Dean
Maurice Gnesin, Head of the School of Drama
Mary Agnes Doyle, Assistant Head of the School of Drama
G. E. Kaltenbach, Museumn Regisirar and Keeper of the Archives
Frederick A. Sweet, Editor of the Bullelin
Walter J. Sherwood, Manager of Prinling and Publicalions
Lester B. Bridaham, Public Relations Counsel
F. M. Gardner, Manager of Membership Depariment
Anna I. Brownlee, Accountant
I. Francis McCabe, Superinfendent of Buildings
Martin J. Thon, Assistant Superinfenden! of Buildings



Biographical Notes on the Prize Winners

ERNEST FIENE was born in Elberfeld, Germany, in 1894, He studied in New
York at the National Academy of Design and at the Art Students’ League. He is a
versaltile artist, working with equal facility in oil, water color, and gouache as well
as in etching and lithography. In 1932 he was honored with a Guggenheim Fellow-
ship. He is represented in the Whitney Museum of American Art, the Brooklyn
Museum, and various other collections, and is frequently included in leading exhibi-
tions of American paintings. Ernest Fiene in 1937 was awarded the Norman Wait
Harris Silver Medal for Frosty Morning, in the American Painting and Sculpture
FExhibition.

HANNAH SMALL, born in New York in 1903, was a student at the Art Students’
League from 1923 to 1927, where she studied with Boardman Robinson, Kenneth
Hayes Miller, Leo Lentelli, and Stirling Calder. She had a one-man show at the
Ferargil Gallery in 1930 and has been represented in many group exhibitions.

ANN BROCKMAN was born in Alameda, California, in 1898. She studied at the
Art Students’ League of New York with John Sloan and George Luks. At the
beginning of her career she was a very successful commercial artist, but about 1930
gave up advertising and illustration. In 1938 and again in 1940 she had a one-man
show at the Kleemann Galleries and has been seen in many other exhibitions. One
of her water colors is included in the permanent collection of the Metropolitan
Museum of Art.

RAPHAEL SOYER was born in Russia in 1899. He came to this country as a small
boy, part of a large family of which the brothers Isaac and Moses are also arlists.
e studied at both the National Academy of Design and the Art Students’ League
of New York. He is a regular exhibitor in important annuals throughout the country
and has had one-man shows at the Daniel Galleries, the Valentine Gallery, the
Rehn Gallery, the Macheth Gallery, and the Associated American Artists Gallery.
He received the M. V. Kohnstamm Prize at the 1932 Exhibition of American Artists
al the Art Institute for his painting Subway.

HERRMANN DYER was born in Wichita, Kansas. She was a student at the
School of the Art Institute of Chicago. She has exhibited in many of the leading
museums of the country, including the Kansas City Art Institute, the City Art
Museum of St. Louis, The Minneapolis Institute of Arts, Carnegie Institute, and
The Art Institute of Chicago. ’

EDWIN BOYD JOHNSON was born in Nashville, Tennessee, in 1904. He studied
at the School of the Art Institute of Chicago, the National Academy of Design in
New York, the Kunstgewerbeschule in Vienna, and the Ecole de Fresque in Paris.
He has been included frequently in Art Institute exhibitions during the last six



vears, and has also shown in numerous other museums as well as at the New York
and the San Francisco Fairs. In 1931 he obtained the Joseph N. Eisendrath Prize
for his Nude at the Exhibition of Artists of Chicago and Vicinity. Last year he
became interested in Mexican painting while traveling in Mexico.

SAM OSTROWSKY was born in Kiev, Russia, in 1885. He studied at the Julien
Acedemy in Paris and at the Moscow Art Academy. e has exhibited in Chicago
and New York as well as in Europe.

RALPH VON LEHMDEN was born in Cleveland, in 1906. He studied under Henry
Keller and Frank Wilcox at the Cleveland School of Art. He has exhibited in
Cleveland and Chicago.

Biographical Notes on Artists Receiving Honorable Mention

JERRY FARNSWORTH was born in Dalton, Georgia, in 1895. He studied at the
Corcoran School of Art in Washington and at the Hawthorne School on Cape Cod.
He has won numerous prizes especially at the National Academy of which he is
a member.

SAMUEL CASHWAN was born in Russia in 1900. He studied at the Wicker
School in Detroit and the Architectural League in New York and was a student of
Bourdelle in Paris. e is an instructor at the University of Michigan.

CONSTANCE COLEMAN RICHARDSON was born in Indianapolis in 1905.
She was a student at the Pennsylvania Academy of Fine Arts from 1925 to 1928.
She has recently been included in exhibitions in Indianapolis, Detroit, and Chicago
and was represented in both the New York and the San Francisco Fairs.

MAURICE RITMAN was born in Chicago in 1906. He was a student at the
School of the Art Institute of Chicago and has exhibited frequently here as well

as in other mid-western museums. Tle received the Robert Rice Jenkins Memorial
Prize in 1938,

Notes

No member of the jury is eligible for any prize awarded by the jury.

INFORMATION ON ARTISTS—The Ryerson Library contains magazines and
books dealing with many of the artists represented in the exhibition.



The Art Institute of Chicago

The Art Institute of Chicago is one of the most important art museums of the
United States and the leading art museum in the Midwest. This reputation has
been achieved by the foresight and generosity of the art patrons of Chicago and
is due to the wisdom and judgment of the Officers and Trustees who have governed
the Art Institute since its beginning on May 24, 1879. The Art Institute is
visited by more than a million persons annually.

Permanent Collections of The Art Institute

The Art Institute is especially famous throughout the world for its paintings,
of which there are some 1,300 in the permanent collection, representing all the
main historical art movements in Europe from the 13th century onward. The
sequence of 19th century French painting is the greatest in the world. Contem-
porary painting and sculpture are shown in several important annual exhibitions,
such as the Exhibition of American Paintings and Sculpture held in November;
the Exhibition by Artists of Chicago and Vicinity held in February; and the
International Exhibition of Water Colors held in March. During the winter
months a series of outstanding special exhibitions are arranged. All departments
schedule exhibits of remarkable interest, changed constantly throughout the year.

The School of The Art Institute
Practical training in many branches of the fine arts is given in the School of
the Art Institute which consists of three major divisions: The School of Fine Arts,
the School of Industrial Art, and the School of the Drama (The Goodman
Theatre). There are also Saturday Classes for Children. The Goodman Theatre
offers courses in Acting, Production, and Theatre Design.

Advantages of Membership in The Art Institute

Fifteen thousand members and their families keenly appreciate the special
privileges which Membership in the Art Institute offers, such as: free admission to
the museum galleries at all times for the entire family in the Member’s home and
for out-of-town guests; access to the Membership lecture series and gallery talks
of Dudley Crafts Watson; admission to the famous Scammon Lecture Series,—
the latest, up-to-the-minute scholarly information of the art world. Many Mem-
bers have found great pleasure in learning to draw in Mr. Watson’s evening sketch
classes for business people. There are also classes in drawing and gallery talks for
the children of Members. Membership affords free invitation to all previews of
important exhibitions throughout the year and various other receptions. A sub-
scription to the Bullelin and a copy of the Annual Report are given free to Mem-
bers. Tickets may be purchased at a reduced rate for the excellent plays for adults
and children given in the Goodman Theatre. Annual Membership ten dollars a
year, Life Membership one hundred dollars. For information call Central 7080.

Education and Guide Service
Guidance in the galleries is available by appointment for a small fee. The
Department of Education arranges a special course of lectures, open to the public,
on the history and understanding of the arts, which may be entered at any time
upon payment of a small fee.

The Libraries of The Art Institute
The Ryerson Art Library, containing over 36,000 volumes, and the Burnham
Library of Architecture of about 8,000 volumes, are available for reference. The
Ryerson Library is open certain evenings during the school year. The Lantern

Slide and Photograph Department contains 34,500 slides available for circulation;
also 81,000 photographs and color prints.

The Hours of Opening of The Art Institute

Come and spend a day among the treasures of the Art Institute of Chicago.
For your convenience a soda fountain serving light lunches is open weekdays
from 10 A.M. to 5 P.M. The Art Institute is open from 9 A.M. to 5 P.M. week-
days and on Sunday from 12 noon to 5 P.M. Free on Wednesday, Saturday, and
Sunday, other days 25¢ admission. For information call Central 7080. There is
free parking near the Goodman Theatre on Sunday afternoons and visitors may
use the East Entrance to the Museum. A new elevator in Hutchinson Wing is
now open and serves three floors.



Lenders to the Exhibition

The Art Institute of Chicago gratefully acknowledges the generous cooperation of
the following lenders to the exhibition:
A. C. A. Gallery, New York
Associated American Artists, New York
Boyer Galleries, New York
Carnegie Institute, Piltsburgh
Mr. James Saxon Childers, Birmingham, Alabama
Mr. Stephen C. Clark, New York
Mr. and Mrs. William Diez, Chicago
Mr. Charles S. Downs, Highland Park, 1llinois
The Downtown Gallery, New York
Ferargil, New York
460 Park Avenue Gallery, New York
Grand Central Art Galleries, New York
Mr. Edward S. Greenbaum, New York
IHarvard University, Cambridge
Kleemann Galleries, New York
C. W. Kraushaar Art Galleries, New York
Julien Levy Gallery, New York
Mr. H. L. Lieberman, Chicago
Lilienfeld Galleries, New York
Mr. and Mrs. Daniel Longwell, New York
Macbeth Gallery, New York
Midtown Galleries, New York
The Milch Galleries, New York
Montross Gallery, New York
The Newark Museum
Mrs. Helen Rachel Parker, Chicago
The Philadelphia Contributionship
Mr. Duncan Phillips, Washinglon
Phillips Memorial Gallery, Washingion
Frank K. M. Rehn Gallery, New York
Mr. Samuel Rosenbaum, Philadelphia
Mr. Samuel Rosenberg, Pillsburgh
Mr. Herman Shulman, New York
The University Gallery, The University of Minnesota, Minneapolis
Valentine Gallery, New York
Virginia Museum of Fine Arts, Richmond
Walker Galleries, New York
The Weyhe Gallery, New York
W. P. A. Art Program, Federal Works Agency, Washinglon



AMERICAN ART 1940

This exhibition, the fifty-first annual of American paintings and sculp-
ture, resumes the series interrupted by last season’s showing, Half a
Century of American Art. Most of these works were done during the
past two years and many of our leading artists are included. As in pre-
vious exhibitions of this kind no attempt has been made to emphasize
one style or one school. Rather the Institute has tried to show Chicago
just what is happening to art in America.

What changes do we find in 1940’s exhibit? Most striking perhaps is
the dearth of “pure painting,” that is to say, little primary concern with
elements of line, color, texture, and space. Even our most distinguished
workers in this tradition have begun to interpret American subject mat-
ter rather than subjects from the studio; Eugene Speicher paints Farm
News and Alexander Brook, visiting the South, returns with Georgia
Jungle, a haunting report of negro life. Others like Henry Mattson,
Franklin Watkins, Bernard Karfiol, and Peppino Mangravite explore a
poetic and romantic strain. Here they are joined by Fletcher Martin’s
dramatic episode of shipwreck, Home from the Sea.

There is a new interest in the Old Masters. Painters today are less
apt to argue over Cézanne and Picasso than over Rembrandt, Titian,
and Goya. Ann Brockman’s large canvas, Evicted, Jon Corbino's
Harvest Festival, and Fred Nagler's version of the Crucifixion are
three canvases in point. This does not mean that we are headed back
to the scholarly anemia of the nineties. Our men are looking for vigor
of design and new vision—not mere patina. Mural painting—largely
under Federal patronage—has been doing its part in teaching Americans
(who were weak in this vein) how to compose figures into broad, in-
tegrated patterns.

Dogged, humorless proletarian art is on the wane. Where social sym-
pathy appears as in Philip Evergood’s compelling picture of a slum child
it is apt to have strong emotion behind its message. The symbolism of
Joseph Hirsch’s Hero and Gregorio Prestopino’s Fortress (the latter
almost prophetic of Europe’s approaching famine) shows the painter’s
deep concern over contemporary problems. Other Americans like Regi-



nald Marsh and John Sloan see life with an ironic eye while at the
same time recognizing its verve and color.

There is less out-and-out regionalism. Grant Wood has forsaken Iowa
for a sly dig at American legend, Parson Weems’ Fable continuing
the spirit of his earlier Midnight Ride of Paul Revere. Landscape no
longer follows the vacation pattern of a generation ago. Millard Sheets'’
flowing, decorative California, Pleissner’s light-struck Florida, Sepeshy’s
cold Michigan, and above all Curry’s panorama of Wisconsin interpret
the mood and character of the region, rather than its superficial atmos-
phere. Chicago entries show the city still a major theme, often con-
ceived with rich overtones of color.

As before, the exhibition includes the work of various independents
who refuse to be classified. In the half-abstract Harvest of Karl
Knaths, the glowing Poppies of Georgia O'Keeffe, and the fantasy
of Arthur Dove we find contrasting examples of American experiment.
Surrealism, last of European art movements, may be detected in Cas-
tellon’s strange Invitation and Guglielmi’s Mental Geography.

In sculpture there is a double return to beginnings: hard stones and
archaic forms. Where in the past much has been dinky or fancy, there
are new aspirations towards the monumental and the organic. Such
classicism as does appear in this vigorous group of sculpture is of the
calm, decorative variety.

Through the whole exhibit there is plenty of evidence that the artist
of 1940 is part of our own baffled world. For better or for worse (depend-
ing on whether you like art to take you away from what’s going on or
whether you prefer to have the present intensified) the artist has come
out of his studio and thrown himself into life. His sharp eyes take in
the ruin of cities, the death of the land, the whirlwind of war. Feeling
these things deeply, he expresses them strongly.

And, since the artist is a sensitive, remember that his account—though
at times exaggerated—may cut deeper than the America we applaud
on the movie screen or follow, day by day, in the pages of our fiction
magazines.

Daniel Catton Rich



