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FIRST COMPREHENSIVE RETROSPECTIVE OF ARCHITECT  

BERTRAND GOLDBERG TO OPEN AT THE ART INSTITUTE 

Bertrand Goldberg: Architecture of Invention Features More Than 100 Works 

With Companion Photography Exhibition Inside Marina City 

On View Only in Chicago September 17, 2011–January 15, 2012  

 

The Art Institute of Chicago has organized a landmark 

exhibition exploring the work of Bertrand Goldberg (1913–

1997), one of the most innovative modern American 

architects. On view from September 17, 2011, through 

January 15, 2012, in the Modern Wing’s Architecture and 

Design Galleries (283–285), Bertrand Goldberg: 

Architecture of Invention is the first comprehensive 

retrospective of the architect’s work, featuring more than 

100 original drawings, models, and photographs, as well as 

significant examples of his rarely-shown graphic and 

furniture design. Long recognized for his seminal 

contributions to the built environment of Chicago, most 

notably his groundbreaking design for Marina City (1959–67), this exhibition showcases his 

progressive vision, dramatic architectural forms, and inventive engineering with a wide range of built 

and experimental projects. As a tribute to Goldberg’s career, the Art Institute has specially 

commissioned a stunning installation by John Ronan Architects and graphic design firm Studio Blue. 

 

 



Born in 1913 in Chicago, Goldberg began studying architecture in 1930 at Harvard College. In 1932, 

he moved to Germany to take courses at the Bauhaus in Dessau, before relocating to Berlin to 

apprentice in the office of architect Ludwig Mies van der Rohe. After his return to the United States 

in 1933, Goldberg worked for Chicago modernist George Fred Keck while studying engineering at 

the Armour Institute of Technology (now the Illinois Institute of Technology). Goldberg established 

his own firm in 1937 with a range of innovative work in housing and industrial design before devoting 

his practice to large-scale urban projects. His architectural achievements were recognized with 

numerous professional awards: in 1966, Goldberg was elected to the College of Fellows of the 

American Institute of Architects, and in 1985 he was awarded the Officier de l’Ordre des Arts et des 

Lettres by the French government. During his lifetime, his work served as a touchstone for a 

generation of international architects and critics including Reyner Banham, the Japanese Metabolist 

group, and members of the British architectural collective, Archigram. Today, Goldberg’s pioneering 

cross-disciplinary approach resonates with the diverse practices of contemporary architects and 

designers. 

 

Bertrand Goldberg: Architecture of Invention  draws on the important holdings of the Art Institute’s 

Bertrand Goldberg Collection and Archive, which includes more than 30,000 drawings and models 

spanning the architect’s career from the 1930s to the 1990s. This rich archival collection was given 

to the Art Institute in 2002 by the Goldberg family, and includes such seminal projects as Marina 

City, River City (1972–89), and the Health Sciences Center in Stony Brook, New York (1965–76). 

This work is complemented by early student Bauhaus drawings borrowed from the Harvard Art 

Museums and furniture from the Goldberg family’s private collection, which makes its public debut in 

this exhibition.  

 

The exhibition is organized thematically, demonstrating how Goldberg’s work mirrored the changing 

priorities of American culture at large, beginning with his early interest in prefabrication and low-cost 

housing, his projects for middle class leisure culture in the 1950s, his expanded engagement with 

new cultural programs throughout the 1960s, and the large-scale projects for hospitals and urban 

planning in his later practice. Many of Goldberg’s early projects experimented with new materials 

and manufacturing processes, including prefabricated plywood structures and designs for mobile 

medical facilities for the United States government during World War II. As his work grew in scale, 

Goldberg explored new building technologies to realize his distinctive designs, from the daring 

structures of the Marina City towers and Raymond Hilliard Center (1963–66), to the groundbreaking 

cantilever of his Prentice Women’s Hospital (1969–74). He worked tirelessly to redefine conventional 



building and urban typologies and pioneered some of the first mixed-use developments in the United 

States at a time when American cities were facing serious problems of population and commercial 

development. The university and hospital buildings of his mature career demonstrate his interest in 

improving the quality of education and health care through new spatial configurations designed to 

function as close-knit “villages” promoting healing and social exchange.  

 
From his experimental roots at the Bauhaus to his visionary designs for urbanism, Bertrand 

Goldberg’s 50-year-long career reflects a remarkable engagement with issues central to his time 

developed through a unique approach to structure and form that defied architectural convention. His 

steadfast commitment to innovation across a multitude of disciplines, including architecture, urban 

planning, and graphic and industrial design, mirrors 

the fluid exchange that occurs between these fields 

today, as practitioners venture beyond the confines 

of their specializations to provide solutions that 

transform our social and built environment. 

 

Bertrand Goldberg: Architecture of Invention is 

accompanied by a photography exhibition, Inside 

Marina City: A Project by Iker Gil and Andreas 

E.G. Larson. In this exhibition, visitors are offered 

the rare opportunity to see inside the apartments of Marina City with more than 30 images that 

explore the relationship between Goldberg’s rigorous modular framework for the building and the 

informal development of these interior spaces by residents throughout its history.  

 

Bertrand Goldberg: Architecture of Invention is accompanied by a handsome, fully illustrated, 192-

page catalogue designed by Studio Blue. The book, edited by Zoë Ryan, Chair and John H. Bryan 

Curator of Architecture and Design at the Art Institute of Chicago, features 140 color and 75 black-

and-white illustrations, and scholarly essays written by Ryan; Alison Fisher, the Harold and Margot 

Schiff Assistant Curator of Architecture at the Art Institute; Elizabeth Smith, Executive Director, 

Curatorial Affairs at the Art Gallery of Ontario; and Sarah Whiting, dean of the Rice University 

School of Architecture. The catalogue, published by the Art Institute and distributed by Yale 

University Press, will be available beginning October 3, 2011, at the Art Institute’s Museum Shop  

for $60. 

 



Bertrand Goldberg: Architecture of Invention is organized by the Art Institute of Chicago and curated by Zoë 
Ryan, Chair and John H. Bryan Curator of Architecture and Design, and Alison Fisher, the Harold and Margot 
Schiff Assistant Curator of Architecture, with guest curator Elizabeth Smith, Executive Director, Curatorial 
Affairs, Art Gallery of Ontario. The exhibition and its publication are made possible by the generous support of 
the Richard H. Driehaus Foundation, the Graham Foundation for Advanced Studies in the Fine Arts, the Albert 
Pick, Jr. Fund, the Architecture & Design Society at the Art Institute of Chicago, and by anonymous donations. 
Additional support is provided by the Exhibitions Trust: Goldman Sachs, Kenneth and Anne Griffin, Thomas 
and Margot Pritzker, the Earl and Brenda Shapiro Foundation, Donna and Howard Stone, and Melinda and 
Paul Sullivan. Inside Marina City is made possible by the generous support of the Architecture & Design 
Society. Additional sponsorship is provided by The Print Lab. 

 
 
IMAGES:  
View from across the Chicago River, Marina City, c. 1965. Hedrich Blessing Archive, Chicago History Museum. 
Andreas E.G. Larsson. Untitled (Chicago, Illinois), 2009. Courtesy of the artist. 
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Web: www.artinstituteofchicago.org 
Twitter: @artinstitutechi 
Like us on Facebook 
 
MUSEUM HOURS 
10:30 am–5:00 pm Monday, Tuesday, Wednesday, Friday  
10:30 am–8:00 pm Thursday 
10:30 am–5:00 pm Saturday, Sunday 
Museum free to Illinois residents on first and second Wednesdays of every month. 
 
Closed Thanksgiving Day, Christmas Day, and New Year’s Day.  
 
 
ADMISSION  
Adults $18.00 Includes all special exhibitions 
Children 14 and over, students, and seniors $12.00 Includes all special exhibitions  
Chicago residents receive a $2.00 discount with proof of residency 
Children under 14 always free 
Members always free  
 
City of Chicago residents with Chicago Public Library cards can borrow a "Museum Passport" card from any library 
branch for free general admission to the nine members of Museums in the Park, including the Art Institute of Chicago.  
 

 

 
 
 
 
 
 
 
 
 
 


