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NEW ART INSTITUTE EXHIBITION SHOWCASES RARE
ITALIAN RENAISSANCE AND BAROQUE MASTERWORKS ON PAPER

Artists Include Raphael, the Carracci, Pietro da Cortona, and More

Drawn to Drawings: The Goldman Collection on View October 18, 2008—January 18, 2009

A new exhibition of rare Italian Renaissance and Baroque works

on paper opens this fall at the Art Institute of Chicago. Drawn to
Drawings: The Goldman Collection—on view October 18,
2008, through January 18, 2009, in the museum’s Jean and
Steven Goldman Prints and Drawings Galleries in the
Richard and Mary L. Gray Wing—celebrates Chicago-area
collectors Jean and Steven Goldman’s impressive collection of
16th- and 17th-century works on paper. The exhibition presents
140 drawings by some of the most famous Italian masters—

including Raphael, the Carracci, and Pietro da Cortona—

spanning the years 1450-1700, with the centerpiece being the

current promised gift of 30 works to the museum’s Department of Prints and Drawings.

The Goldman collection is particularly rich in drawings by Raphael and his school, in works by the
Roman and Florentine Mannerists, and in exemplars of the Roman Baroque. The collection
contains the full gamut of drawing types: preparatory sketches, detail studies, compositional
designs, and presentation drawings that offer unique insight into two centuries of the highest

achievements of Italian draftsmanship. As Jean Goldman notes, the selection “provides a contrast



between artifice and nature, the stylization of form and the natural, realistic, or classic description
of it.” An interesting feature of the drawings is the frequent presence of pentimenti, changes or
indications of underlying images that the artist may have edited in the process of creation. Jean
and Steven Goldman are especially drawn to works, as they put it, “that document the rejected

decisions—sometimes the more interesting and original choices.”

The exhibition highlights a large compositional study of the Nativity that has recently been
attributed to Raphael, supported by infrared photography showing the artist’s significant
underdrawing and compositional changes. With its rich group of early 16th-century drawings, the
collection also establishes a dialogue among the Italian masters of the age, illuminating the ways
in which artists working in the wake of Raphael—such as Giulio Romano, Parmigianino, and
Perino del Vaga—responded to and influenced regional styles in Florence, Rome, and elsewhere.
The unique contribution of Venetian and north Italian draftsmen is evident in the drawings of
Jacopo Tintoretto, Domenico Campagnola, Camillo Boccaccino, and others. The courtly elegance
and invention of late-16th-century Italian draftsmanship is richly represented in the collection,
which also includes important drawings by those Counter-Reformation artists whose rejection of
Mannerist artifice ushered in the renewed naturalism of the 17th century. Drawings by the
Carracci family and the most famous members of their school—Guido Reni, Domenichino, and
Giovanni Lanfranco—reveal the profound importance of the Carracci academy, with its emphasis
on drawing from life. Other landmarks of the 17th century include the emotionally charged
drawings of Guercino and the restrained classicism of the work of Andrea Sacchi, which may be
appreciated in counterpoint to the sumptuous style of Pietro da Cortona, the greatest exponent of

the Roman High Baroque.

The Goldmans have been longtime patrons of the arts and the Art Institute, generously providing
funds towards the Prints and Drawings facility that includes the Jean and Steven Goldman Prints
and Drawings Galleries and the Jean and Steven Goldman Prints and Drawings Study Center.
Drawn to Drawings highlights one of the most important collections of its kind in the United
States—one that the couple spent over 30 years assembling. The Goldmans’ commitment to the
history of Italian drawing is evident not only in their generosity and the scope of their collections,
but also in Jean Goldman’s work as a scholar and a well-published authority in the field of 16™-
and 17“‘-century Italian art. She received her doctorate in Italian art from the University of Chicago
and was an adjunct member of the faculty of the School of the Art Institute of Chicago. In addition

to her scholarly publications, she has lectured widely in Europe and America.



Drawn to Drawings offers the exciting opportunity to explore a collection admired by scholars and
collectors from around the world. Furthermore, it serves as a unique window into the artistic

process itself, illuminating varied regional, technical, and stylistic approaches to drawing.

Drawn to Drawings is the second exhibition to be installed in the newly dedicated galleries for
prints and drawings, designed by Kulapat Yantrasast of wHY Architecture in Los Angeles and
opened to the public on June 14, 2008. The Jean and Steven Goldman Prints and Drawings
Galleries join the state-of-the-art Jean and Steven Goldman Prints and Drawings Study Center,
opened in 2002, to complete the facilities for the department. The galleries and study center were

established through a generous gift by the Goldmans in 1999.

An international symposium, From the Natural to the Fantastic: Italian Drawings, 1500-1650,
will celebrate the opening of the exhibition on October 17, 2008, featuring seven noted scholars

who will explore the draftsman’s transformation of nature into art.

A major catalogue written by the eminent scholar Nicholas Turner, with contributions by Jean
Goldman, will document the exhibition. A former curator at the British Museum and the J. Paul
Getty Museum, Turner has published extensively in the field of Italian drawings. The 320-page
hardcover volume—featuring 300 illustrations—will be published in April 2009 and distributed by

Yale University Press.

Drawn to Drawings: The Goldman Collection is curated by Suzanne Folds McCullagh, Anne Vogt
Fuller and Marion Titus Searle Curator of Earlier Prints and Drawings at the Art Institute of

Chicago. Major funding is provided by the Samuel H. Kress Foundation.
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IMAGE CREDIT: Giovanni Francesco Barbieri, called Il Guercino. King David, c. 1635. Promised gift of
Jean and Steven Goldman.

MUSEUM HOURS

10:30 a.m.-5:00 p.m. Monday, Tuesday, Wednesday, Friday
10:30 a.m.-8:00 p.m. Thursday

10:00 a.m.-5:00 p.m. Saturday, Sunday

TARGET FREE EVENINGS THURSDAY AFTER 5:00 p.m.



FREE ALL DAY, EVERY DAY IN FEBRUARY.
Closed Thanksgiving Day, Christmas Day and New Year’s Day.
Please check www.artic.edu before your visit.

Admission: Adults, $12.00; Children 12 and over, students, and seniors, $7.00; Children under 12
free; members always free. Target Free Evenings are free to all, except for certain special exhibitions that
may require full or extra admission fee. City of Chicago residents with Chicago Public Library cards can
borrow a “Check Us Out” card from any library branch for free general admission to the nine members of
Museums in the Park, including the Art Institute of Chicago. Members can always have free, unlimited
access to the museum, including ticketed exhibitions. Join today at www.artic.edu/aic/joinnow.

To reach the Art Institute on the World Wide Web, contact us at http://www.artic.edu/aic.

The Art Institute of Chicago is a museum in Chicago’s Grant Park, located across from Millennium
Park.




